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ALL
ABOUT THE MONEY

AEYTEPA / MONDAY
24.08.26 / 20:30

IPAANAIA / IRELAND
2026 / 94 MIN.

O yioG piag and tig NAoucL1OTEPEG 0IKOYEVELEG TNG APEPLKNG LEPUEL Pla ENavaotatikn KOPHoU-

viotikn Bdon otnv UnatBpo tng Macaxouo£tng, HE 0TOXO VA UNOVOUEUCEL TO KAMITAALOTIKO

olUotnpa péoa oto onoio peydAwoe, aAAd nAéov anoppintel.'Etol §ekiva éva e§alpetikd
taiéL yepdaro pifoonaoctikd tdavika, npodoaia kat e§opia.

The son of one of America’s wealthiest families establishes a communist rev-

olutionary base in rural Massachusetts, seeking to disrupt the capitalist

system in which he was raised but has now come to despise. This marks the

beginning of an extraordinary journey involving radical ideals, betrayal,
and exile.

YKHNOGEZIA / DIRECTED BY
SINEAD 0’SHEA

H Sinéad O’Shea eival BpaBeupévn oknvoBétig kat dnpootoypd@og. H nio npéo@atn tawvia tng, «Blue
Road: The Edna O’Brien Story», ékave npepiépa oto TIFF to 2024 kat avoi§e to peotifdA Doc NYC. H
Sinéad éxe1 epnelpia otn Snpocioypagia kat otn dSnploupyia tawviwv pe Bépata entkatpdtntag. Zekivnoe
v kapilépa tng otnv IpAavdia, yupidovtag kat povrdpovtag tn Bpapeupévn pe IFTA ceipd «Samplers.
‘Exel eniong ouvepyaaotei pe to BBC, to Channel 4 kat tnv epnpepida «Irish Times», yia tnv onoia tiphOnke
pe to BpaPBeio Media Justice Award yia to épyo tng yUpw and {nthpata nou apopolv Toug altoUvieg
doulo. MNponyoupévwg epyacTnke wg napaywyodg kat oknvoBétig oto Al Jazeera English, avaAappa-
vovtag eKTETapévn HUOTIKA Kal EPEVVNTLKNA epyaadia o€ neploxég 6nw¢ n Bépeia IpAavédia, n NoAwvia,
to Ipav kat n EpuBpaia. To 2009, £éywve n npwtn Snpootoypdgog, n onoia yta ndvw and pia dekastia
napnyaye ave§aptnto dnpoacioypa@iké penoptdd and tnv Epubpaia. Katd tn 6idpkela autng tng nepid-
60ou, Snplolpynoe tnv Npwtn tng tawvia didpkelag piag wpag, «McCanns v The Media», kat oknvoBétnoe
and kowvou pe tov Orlando von Einsiedel tn BpaBeupévn oeipd «Earthrise». H Sinéad dietéAeoe IpAavdn
avtanokpitpia twv «The New York Times» kat «The Guardian», eved ouvexiel va ouvepyddetal e ap-
POTEPEG TIG EPNUEPIDEG.

Sinéad O’Shea is an award-winning filmmaker and journalist. Her most recent film
“Blue Road: The Edna O’Brien Story” premiered at TIFF in 2024 and opened Doc NYC.
Sinéad’s background is in journalism and current affairs filmmaking. She began
her career in Ireland, shooting and editing the IFTA-winning series “Sampler”.
She has also worked with the BBC, Channel 4, and the Irish Times, for which she
was honoured with a Media Justice Award for her work with asylum seekers. She was
previously a producer and director with Al Jazeera English, undertaking exten-
sive undercover and investigative work in regions including Northern Ireland,
Poland, Iran, and Eritrea. In 2009, she became the first journalist in over a
decade to produce independent reporting from Eritrea. It was during this time
that she made her first one-hour film “McCanns v The Media” and co-directed the
award-winning series “Earthrise” with Orlando von Einsiedel. Sinéad worked as an
Irish correspondent for “The New York Times” and “The Guardian”, and continues
to contribute to both newspapers.

BAJAU LAUT -
THE SEA IS OUR HOME

AEYTEPA / MONDAY
24.08.26 / 22:04

MAAAIZIA / MALAYSIA
2025 / 62 MIN.

O1 BaAdootiol vopdabdeg tng MaAatoiag eival andtpideg kat kivéuvelouv va xdoouv to onitt
Toug ava ndoa otiypn, kaBwg ta onitia Toug NAvw o€ NacodAoug Kaiyovtal Kat ta oKaen
TouG KataotpéPovtal. Ynnpgav ol npwtol KATOLKOL TWV aKTWV TNG AvatoAlkng Zapndax kat
Statnpouv pia nAovaoia Nveupatikn Kat NoALtiotikn kKAnpovoptd. H tawvia kataypdaget tov
EKTOMLOYO TWV NaAaldétepwy Kal Mo napadooLak®V KOLVOTATWY TOUG, TWV ONnoiwv o NoAlLTL-
opo6g anetAeital pe e§apavion h apopoiwon. Méoa andé tpia pépn, napakoAoubei tov aywva
toug yia entBiwon, tig Siadikacieg apopoiwong Kal Tig NPoondfEeLEG TWV TONLKWV KIVNHATWV
va 6tapuAdagouv tnv tautdTNTd TOUG.

The sea nomads of Malaysia are stateless people who can lose their home any
day, as their stilt houses are burnt down and their boats destroyed. They
have been the first people here on the coast of East Sabah, and they have a
rich spiritual heritage. The film documents the eviction of the oldest and
most traditional villages. Their culture is under threat of eradication or
assimilation. This three-part film chronicles their struggle for survival,
the evolution of assimilation, and the efforts of grassroots movements.

YKHNOGEXIA / DIRECTED BY
JOO PETER

O Joo Peter eival cuyypa@éag, oknvoBEétng kat napaywyog, yevvnpévog otn Meppavia, pe deltepn fdon
otnv lvdovnoia. Xnotdaace oto Naveniothpio Kivnpatoypdgou tou Mdtoviap-MnapneAopunepyk kat €860
Kal 6Uo Sekaetieq Spaoctnplonoteital o€ KAAAITEXVIKA Kal ONTIKOAKOUOTIKA épya otn NotioavatoAikn
Acia. To 2015 idpuce tnv Cinemate Film Productions, cuvepyaldpevog pe opyavoelg autoxBovwy
nAnBuop®v yia tnv napaywyn BpaBeupévwy viokipavtép yUpw and toug NoALTIoHoUG TWV VNOLWTIKWY
apxtneAdywv, and tn Toupdtpa éwg tov Eipnviké Qkeavé. To «Bajau Laut - The Sea is Our Home» gival
1o 6eUtEPO VIOKIPaVTEP HEYGAAOU PAKOUG Tou, peTd To BpaBeupévo «Mentawai — Souls of the Forest».
KaBopiotiki entppoi ato épyo tou uninpge n napaywyodg llona Grundmann, n onoia éxel cuvepyaotei pe
Snploupyoulc dnwg o Werner Herzog kat pe diktua 6nwg to ARTE kat to ZDF.

Joo Peter is an author, filmmaker and producer who was born in Germany and has a
second home in Indonesia. He studied at the Film University of Potsdam-Babelsberg
in Berlin and has been working on art and media projects in Southeast Asia for 20
years. In 2015, he founded Cinemate Film Productions, collaborating with indige-
nous organisations to develop a series of award-winning documentaries on archi-
pelagic cultures ranging from Sumatra to the Pacific Ocean. Starting with a series
of short films “Bajau Laut - The Sea is Our Home” is his second feature-length
documentary film, following the award-winning “Mentawai - Souls of the Forest”,
which was initiated by the Mentawai Indigenous Foundation. His mentor is Ilona
Grundmann, a senior producer who has worked with independent filmmakers such as
Werner Herzog, as well as broadcasters such as ARTE and ZDF.
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THE TRAVELERS

AEYTEPA / MONDAY
24.08.26
23:14

KAMEPOYN, IXNANIA /
CAMEROON, SPAIN
2025 / 60 MIN.

MNepipévoupe avundpova tnv eukatlpia va nepdooupe otnv Eupdnn, ota olvopa avapeoa

oto Mapdko kat tnv lonavia. H pia anotuxnpévn anéneipa diadéxetal tnv AAAN, dpwg epeiq

empévoupe. Qg «KaAAttéxvng», eivat 61kn pou euBUvVN va kpatw {wvtavi tn PAdya tng A-

niéag yia oA6kAnpn tnv opdda. Ta péoa tng avtiotaong, tng entBiwong Kat tng éKPpacng

Hag eival pla Kapepa Kat pepLkd tpayoudia. Auth n tatvia yevvnbnke péoa and ekeivn tnv

nepiodo avapovng, kataypdgoviag ta Ovelpa, TiG anoyonteUoEeL§ KAl TNV AnopactoTikotntd
Hag, kabw¢ avalntolpe éva péAAov népa and ta cuvopa.

We are waiting for our chance to cross into Europe, impatiently, on the bor-

der between Morocco and Spain. One failed attempt follows another, but we

endure. As “an Artist”, it is my job to keep the flame of hope alive for the

whole group. Our means of resistance, survival and expression are a camera

and a few songs. This film emerged from that waiting period, capturing our

dreams, frustrations, and determination as we search for a future beyond
the border.

YKHNOOEZIA / DIRECTED BY
DAVID BINGONG

O David Bingong yevvnBnke otn NtoudAa tou KapepoUv to 1988. Me nd6og yia Tig Napactatikég TEXVEG,

éxelL epyaotel wg oknvoBétng Bedtpou kat nBonotdg. Inpepa Jet otn Madpitn, dnou oAokAnpwoe tnv

tawvia «Les Voyageurs», yuptopévn peta§u 2013 kat 2015 katd tn didpkela tou ta§tdiol tou and tnv

A@piki npog tnv Eup®nn. To «Les Voyageurs» givat n np®tn tou tatvia peydAou phkoug Kat Tipnénke
pe to E1d1k6 BpaBeio tng Kpitikng Enttponig oto gpeotifdA Visions du Réel.

David Bingong was born in Douala, Cameroon, in 1988. Passionate about the per-
forming arts, he has worked as a theatre director and actor. He currently lives
in Madrid, Spain, where he made “Les Voyageurs”, a film shot between 2013 and 2015
while travelling across Africa en route to Europe. “Les Voyageurs” is his debut
feature film and received the Special Jury Prize at Visions du Réel.

EXILE(S),
STORIES OF AN ISLAND

TPITH / TUESDAY
25.08.26 / 20:30

EAAAAA / GREECE
2026 / 120 MIN.

Ekatd xpovia petd tn uvOnkn tng Awlavng, ot katoikol tng lpBpou npoonabouv va dia-
Hop@woouVv éva véo napov, eV ta ixvn twv NANOUCHIaKWOV HETAKIVAGEWY TOU NEPACHEVOU
aliwva napapévouv navtol opatd. Epeinwpéva xwptd, {wég xapéveg atov xpovo, €01pa, na-
paddoeig kat teAetoupyieg ouvBétouv £va 161dtuno noAttiopik6 naAipynaoto, 6nou oL PVAHEG
Kal ta cUvopa petatonifovtal Siapkwg. Qotdoo, n cuvinapgn dev eivar ndvta eUkoAn.

One hundred years after the Treaty of Lausanne, the people of Imbros are

striving for a present of their own, with the displacements of the past

century visible all around them. Ruined villages, lives long swallowed by

time, and shared rituals and ways of 1ife form a unique cultural palimpsest

where memory and borders are constantly shifting. Yet coexistence is not
always easy.

YKHNOGEZIA / DIRECTED BY
FIQProz HAIOMNOYAOX / GIORGOS ILIOPOULOS

O Mnwpyog HAL6nouAog (yevv. 1986, lwdvviva) eival aknvoB£tng viokipavtép, oevaploypa@og kat napa-
YywYOg pe édpa tnv ABnva. Inoldaoce Kivnpatoypd@o oto ApiototéAeto Maveniothpio Oeocoalovikng Kat
oAokAnpwae petantuxiakég onoudég (MFA) oto Edinburgh Napier University pe unotpo@ia tou British
Film Institute, AapBdavovtag to MetdAAio Apioteiag. Ané to 2015 oknvoBetei kat napdyet tnAgontika
Kat ave§dptnta vtokipavtép, petafl twv onoiwv kat n oetpd VICE Specials (2017-2019).
To npwto tou vtokipaviép peydAou pnkoug «EXILE(S), lotopieg evog vnolol» o€ cupnapaywyn Pe tnv
EPT kat to EAAnvik6 Kévtpo Kivnpatoypdpou, ékave npepiépa oto 280 PeotifdA Ntokipaviép Oecoalo-
vikng, 6nou anéonaoe to BpaBeio FIPRESCI KaAUtepng EAAnvikig Tatviag, to MeydAo Bpafeio tng EPT
kat Tipntikn Mveia tou Bpapeiou PACE Human Rights in Motion. Auth tnv nepiodo avantiooel tn véa Tou
tawvia peyadAou pnkoug «To NApa tou Xp6vous pe tn athpi§n tou Tapeiou Avakapyng kat AvBektikétntag.

Giorgos Iliopoulos (born 1986 in Ioannina) is a documentary director, screenwriter
and producer based in Athens. He studied film at the Aristotle University of Thessa-
loniki, earning an MFA in Advanced Film Practice from Edinburgh Napier University
on a British Film Institute scholarship and receiving the Medal of Excellence.
Since 2015, he has been involved in the direction and production of television and
independent productions, including the VICE Specials series (2017-2019).
His debut feature-length documentary “Exile(s): Stories of an Island” which was
co-produced with ERT and the Greek Film Centre, premiered at the 28th Thessaloniki
Documentary Festival. There, it won the FIPRESCI Award for Best Greek Film, the
ERT Grand Award and an honourable mention from the PACE Human Rights in Motion
Award. He is currently developing his next feature film “The Thread of Time” which
is supported by the Greek Recovery and Resilience Fund.

EXILE(S),
[STOPIESZ ENOX NHZIOY
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FACES OF WAR

TPITH / TUESDAY
25.08.26 / 22:40

FAAAIA / FRANCE
2026 / 66 MIN.

Me tnv np®tn patid, potddel pe éva voookopeio 6nwg 6Aa ta dAAa. Opwg pdvo entpavel-
akd. Ito latpikd Kévtpo Bivviki, ota npodotia tou ABLP tng Oukpaviag, neptBaAnovtat
anokA€loTikG AvBpwnot nou éxouv tpaupatiotei atov NOAEP0: akpwTnplacpévol Kat dtopa
pe coPBapég napapoppwocls. Eival évag xwpog 6nou n cwpatikin kat Yuxikn anokatdotaon
ouvavtda tn ouAAoytkn avBektikdtnta. Metd and npéo@atn cuppwvia petal tng oukpa-
VIKNG Kal tng YyaAALlkng kuBépvnong, xelpoupyoi anokatdotaong npocwnou kKAnBnkav va
nept®aAyouv avBpwnoug nou £éxacav to Npéownd toug otig Haxeg. Ynod tnv kaBodnynon
tng kabnyntpiag Chloé Bertolus, piag and tig kopu@aieg €161kolg tng Eupwnng, n opdda
ta1devel apketég popég tov xpdvo otnv Oukpavia yia va anokatacthoel tpadpata nou
npokAnBnkav and ocpaipeg kat Opavopata. H tawvia kataypd@el téoo tnv LATPLKA TOUG
€€eldikeuon kal TNV NPoowWNLKN TOUG aPoaciwaon 600 Kal Toug §eapoUg Nou avantliooouyv HE
10 TONLKO NPOoowWNIKG Kal toug acOeveig.

At first glance, it’s a hospital like any other. But only on the surface. At
the Vynnyky Medical Centre on the outskirts of Lviv in Ukraine, they exclu-
sively treat those wounded in war: amputees and the disfigured. It’s a place
where physical and psychological reconstruction meets collective resilience.
Following a recent agreement between the Ukrainian and French governments,
facial reconstruction surgeons have been called upon to treat those who
have lost their faces in the fighting. Led by Professor Chloé Bertolus, one
of Europe’s leading specialists, this team travels several times a year to
repair flesh damaged by bullets and shrapnel from the Russian army. The film
bears witness to their medical expertise and personal commitment, as well
as the bonds they forge with local staff and patients.

IKHNOOEXIA / DIRECTED BY
DIDIER CROS

O Didier Cros dnpioupyei €6 kat xpévia éva Kivnpatoypa@iké épyo nou diakpivetal yia Tn GUVEKTIKA

atoBntikn kat tov Babid avOpwnokevTpiko Tou xapakthpa. Méoa and taivieg 6nwg ta «Speak with Me»

(2004), «Ado d’ailleurs» (2006), «La Gueule de ’'Emploi» (2011), «Scars» (2018) kat «<No Sex» (2022), divel

Ppwvih oe avBpwnoug nou cuxvd napapévouv adpatol h neptbBwplonotnpévol: AOTEYOUG, KPATOUHEVOUG,

epnpoug pe avannpia, npéopuyeg Kat dtopa pe napapopPwoels. Ot BpaBeupéveg tavieg tou kaAoulv to
Kolvé va avapetpnBei pe Tig npokataAnyelg kat tnv adtapopia tou.

For several years, Didier Cros has been developing a body of work characterised

by strong aesthetic and human coherence. Through films such as “Speak with Me”

(2004), “Ado d’ailleurs” (2006), “La Gueule de IEmploi” (2011), “Scars” (2018) and

“No Sex” (2022), he gives a voice to the “voiceless” and a face to those whom so-

ciety chooses to ignore homeless people, prisoners, disabled teenagers, refugees

and disfigured individuals. These award-winning films invite us to abandon our
prejudices and indifference.
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THERE 1S
ANOTHER WAY

TPITH / TUESDAY
25.08.26
23:46

EABETIA, HNA /
SWITZERLAND, USA
2025 / 67 MIN.

O1 «Combatants for Peace» €ival éva kivhpga npwnv paxntwv and aviinaAeg nAgupég -

lopanAivov kat MaAatotviwv - nou apvouvtal va unokUyouv otn Bia. Avtipétwna Pe tnv

Kataotpo®n Kat tnv KAtpakoUpevn Bia tng 7ng Oktwfpiou, kaBWG kal pe tov ndAgpo otn

Fala, ta péAn tou KIvApatog kaAouvtal va avilpetwnioouv cofapég NPpokKANCELG Kal va

anodei§ouv 6t1 undpxel évag GAAog dpdpog. To npwto epwTnpa nou kaAouvvtal va Bécouv
otov eautd toug eival av auto eival npaypatt EQLKTO.

“Combatants for Peace” is a group of former enemy combatants - Israelis

and Palestinians - who refuse to give in to violence. Confronted with the

devastation and escalating violence of October 7th and the war in Gaza, the

core of the movement must confront significant challenges and demonstrate

that an alternative path exists. The first question they must ask themselves
is whether this is possible.

ZKHNOOEZIA / DIRECTED BY
STEPHEN APKON

O Stephen Apkon €ival BpaBeupévog Kivnpatoypa®lotig Kat entxetpnpatiag.18puce to Jacob Burns
Film Center, évav pn kep6ookonik6 opyaviopd Kivnpatoypd@ou kat eknaideuong oto MA£ZevTpiA tng
Néag Yopkng, kat SietéAece ekteAeotikdg SieuBuvtng tou éwg to 2013. TknvoBétnoe Kal napiyaye tg
tatvieg «There is Another Way» kat «Disturbing the Peace». Eival eniong ekteAgotikdg napaywyos twv
taviv «Fantastic Fungi» kat «Planetary», napaywydg twv «I’'m Carolyn Parker» kat «Enlistment Days»
Kal oupnapaywyodg tng tatviag «Presenting Princess Shaw». Eivat cuyypagéag tou BifAiou «The Age
of the Image: Redefining Literacy in a World of Screens», nou kukAo@dpnaoe ané tig ekd6oelg Farrar,
Straus & Giroux, pe npéAoyo tou Maprtiv Zkopaéle. ZeL otnv KolAdda tou Xavtoov padi ye tn alvipopod
tou Maptaiva, tov okUAo toug’Oca kat th xAwpida, tnv navida kat Toug HUKNTEG PE TOUG onoioug pot-
padovtal auth Tn ywvid tou nAavitn.

Stephen Apkon is an award-winning filmmaker and social entrepreneur. He found-
ed the Jacob Burns Film Center, a non-profit film and education centre located in
Pleasantville, NY, and was its Executive Director until 2013. He directed and
produced “There is Another Way” and “Disturbing the Peace”. He is also the ex-
ecutive producer of “Fantastic Fungi” and “Planetary”, producer of “I’m Carolyn
Parker” and “Enlistment Days”, and co-producer of “Presenting Princess Shaw”. He
is the author of “The Age of the Image: Redefining Literacy in a World of Screens”,
which was published by Farrar, Straus & Giroux and foreworded by Martin Scorsese.
He lives in the Hudson Valley with his partner, Marcina; their dog, Osa; and the
flora, fauna and fungi with which they share this corner of the planet.

BUGBOY

TETAPTH / WEDNESDAY
26.08.26
20:30

EANADA, AANIA, FAAAIA /
GREECE, DENMARK, FRANCE
2026 / 87 MIN.

Y10 «Bugboy» akoAouBoUpe tov MNwpyo, évav viponadd épnPo pe otpafiopd, nou duoko-
Agvetal va ouvbeBel pe Toug yUpw tou PETA TO Tpaupatiko 61adiylo Twv yoviwv tou. Bpiokel
Katapuylo 6Tov KOOHO0 TwV EVIOPWV Kal avantuooel évav 1dlaitepo Seapd pe évav ypuAo nou
ovopadetal IqapnéAa, nou tov epnvéel va enavanpoodiopioetl tn Béon tou otov kK6opo. Mia
lotopia petapdpPpwong Kat avutoavakaAuyng, nou pag Oupidet 6tL akdun Kat ta nio pikpa
nAdopata pnopouv va pag Bonbncouv va Bpolpe tnv Béon pag otov kKGapo.

In «Bugboy», we follow the story of George, a shy teenager with misaligned

eyes, who is struggling to connect with others following his parents’ trau-

matic divorce. He finds refuge in the world of insects and bonds with a cricket

named Isabella, who inspires him to reimagine his place in the world. This

story of transformation and self-discovery reminds us that even the smallest
creatures can help us find our place in the world.

IKHNOOEXIA / DIRECTED BY
AOYKAZ MAAAIOKPAXZAX / LUCAS PALEOCRASSAS

0 Noukdg NMaAatokpaoodg eival oknvoBétng viokipaviép pe £6pa tnv ABiva. To épyo tou e0tidlel ooV

tpdéno pe tov onoio ot véol Sraxelpidovtal tnv aAAayn, Tnv Tautétnta Kal to aicdnpa tou «avikelvx». H

tatvia tou «Final Year» (2022) ékave npepiépa oto DeotifdA Ntokipaviép Oecoalovikng kat anéonace

1o BpaBeio KaAutepng Tawviag MeydAou Mnkoug oto Olympia kat to BpaBeio KaAUutepou EAANnvikoU

Ntokipavtép oto AegeanDocs. Eival unétpopog twv npoypappdtwv ARTWORKS kat tou I8pUpatog
Ytaupog Nidpxog (SNF).

Lucas Paleocrassas is an Athens-based documentary filmmaker who explores how

young people navigate change, identity, and belonging. The 2022 release of “Final

Year” saw its premiere at the Thessaloniki Doc Fest, where it won the Best Feature

award at Olympia and the Best Greek Doc award at AegeanDocs. He holds ARTWORKS
and SNF fellowships.
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PAST
FUTURE CONTINUOUS

TETAPTH / WEDNESDAY
26.08.26
21:56

IPAN, ITAAIA, NOPBHIIA /
IRAN, ITALY, NORWAY
2025 / 76 MIN.

H Mapiap eykatéAeiye to lpav o€ nAikia eikoot €Twv, tUAtypévn oe déppa npofBdtou kat
KpUuppévn avapeoa o€ éva konadi nou 61€ox1qe ta opelva oUvopa petalu Ipav kat Toupkiag.
H enavdaotaon €ixe poAig enikpatnoel kat noAAoi and toug noAltika evepyoug piloug tng
eixav @uAakiotei n ekteAeoteil. H olkoyéveld tng ano@docioe va th owoel e KAbBe k60TOG.
‘Equye and to lpav kat 6ev enéotpePe noté. Lnpepa, pe tn Bonbeta piAwv tng, eykabiotd
KAPEPEG 0TO NATpLkd TN onitt, 6nou e§akoAouBolv va Jouv ol yoveig Tng, Snploupywvtag
Hia ebBpauotn ouvdeon pe to napeABov tng, n onoia npofdaAAetal o€ pia 086vn oto onitt
tng otnv Apeptkn.’‘Otav n npéoBaon oto diadiktuo oto Ipdv diakontetal, ot IKOVEG NAyW-
vouv n xavovtal, Stappnyviovtag tov 6eopd tng pe tnv natpida tng. MapeABdv kat napov
ouyxwvevovtal Kat BoAwvouv. Mia notnTtikA Kat GUYKLYNTIKN totopia yia tnv €§opia, tn
HVAPN Kal Toug adpatoug 6eopolG Pe TONOUG 0TOoUG onoioug Sev pnopei kaveig nAéov va
entatpéYPel toénot nou pnopouv va §avaidwBolv pévo péoa and ta dvelpa, tnv texvoAoyia
Kal tn vootaAyia.

Maryam fled Iran at the age of twenty, wrapped in a sheepskin and hidden
among a flock of sheep crossing the mountainous border between Iran and Tur-
key. The revolution had just triumphed, and many of her politically active
friends had been imprisoned or executed. Her family decided to save her at
any cost. She left Iran and never returned. In Iran, with the help of her
friends, she installs surveillance cameras in the house where her parents
still live, providing a flickering connection to her past that is projected
onto a screen in her home in America. When the internet in Iran is cut off,
the images freeze or disappear, severing her bond with her homeland. Past and
present merge and blur. This is a poetic and moving story of exile, memory
and the hidden ties to places one can no longer return to; places that can
only be revisited in dreams or through technology and nostalgia.

IKHNOOEXIA / DIRECTED BY
MORTEZA AHMADVAND, FIROUZEH KHOSROVANI

O Morteza Ahmadvand eivat kaAAitéxvng noAupéowy Kat Kivnpatoypa@lotng pe édpa tnv Texepavn. Mev-

vhBnke oto Xopapapndvt tou Ipdv kat katéxel petantuxiakd titho otn Zwypapiki and to Naveniothpio

tng Texepavng.Exovtag onouddoel {wypa@ikn Kat YAuntikn, SIEUpUVE TNV KAAALTEXVIKN TOU NPAKTIKN

npog to Bivieo Kal TI§ £YKATACTACELG, S1aTnp®VTaAg eppavh ta ixvn twv {wypa@ik®V Tou KataBoAdv.

Tnv teAeutaia Sekaetia e§EpeUVA TN CUVAVTINON TWV EIKACTIKWY TEXVWV HE TOV KIVNpAToypAaQo, eotid-

{ovtag oe {nthpata tautéTntag, PVARNG Kat NoALtiopikng ouvinapgng. To 2020 SietéAeoe KaAALtexvikdg
61euBuvtng tng tawviag «Radiograph of a Family».

levvnpévn otnv Texepavn, n Firouzeh Khosrovani anogoitnoe ané tnv Akadnpia KaAwv Texvwv Brera
tou MiAdvou to 2002. Entotpépovtag oto Ipdv, anéktnoe petantuxiakd titAo otn Anpocioypapia Kat
epydotnke yla S1ad@opeg ttaAikég epnpepideg kat neptodikd. Zekivnoe tnv Kivnpatoypa@ikn tng nopeia to
2004 pe to «Life Train». To 2007 oknvoBétnoe 1o «Rough Cut», éva viokipavtép yla ta akpwtnplacpéva
pavekév ot Birpiveg kataotnpdtwy tng Texepdvng, to onoio anéonaoce dekatpia 6ieBvi BpaPeia. To
2010 6npoUpynoe to «1001 Irans», éva viokipavtép nou e§epeuvd tov tpdno pe tov onoio yivetat avti-
Annté to lpdv oto e§wtepikd.’Exel eniong ouppetdoxel o€ 61e0veig cuAAoyiIkéG Nnapaywyég, petafl twv
onoiwv ta «Espelho Meu» (2011) kat «Archivio a Oriente» (2012). To 2014 napouciace TO VIOKIPHAVTEP
«Fest of Duty», nou e§etddel pra BpnoKeUTIKN TEAETA HUNONG EVVIAXPOVWY KOPLTOLWOV OTIG LOAAMIKEG Ma-
paddoeig. H noAuBpaBeupévn tatvia tng «Radiograph of a Family» (2020) anéonaoe 34 61eBvi BpafPeia,
petagu twv onoiwv 6Uo oto IDFA. Ané to 2022 eival péAog tng Akadnpiag Kivnpatoypa@ikav Texvav
kat Entotnpdv.

Morteza Ahmadvand is a Tehran-based multimedia artist and filmmaker who was born
in Khorramabad, Iran. He holds a Master’s degree in Painting from the University
of Tehran. Having trained in painting and sculpture, he evolved his practice to
encompass video and installation art, where traces of his painterly roots remain
visible. Over the past decade, he has explored the intersection of visual art and
cinema in his work, addressing themes such as identity, memory, and cultural coex-
istence. In 2020, he served as the artistic director of “Radiography of a Family”.

Born in Tehran, Firouzeh Khosrovani graduated from Milan’s Brera Academy of Fine
Arts in 2002. Upon returning to Iran, she earned a Master’s degree in Journalism
and wrote for various Italian newspapers and magazines. She began her filmmaking
journey in 2004 with “Life Train”. In 2007, she directed “Rough Cut”, a documen-
tary about mutilated mannequins in Tehran shop windows. This film won thirteen
international awards. In 2010, she created 1001 Irans, a documentary exploring
how Iran is perceived abroad. She has also contributed to several international
collective films, including “Espelho Meu” (2011) and “Archivio a Oriente” (2012),
which were produced by Asiatica Film Mediale and Istituto Luce. In 2014, her
documentary “Fest of Duty” examined a religious ceremony that introduces nine-
year-old girls to Islamic beliefs. Her critically acclaimed film “Radiograph of a
Family” (2020) won 34 awards, including two at IDFA. In 2022, she became a member
of the Academy of Motion Picture Arts and Sciences.
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TRUTH OR DARE

TETAPTH / WEDNESDAY
26.08.26 / 23:12

BOYATAPIA / BULGARIA
2025 / 85 MIN.

Mia tawvia yia tg yeubdeig 16noelg kat tnv napanAnpo@dpnon. H MNkévka eivat BouAyapa

Snpooloypapog pe eikoot xpovia epnelpiag otnv epeuvntikn Snpocioypagia. To autokivntd

tng éxelL nupnoAnBei 6Uo Popég kal £xel dexBei enavelAnppéva aneldég yia tn {wn tng. O

IBav eival pnxavikdg Kat CUPPETEXEL aTn dnploupyia Kal dtakivnon cuvINPNTIKWY, AVTIEU-

pwnaikwVv Yeudwv e16noewv kat Bewplwv cuvwpociag. To 2024 eival pia xpovid dradoxi-

KWV €EKAOYIKWV avapetpnoewyv. H Nkévka kat o Iav Bpiokovtal o€ aviinaAa otpatdneda,
unnpetwvtag o kabévag tn 61k tou atdévta.

This is a documentary about fake news. Genka is a Bulgarian investigative

journalist with twenty years’ experience. Her car has been set on fire twice

and she has received repeated death threats. Ivan, an engineer, is involved

in creating and disseminating anti-European, conservative fake news and

conspiracy theories. 2024 is a year of back-to-back elections. Genka and
Ivan are on opposing sides, each pursuing their own agenda.

YKHNOOEZIA / DIRECTED BY
TONISLAV HRISTOV

O Tonislav Hristov yevvnBnke otn Bpdtoa tng BouAyapiag to 1978. To 2003 petakdpioe otn PivAavdia,
6nou gekivnoe onoudég kivnpatoypdgou. Eival yvwotég yia ta viokipavtép tou nou e0titddouv otoug
XapaKTAPEG KAl OTIG NPoownikEG Toug dtadpopég. H tawvia «Love & Engineering» (2014) npoBAnOnke ota
@eotfdA Tribeca, Hot Docs kat Visions du Réel, evd to «Soul Food Stories» (2013) entAéxBnke oto IDFA.
To «The Good Postman» (IDFA 2016, Sundance 2017) htav unoynegto yia ta Eupwnaika BpaBeia Kivn-
patoypdaou, eve to «The Magic Life of V» (2019) ékave npepiépa ota peotifdA Sundance kat Berlinale.

Ttslav Hristov was born in Vratsa, Bulgaria, in 1978. In 2003, he moved to Finland

to study film. He is renowned for his heart-warming, character-driven documenta-

ries. His film “Love & Engineering” (2014) was screened at the Tribeca, Hot Docs and

Visions du Réel festivals, and his film “Soul Food Stories” (2013) was selected for

the IDFA festival. His film “The Good Postman” (IDFA 2016, Sundance 2017) received

a nomination for the European Film Awards. His most recent film “The Magic Life
of V” premiered at the Sundance and Berlinale festivals in 2019.

THE ILLUSION
OF A QUIET NIGHT

OYKPANIA / UKRAINE
2026 / 70 MIN.

MEMNTH / THURSDAY
27.08.26 / 20:30

Anod tg 27 éwg tig 28 louAiou 2025, capavta Kivnpatoypa@lotég Kal ekatovtadeg aAAot
avBpwnol katéypayav pra kaAokaiptvi vixta otnv Oukpavia. Ané ta Bépeta 6aon kat tig
YPAHHEG TOU HETWNOU £wG Ta NPOowPLVA Katexdpeva e6Aapn Kat Tig napapedopleg ndAeLg
Kal Xxwpld, n tawvia cuvBétel éva cuAAoyLko noptpéto evog £€Bvoug nou Brwvel évav NOAEpo
peyadAng kAipakag 6w kat téooepa xpdvia. Méoa and éva noAupwviké povtdd nou Kiveitat
and to cUAAOYIKO NpoG TO NPOOWIKG, ANOTUNWVEL TNV KaBnpepivotnta péoa atov Ppaopo,
tnv e§avtAnon Kal 11§ oUVIOPEG avaAapnég xapdg, 6nou avadlovtal n avOekTikOTNTA KAL N
eAnida nwg kanote autn n vixta Ba nepdoet.

Between 27 and 28 July 2025, forty cinematographers and hundreds of other
people captured a single summer night in Ukraine. Spanning the northern for-
ests, the front lines, the temporarily occupied territories and the border
towns and villages, this film offers a collective portrait of a nation that
has endured a large-scale war for four years. Through a polyphonic montage
moving from the general to the personal, it depicts everyday 1life amid fear,
exhaustion and brief flashes of joy, where resilience and the hope that this
night will one day pass emerge.

2KHNOGEZIA / DIRECTED BY
OLGA CHERNYKH

H Olga Chernykh givai Oukpavi oknvoBétig kat S1eubivtpia pwtoypapiag. Katéxel petantuxiakd titdo

otV Kwvnpatoypagia kat tn dnpioupyia vrokipavép. H tawvia tng «A Picture to Remember» anotéAeoe

tnv tawvia évap§ng tou IDFA 2023 kat anéonaog, petafl AAAwv diakpioewv, to Bpapeio Heart of Sarajevo

KaAutepou Ntokipaviép. Andgoritn tou npoypdppatog Berlinale Talents, éxel ouppetdoxel oe dieBvin

epyaothpila énwg to IDFA Academy, to IDFA Project Space, to «Aristoteles Workshop» kat to B2B Docs.

Eival péAog tng Eupwnaikng Akadnpiag Kivnpatoypdagou kat éxet Adpet unotpopia and tnv Akademie
der Kiinste tng leppaviag.

0Olga Chernykh is a Ukrainian film director and cinematographer. She holds a mas-
ter’s degree in cinematography and documentary filmmaking. Her film “A Picture to
Remember” was the opening film at IDFA 2023, winning the Heart of Sarajevo for Best
Documentary among other awards. A Berlinale Talents alumna, she has participat-
ed in various international workshops, including the IDFA Academy, IDFA Project
Space, the “Aristoteles Workshop” and B2B Docs. She is a member of the European
Film Academy and has received an Akademie der Kiinste fellowship in Germany.
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FANTASTIQUE

MEMNTH / THURSDAY
27.08.26
21:40

BEATIO, TAAATIA, OAAANAIA /
BELGIUM, FRANCE, NETHERLANDS
2025/ 71 MIN.

To «Fantastique» gival éva viokigavtép paytkou peaAtopou nou akoAouBei tn 14xpovn

akpofaticoa davta otnv Kovakpi tng Nuivéag. H davta npoonabei va cuvdudoel tn

@povtida tng AppwoTng PNTépag TNG, TN YoitNon TNG 0To OX0AEi0 Kal TNV npondvnon tng

w¢ éva and ta eAdxiota Kopitola prag akpofatikng opaddag. EAnidel va cuppetaoxet otnv

endpevn peydAn neplodeia tng opddag. Kabwg npoonabei va avianokpiBei oe 6Aeg autég
TIG Npoodokieg, apxifel va ap@iBAaAAel yia to t npaypatikad O€AeL.

“Fantastique” is a magical realist documentary that follows 14-year-old
contortionist Fanta in Conakry, Guinea. She juggles caring for her ailing
mother, going to school, and training as one of the only girls in an acro-
batic group. She hopes to join their next big tour. As she tries to meet all
these expectations, Fanta begins to doubt what she really wants.

YKHNOGEZIA / DIRECTED BY
MARJOLIJN PRINS

H Marjolijn Prins (yevvnpévn to 1987 atnv OAAavédia) eivat oknvoBETiq vIoKIpavtép HE KAAAITEXVIKO uno-
Babpo. Katd tn 61dpketa twv onoudwv tng otig KaAég téxveg, diepedvnoe tn uvatdtnta va oknvobetnaoel
tn {wn tng oav tawvia pubonAaociag. MpoondBnoe va ta§ééPer and tn MaAAia otnv OAAavéia ndvw o€
KapnAa, aAAd oute éva Bhpa tou ta§idiol dev niye cUpPwva pe to ox€810. Otav anodéxtnke tnv opop-
@14 TNG anotuxiag Kat Tou anpoodOknTou, YEVVABNKE n aydnn tng yla ta VIoKigyavtép. Anogoitnoe pe
dplota kat petantuxiako titAo and to RITCS otig Bpu§éAAeg to 2016. H tawvia anogoitnoiig tng, «Mum,
Me and the House» (Marjolijn Prins, 2016), kép&ioe noAAd Bpafeia, peta§l twv onoiwv to BpaPeio tng
Kpitikng Enttponig oto Atebvég dectifdA Ntokipaviép tou Aovdivou, to onoio anoteAei npokpipatikd
yta ta’‘Ookap. Xuv-oknvoBétnoe 600 oedv tng dradiktuakng oelpdag «Hairy Heroes» (2020/2021) kat to
oUvtopo vrokipaviép «Paper Borders» (2022) padi pe pra opdda veapwv npoopuywv otig Bpu§éAAeg.

Marjolijn Prins (born 1987 in the Netherlands) is a documentary filmmaker with
an arts background. During her fine arts studies, she researched the possibility
of directing her life as a fiction film. She attempted to travel from France to
the Netherlands on a camel, but not a single step of the journey went according
to plan. It was when she embraced the beauty of failure and the unexpected that
her love for documentaries was born. She graduated cum laude with a master’s
degree from the RITCS in Brussels in 2016. Her graduation film “Mum, Me and the
House” (Marjolijn Prins, 2016) won several awards, including the Jury Award at
the London International Documentary Festival, which qualifies for the Oscars. She
co-directed two seasons of the web series “Hairy Heroes” (2020/2021) and the short
documentary “Paper Borders” (2022) with a group of young refugees in Brussels.

MY FATHER
AND QADDAFI

NEMNTH / THURSDAY
27.08.26 / 22:51

AIBYH, HMA / LIBYA, USA
2025 / 88 MIN.

H képn gvdg nyétn Tng 1pnvIKAG avtiinoAiteuong katd tou Kavtagt §etuAiyel to puotnplo

tng e§a@aviong tou kat avacuvBétel tn 19xpovn avadhtnon tng PNTépag tng yla va Tov EVio-

nioel. Xwpi¢ kapia npoownikn avapvnon and tov natépa tng, npoonabei va enavaocuvdeei
padi tou kat va cup@LAtwOei pe Tn Atfukn Tng tavtdtnta.

The daughter of a peaceful opposition leader to Qaddafi unravels his disap-

pearance and pieces together her mother’s 19-year search to find him. Having

no memory of her father, she attempts to reconnect with him and come to
terms with her Libyan identity.

2KHNOGEZIA / DIRECTED BY
JIHAN

H Jihan yevvnBnke otnv e§opia kal peydAwoe oto MNapiot. O natépag tng htav Aipuog diknyépog avBpw-

nivwv 61KAlWPATWY Kal NYETIKA HOp@PN TNG ELPNVIKAG avTinoAiteuong oto kaBeotwg tou Kavtaepr. Meta

tnv e§apavion tou oto Kaipo, n otkoyévela potpaddtav tn {wn tng avapeoa otig Hvwpéveg MoAlteieg kat

tn FaAAia, eved n pntépa tng, Zopla kaAAttéxvida, aywvidétav 61eBvwg yia tnv anovopn dikatoclvng. H

Jihan onoUdaoce AieBveig kat Zuykpitikég MoAttikég Entothnpeg pe e1dikeuon ota AvBponiva Aikatoparta,

tn ®1Adoco@ia kat to AteBvég Aikalo, eved katéxel Kal petantuxiakd titdo otnv KaAAttexvikin Eknaideuon
Kat tnv Agnynon.

Jihan was born in exile and raised in Paris. Her father was a Libyan human rights

lawyer and a peaceful opposition leader against Qaddafi’s regime. Following her

father’s disappearance in Cairo, the family split their time between the United

States and France, while Jihan’s mother, a Syrian artist, campaigned for justice

internationally. Jihan received a BA in International and Comparative Politics,

concentrating in Human Rights, Philosophy and International Law, and an MA in
Art Education and Storytelling.
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YRUPE

NMAPAZKEYH / FRIDAY
28.08.26 / 20:30

IXNANIA / SPAIN
2025/ 79 MIN.

H avalntnon piag xapévng tatviag tou lonavou npwtondépou Tou ENLOTNHOVIKOU KIVNPATO-

ypagou lkiyiéppo @epvavieg-Zouviyka petatpénetal o€ éva ta&idt péoa and olKOYEVELAKES

avapvnoelg kat e0vika apxeia. E6W, kaBwg n tatvia §edinAwvetal otadiakd, anokaAunto-
Vial oTpWHata EIKOVWY Kal oLwnng.

The search for a lost film by Spanish scientific cinema pioneer Guillermo

Fernandez-Ziniga becomes a journey through family memories and national

archives. Here, the gradual unfolding of the film reveals layers of images
and silence.

IKHNOOEZIA / DIRECTED BY
CANDELA SOTOS

H Candela Sotos (yevvnpévn otn Madpitn to 1986) anéktnoe petantuxiako titdo otn dwtoypagia kat tn
Yoyxpovn Téxvn and to Naveniothpto Paris 8 kat otn cuvéxela eviaxOnke oto Npdypappa KaAAitexvov
tou MNaveniotnpiou Torcuato di Tella oto Mnouévog Alpeg. To épyo tng SleEpeuva Tov ENionpo LGTOPLKS
Adyo kattn pviapn péow Sta@opwv péowyv, dnwg n fotavikn NpakTikn, Ta apxeia Kat oL KIVOUPEVEG EIKOVEG.
To £pyo tng éxeL napouctiactei o€ ekBEoelg kat pectifdA, 6nwg to CRA Matadero Madrid, n Cineteca, o
Circulo de Bellas Artes, to Centro Cultural de la Memoria Haroldo Conti (Mnouévog Aipeg), n Fundacién
Cerezales FCAYC, to Centro Pompidou Malaga kat n Fundacién Sandretto Re Rebaudengo. Exel eniong
ouppetdoxel o€ £épya 6nwg n MNpwtn Aativoapepikavikin IxoAn yia to Aotikdé AvBpwnokaivo (ENSLyon/
UNSAM-IDAES). H np®tn tng tawvia peydAou pnkoug, «Yrupe» (2025), napoucidotnke o€ Sidpopa Qe-
oTIfdA, petagu twv onoiwv ta Visions du Réel (N1dv), SEMINCI (BayiadoAid) kat Cinespana (TouAouqn).

Candela Sotos (born Madrid, 1986) obtained a Master’s degree in Photography and
Contemporary Art from Paris 8 University, after which she joined the Artists’
Programme at Torcuato di Tella University in Buenos Aires. Her work explores offi-
cial historical discourse and memory through various media, including botanical
practice, archives, and moving images. Her work has been presented at exhibitions
and festivals including CRA Matadero Madrid, Cineteca, Circulo de Bellas Artes,
Centro Cultural de la Memoria Haroldo Conti (Buenos Aires), Fundacion Cerezales
FCAYC, Centro Pompidou Malaga and Fundacion Sandretto Re Rebaudengo. She has
also participated in projects such as the First Latin American School on the Ur-
ban Anthropocene (ENSLyon/UNSAM-IDAES). “Yrupé” (2025), her first feature film, was
presented at a variety of festivals, including the Visions du Réel (Nyon), SEMINCI
(Valladolid), and Cinespartia (Toulouse).

TRUE TO
OUR INNER DAEMON

NAPAXKEYH / FRIDAY
28.08.26 / 22:00

EAAAAA / GREECE
2025 / 9@ MIN.

Kanou avapeoa otnv npaypatikdétnta Kal tn payeia, ot anlAoi GvBpwnot Aaxtapouv ta Oau-

pata. Evouktwbdwg Bubidovtal oe ekotatikég npageig Avtpwong, avadnt@vtag pia otypn

eAeuBepiag téoo €B1oTikN, Wote va BéAouv va tn Bidvouv §ava kat §ava. Mpwta dpwg

npéneL va HETAPHOPPWOOUV Td CWHATA TOuG Kal va apnynBoulv tig totopieg toug. Mpénel va

npogtolpactouyv pe npocoxn. NMavw an’ 6Aa, dpwg, npénet va apebolv Kat va niotéYPouv o€
autd nou toug KaAei and ta BaOn tng Unapgng toug.

Somewhere between reality and magic, ordinary people yearn for miracles.
They instinctively immerse themselves in ecstatic acts of redemption, seek-
ing a moment of freedom that is so addictive that they want to experience
it again and again. But first, they must transform their bodies and recount
their stories. They must prepare carefully. Above all, however, they must
surrender and believe in whatever calls to them from deep within.

YKHNOGEZIA / DIRECTED BY
TAY0X TKOAETZO0: / TASSOS GOLETSO0S

O Tdoog lNkoAétoog yevvnBnke otnv ABnva Kat peydAwoe otov BoAo. Znoudaoce Oikovoptkd oto Mavent-

othpto MNepaid kat Néa Méoa otig Bpu§éAAeg. Zekivnoe wg video artist kat V) to 2008, napouoiadovtag

tnv téxvn tou o€ underground kAapn kat toug 8pdpoug tng ABnvag. And to 2015 €xel Snploupynoel navw

and 50 pouoikd Bivteo kat dtapnpioelg. To «Ekt6¢ Eautol» €ival n np®tn tou tatvia wg oknvoBétn,
napaywyou kat dieubuvtin pwtoypaiag.

Tassos Goletsos was born in Athens and grew up in Volos. He studied Economics at

the University of Piraeus and New Media in Brussels. He started out as a video

artist and VJ in 2008, exhibiting his work in underground clubs and on the streets

of Athens. Since 2015, he has created over 50 music videos and commercials. “True

To Our Inner Daemon” is his debut film, for which he served as director, producer
and cinematographer.

EKTOX EAYTOY
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LOST FOR WORDS

NMAPAZKEYH / FRIDAY
28.08.26
23:30

FAAAIA, HNQMENO BAZIAEIO
FRANCE, UNITED KINGDOM
2025 / 90 MIN.

To «Lost for Words» €ival pia odUooela o 6Ao 1o Hvwpévo Baoidelo. Méoa and notkiAeg
PwVEG, e§upvei tn oxéon pag Pe Tn guon, eved napdAAnAa pag kaAei va enave§etdooupe tnv
avOpwnoKeVIpLKN pag ontikn péoa and NoinTikéG Kat ENLOTNHOVLIKEG MPOOEYYIOELG.
“Lost for Words” is an odyssey across the United Kingdom. Through diverse

voices, it celebrates our relationship with nature while actively reshaping
our anthropocentric point of view with poetic and scientific approaches.

YKHNOGEZIA / DIRECTED BY
HANNAH PAPACEK-HARPER

H Hannah Papacek-Harper givai oknvo8étig kat andé@oitn twv Université Paris | Panthéon-Sorbonne kat
Universidad de Lima, 6nou cnotdbace AtoBntiki kat Kivnpatoypagikn Mpaktikn. Epyddetal wg oknvo-
Bétig and to 2019. Zekivnoe tnv enayyeApatikn tng nopeia wg xelpiotpla Steadicam kat péoa and avtn
tnv epnetpia Apxioe va apnyeital 1otopieg péow Tng KIVOUPEVNG €1KOVAG. ZNpeEpa Spactnplonoleital wg
oevaploypagpog kat oknvoB£tig, avantiooovtag épya PE ENIKEVTPO TNV olkoAoyia, ta onoia cuvduadouv
tnv entothpn pe tnv téxvn. To épyo Kat n £peuvd Tng ENIKEVIP®VOVTAL ENIONG GTOV EKTOMLOMG, TNV TAU-
tétnta Kat tn Stayeveakn pvapn. Me BaBu evéiagépov yia tnv entkovwvia, Tn HETa@opd EPNELPLOV KAl
g atocbntnplakég npooeyyioelg otov Kivnpatoypaeo, avalntd diapkwg véoug, evouvaioBntoug tpénoug
oUvéeong pe To eupUl Kotvo. Ot pideg tng Bpiokovtal oto nelpapatiko Bivreo kat, and to 2021 éwg to
2023, 800 and tig neElpapatikég tatvieg pikpol pikoug tng, ot «Just Listen to the Storm» kat «Vegetative»,
npoBAnBnkav oe peotPfaA avd tov kdopo. To «Lost for Words» anoteA&l to viepnoyto tTng 0TOV XWPO
Tou peyAAou PAKOUG VTOKIPAVTEp.

Hannah Papacek-Harper is a director who graduated from Université Paris I Pan-
théon-Sorbonne and Universidad de Lima, where she studied Aesthetics and Film
Practice. She has worked as a director since 2019. She began her professional ca-
reer as a Steadicam operator and it was through this experience that she started
to tell stories through the moving image. She now works as a screenwriter and
director, developing projects centred on ecology that combine science with art.
Her work and research also focus on displacement, identity and intergenerational
memory. With a deep interest in communication, the transmission of experiences
and sensory approaches to cinema, she is constantly seeking new and empathetic
ways to connect with a wide audience. Her roots lie in experimental video, and
from 2021 to 20283, two of her experimental short films “Just Listen to the Storm”
and “Vegetative” were screened at festivals around the world. “Lost for Words”
marks her debut in the feature-length documentary genre.
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WHAT REMAINS
OF OUR MOTHERS’ LOVES

YABBATO / SATURDAY
29.08.26 / 20:30

FAAAIA / FRANCE
2025 / 66 MIN.

Mpiwv and tnv ave§apinoia, otn MNaAAia tng dekaetiag tou 1950, n pntépa pou - §avOid kat
HE pNAg pdtia - epwtelTnke évav dpoppo avépa and tn XeveydAn. E§aaviotnke npiv
yevvnO®. To pévo nou pou £xel peivel and ekeivov gival to xpwpa tou §€ppatdg pou, nou
éxeL npokalAéoel 1000 exOplkég 600 Kal QLALKEG avTidpdaoelg. Méoa o€ autd To KoVwVIKO
nepiBaAiov SiapopPwbnke n kKoopoBewpia pou kat kaAAlepyndnke n pavtacia pou. To
«What Remains of our Mothers’ Loves» gival pia e§epedvnon tng a@pikavikng NAeupdag tng
TAUTOTNTAG POU - TOU HEPOUG TNG NOU avtioTtéKetal o€ KABe etikéta. Eival évag ténog xwpig
olvopa, nou PEPVeL aTo vou elkOveG and tn Bpetdvn, tn 6dAacoa kat ta nAoia nou entotpé-
@ouv oto Atpavt. Eival évag ténog dnou avapetyviovtat n t¢al tou Zak XBaptg-Mnaprt, ot
nxot tng néAng, o Avepog Kat ta kupata.

Before independence, in 1950s France, my mother - blonde and blue-eyed - fell
in love with a handsome Senegalese man. He disappeared before I was born. The
only thing I have left of him is the colour of my skin, which has provoked
both hostile and friendly encounters. It was in this social environment
that my outlook was shaped and my imagination nurtured. “What Remains of
Our Mothers’ Loves” is an exploration of this Africanity - the part of my
identity that cannot be labelled. This borderless territory evokes images
of Brittany, the sea and boats returning to port. It is a place where the
jazz of Jacques Schwarz-Bart, the sounds of the city, the wind, and the waves
all blend together.

IKHNOOEXIA / DIRECTED BY
CATHY DUBOIS

To «What Remains of Our Mothers’ Loves» €ival to np®to viokipavtép peydAou pikoug tng Cathy
Dubois, av ka1 1én ané to 1981 €ixe oknvoBetnaoel to «Sans frontiére ou le regard de 'autre», pia tai-
via d1apkelag 26 AentwVv yla Tnv opwvupn epnpepida nou ekdidétav and kat yia petavaoteg. 'Exovrag
onouddoel kolvwvioyAwoooAoyia kat kKivnpatoypdgo, n Dubois §pactnplonoleital €6 kat noAAd xpoévia
0€ 0pYavWOoEeLG Nou acxoAolvtal pe epyactakd {nthpata. Tn dekaetia tou 1990 oknvobétnaoe talvieg
pe Bépa tnv epyacia kat otn cuvéxela ouvibpuoe tnv koAektifa «Les rendez-vous des Ergonautes», n
onoia diopyavwve oto «Forum des images» tou Mapiatoy, ané to 1997 £€wg to 2001, pia pnviaia oelpd
npofoAwv kat cudntnoewv pe Bépa to «Filming Labour». Xto nAaiclo tou epyactnpiou vtokipavtép tng
FEMIS, avéntu§e 1o npdtlekt «Frontiéres», e§epeuvdviag to Npoownikd Kal to yewnoAltiké péoa and
tov Tp6no pe tov onoio ot GAAot yivovtat avtiAnntoi o€ éva kipnoutg ota Bdpela olvopa tou lopanA.
H Cathy Dubois cuppetéxel ota epyaoctnpla padlopwVviKWV EKNOUNWV Kal Ek6GgewVv Tng évwaong dnpt-
oupywv viokipavtép ADDOC.

“What Remains of Our Mothers’ Loves” is Cathy Dubois’s debut documentary film, but
she previously directed “Sans frontiére ou le regard de lautre”, a 26-minute film
about the eponymous newspaper for and by immigrants, in 1981. Having trained in
sociolinguistics and cinema, Dubois has long been involved in organisations work-
ing on labour issues. In the 1990s, she directed films on labour issues and then
co-founded a collective called “Les rendez-vous des Ergonautes”, which organised a
monthly series of screenings and debates on the theme of ”Filming Labour” at the
“Forum des images” in Paris from 1997 to 2001. As part of the FEMIS documentary
workshop, she developed the “Frontiéres” project, exploring the intimate and ge-
opolitical by examining how others are perceived in a kibbutz on Israels northern
border. Cathy Dubois is involved in the broadcasting and publishing workshops of
the documentary filmmakers’ association ADDOC.
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SLOW DEATH

XABBATO / SATURDAY
29.08.26 / 21:36

TOYPKIA / TURKEY
2025 / 85 MIN.

To «Slow Death» €ival to npepoAdyLo piag olkoAoyIKAG KataotpoPng evog aktifiotn-

gpeuvntn. To vtokipaviép autd avunapaBdaAAer apnynoeig yia tov Oavato, tn {wn kat tnv

eAnida oto EApniotday, pia neploxn nou nepitfdAAetar and 0o BepponAektpikols otab-

poUg kal avBpakwpuxeia. Avtikatontpidel 6x1 pévo tnv 1otopia tou EApniotdy, aAAd kat

TIG ENEPXOPEVEG KATAOTPOPEG NOU BLOVOUE - KATAOTPOPEG NOU anoteAoUV cuVENELa TOU
oveipou tng avantugng.

“Slow Death” is an activist researcher’s chronicle of an ecological disaster.
This documentary confronts narratives of death, 1life and hope in Elbistan,
a region engulfed by two thermal power plants and coal mines. It reflects not
only Elbistan’s story, but also the impending disasters we are navigating
—disasters that are the result of the development dream.

YKHNOGEXIA / DIRECTED BY
ILKAY NISANCI

0 ilkay Nisanci eival avanAnpwtig kaBnyntig oto Tuhpa Kivnpatoypdgou tng IxoAng Entkovwviag
tou MNaveniotnpiou tng KwvotavtivoinoAng. Exel oknvoBetnoeL kat povtdpet noAudptOpa viokipaviép,
tatvieg peydAou phkoug, pouotkd Bivieo kat tnAgontikd npoypdppata. Eivar eniong pouoikdg kat unnpge
ouvBétng kat kiBapiotag tou heavy metal ouykpotipatog ELA. Eivat 6nploupydg kat oknvoB£tng tng
oelpdg viokipavtép tou HBO Max «Eko Eko Eko», evdd n teAeutaia tou tatvia, «The Exam at the Edge
of Time», éxe1 anoondoel noAudpiBpa BpaPeia o€ onpavtikd gectifaA kivnpatoypdgpou tng Toupkiag.

flkay Nisanci is an associate professor in the Department of Cinema at Istanbul

University’s Faculty of Communication. He has directed and edited numerous doc-

umentaries, feature films, music videos and TV programmes. He is also a musician

and wrote songs and played the guitar for the heavy metal band ELA. He is the

creator and director of the HBO Max documentary series “Eko Eko Eko” and his lat-

est film “The Exam at the Edge of Time” has won multiple awards at major Turkish
film festivals.
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MATERIA PRIMA

YABBATO / SATURDAY
29.08.26 / 23:05

TEPMANIA / GERMANY
2026 / 89 MIN.

KaBwg n evepyelakn petapfaon petatpénel to AiBio oto «véo xpuaod», to BAEppa tou nAavintn

otpépetal otig foAlBravégAvdelg - tov TONo e ta peyaAltepa Koltdopata otov Koopo. Evw

Eupwnaiot §inAwpateg kat Blopnxavikoi koAogooi kavouv aywva 6pdpou yia va e§acpali-

OOUV TIG NPWTEG UAEG Mou anattovvtal yia tn cwtnpia tng npaocivng fropnxaviag tng Avong,

n Kowvwvia twv noAttwv tng BoABiag - pe enikepaAng Kupiwg yuvaikeg - Klvntonoleitat
evavtia o€ éva véo kUpa e§opukTiopoU, anotkiakou tunou.

Méoa and pia noAu@wviki npooéyylon napatnpnong, n tatvia e§epeuvd tn olykpouaon

avapeoa ota npdoiva 6velpa tou Maykdopiou Boppd kat tn Biwpévn npaypatikétnta twv

aypotwy, TwV KTNVOTpOPwV Kal TwV HETAAAwpUXwV nou épxovtal avilgéTwnol JE TIG ou-

véneleg tng ekBropnxaviong. To viokipavtép B€tel éva kpiolpo epOTNpa: pANWE N Npaacivn

enavdaotaon gival anAwg éva véo npoowneio yia tnv naAid ekpetdAAeuon, kal eipacte,
TeAIKA, Npaypatikd £€tolpol yia tnv anoanotkionoinon;

As the energy transition turns lithium into “new gold,” the world’s eyes are
on the Bolivian Andes—home to the planet’s largest deposits. While European
diplomats and industry giants race to secure the raw materials needed to
save the Western green industry, Bolivian civil society—led predominant-
ly by women-mobilizes against a new wave of colonial-style extractivism.
Through a multi-perspective observational lens, the film explores the clash
between the Global North’s green dreams and the lived reality of the farm-
ers, herders, and miners facing the consequences of industrialization. The
film forces a critical question: is the green revolution just a new mask for
old exploitation, and are we truly ready for decolonization?

IKHNOOEXIA / DIRECTED BY
JENS SCHANZE

O Jens Schanze, yevvnpévog to 1971 otn Bévvn tng leppaviag, ival évag kata§iwpévog dSnpoupydg
VTOKIpavtép, oevaploypdapog kat S1eubuvtng pwtoypagiag, yvwotdg yia to épyo tou, nou Bacidetal ot
Babid épeuva kal pakpoxpoévia napatinpnon, Biyovtag nepinAoka nBikd Kat Kowwvikd {nthpata.

To 2002 ouvibdpuoe tnv etatpeia napaywyng Mascha Film padi pe tn MNodvt0 Judith Malek-Mahdavi,

n onoia éktote anoteAei Tov SNPLOUPYIKG NUPAVA TWV GNPAVTIKOTEPWY £pywV tou. MapdAAnAa pe tn

oknvoBeaia, o Mevg Zavtoe gival kat évag apooiwpévog ddokaAog. And to 2019, diateAei KaBnyntig

Yxedlaopou Kivnpatoypagou (Film Design) oto TexvoAoyikd lvotitodto tou Ntéykeviopg (THD), 6nou

616d4oKel oTNV ENOPEVN YEVLA KIVNPATOYPAPLOTWYV NG va LoopponoUv TNV TEXVIKN apTiéTnta HE TNV
nBikn Npooéyylon otnv a@nynaon LOTOPLAOV.

Jens Schanze (born 1971 in Bonn, Germany) is an acclaimed documentary filmmaker,
writer, and cinematographer known for his deeply researched, long-term observa-
tional works that tackle complex ethical and social issues.

In 2002, he co-founded the production company Mascha Film alongside Judith Mal-

ek-Mahdavi, which has since served as the creative hub for his major projects.

Beyond directing, Jens Schanze is a dedicated educator. Since 2019, he has served

as a Professor of Film Design at the Deggendorf Institute of Technology (THD),

where he teaches the next generation of filmmakers how to balance technical pro-
ficiency with ethical storytelling.
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A RECONNAISSANCE

MEMNTH / THURSDAY
27.08.26
20:30

AANIA, TEPMANIA /
DENMARK, GERMANY
2025 / 29 MIN.

Tov AnpiAio tou 2021, n Frontex, o Eupwnaikdg Opyaviop6g XuvoplouAaking kat AKto-
@UAakng, npaypatonoinoe and tn MaAta tnv npwtn §0KIHACTIKN NTACN O0TPATIWTIKOU PN
enavépwpévou agpookapoug enitnpnong. E§onAlopévo pe texvoloyia peyaAng epBéAciag,
to Heron 1 xpnoiponotnBnke yia tnv neptnoAia otn votia Meodyelo Kat Tnv eNttnpnon twv
€UPWNATKWV oUVOPpwWV £wG TIG akTtég tng AtBUng.'Otav n Frontex apvnBnke va anavtioel ota
epwTNpata tou, o oknvoBétng ekivnoe tn dikn tou épeuva yUpw and tov téno anoyeiwong
tou drone. To anotéAeopa eival éva Kivnpatoypa@iké Sokipio yia tn otpatiwtikonoinon
TWV TEXVOAOYLWOV ENTAPNONG Kal TG 0x£0€LG e§ouaiag NoU EVoOwHATWVoVTal OTIG EIKOVEG
nou autég napayouv. MnopoUpe va aviiotaboUpe anaviwvtag Pe Ti§ S1KEG pag ELKOVEG;

In April 2021, Frontex, the European border and coast guard agency, car-
ried out the first test flight of a military surveillance drone from Malta.
Equipped with long-range technology, the Heron 1 was deployed to patrol the
southern Mediterranean and monitor the continent’s borders all the way to
the Libyan coast. When Frontex refused to answer his questions, filmmak-
er Stefan Kruse set out to explore the launch site of the drone. This is
a cinematic essay on the militarisation of surveillance technologies and
the power dynamics embedded in the images they produce. Can we resist by
answering back with images of our own?

IKHNOOEXIA / DIRECTED BY
STEFAN KRUSE

O Stefan Kruse givat Aavég Kivnpatoypa@Lotig Kat e1Kaotikog KaAALtéxvng, Tou onoiou n npaktikh fa-
oietal otnv épeuva Kat €0Tiddel o nO1kd kat piAocoPikd {ntApata nou oxetidovtal pe TNV napaywyn
TEXVIKQOV EIKOVWV. AVTAWVTag ouxva apetnpia and npoownikég epnelpieg, to épyo tou diepeuva tnv
avBpwnivn avtiAnyn, Tnv KUKAo@opia Twv elIk6VWV ota péoa evnpuépwong, Tig teXxVoAoyieg enttipnong
Kal tn oUv8eoh Toug pe To otpatiwtikoflopnxaviké cupnAeypa. Eouddovtag oe paivopevikd adpateg
Bropnxavikég kat noAitikég Sopég, dnploupyei évav xwpo KpitikoU avactoxacpoU yUpw and Toug pnxa-
viopoUg e§ouaiag kat avanapdotaong. Tov Mdto tou 2024 kukAo@Opnoe n npwdtn tou ékdoon pe TitAo
«Stefan Kruse: A Lack of Clarity» ané tov ek6otik6 oiko Buchhandlung Walther Kénig. H nio npéogatn
tawvia pikpoU pnkoug tou «A Reconnaissance» npaypatonoinoe tnv naykéopia npeptépa tng oto Visions
du Réel tov AnpiAio tou 2025.

Stefan Kruse is a research-based filmmaker and visual artist from Denmark who
works with ethical and philosophical questions related to the production of
technical images. Often drawing on personal experiences, his work explores human
perception, the circulation of images in the mass media, surveillance technolo-
gies, and their links to the military-industrial complex. Focusing on seemingly
invisible industrial and political structures, Stefan offers an alternative space
for critical reflection. In May 2024, he published his first art publication, Stefan
Kruse: A Lack of Clarity, with Buchhandlung Walther Konig. His latest short film
“A Reconnaissance” celebrated its world premiere at Visions du Réel in April 2025.

+

NOILIQ3 Y31l

5 4%

NOILO3S NOLIL3IdWOJ oJotr

+



_I_

picro AIATQNIZTIKO TMHMA

146

11n EKAOZH

_I_

AND THE STORM
DREAMED OF HORSES

MEMNTH / THURSDAY
27.08.26
20:58

FTAAAIKH NOAYNHZIA, KOYBA /
FRENCH POLYNESIA, CUBA
2025 / 23 MIN.

KaBwg évag toxupdg tupwvag nAnotddel anstAntikd tnv KouBa kat o K6GP0G yUpw TOoUug

potddel va katappéel, évag kaoupnadt kat n popada tou Bpnvolv tnv anwAELQ TOU VEKPOYEV-

vntou nouAaptol tng. Tn otiypn to konddi okopnidetal otnv dypla BAdotnon kat o oupavog

OKOTELVIAZeL anelANTIKA, ol duo toug npoonaboulv va Statnpnoouv pia elBpauotn kabnpe-

ptvotnta gppovtidag kat cuvipo@ikotntag. ‘Otav ovelpelovtal, n katalyiba kat to névOog

ouyxéovtal, kaBwg n Bia tng pUong avtavakAd tn tGAuon tou KGoPOU TOUG, WBWVTAG Toug
npog éva aBéBatlo kal katakeppatiopévo auplo.

As a massive hurricane bears down on Cuba, as society collapses around them,

a cowboy and his mare mourn the loss of her stillborn foal. While the herd

scatters into the wild brush and the sky darkens with fury, they hold on to

a fragile rhythm of care and routine. In their sleep, storm and sorrow blur

together, where the violence of nature reflects the crumbling of a world,
pushing them toward an uncertain, fragmented tomorrow.

YKHNOGEZIA / DIRECTED BY
CORALIE HINA GOURDON

H Coralie H. Gourdon €ivat oknvoBétig kat povtép and tn MaAAikn MoAuvnaoia kat {e1 atnv ABnva. Ki-

voUpevn avdpeoa oto viokipavtép kat tn pubonAacia, to £épyo Tng S1EPEUVA TIG UNOKELPEVIKEG Npay-

HaTikOTNTEG, TNV évvold TNG ENTEAEONG KAl TOUG TPONOUG HE TOUG onoioug ol dvBpwnot SiapopPpwvouv

Kal KatolkoUV Ti§ €1kOVeG toug. Ot tawvieg tng éxouv avantuxBei péoa and 61eBvih epyacthpla pe toug

Werner Herzog, Béla Tarr kat Gianfranco Rosi. H nponyoUpevn taivia tng «Time Sensitive Characters»

ékave npeptépa oto Visions du Réel to 2024. Auth tnv nepiodo avantiooEl TO NPMTO TNG VIOKIPHAVTEP
peydAou phkoug oe ocuvepyaoia pe tnv Arte France.

Coralie H. Gourdon is a filmmaker and editor from French Polynesia, based in

Athens. Moving between documentary and fiction, her work explores subjective re-

alities, performance, and the ways people shape and inhabit their own images.

Her films have been developed through international workshops with Werner Herzog,

Béla Tarr, and Gianfranco Rosi. Her previous film “Time Sensitive Characters” pre-

miered at Visions du Réel in 2024. She is currently developing her first feature
documentary with Arte France.
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IN
BETWEEN DREAMS

MEMNTH / THURSDAY
27.08.26 / 21:20

FAAAIA / FRANCE
2026 / 14 MIN.

Autd to oikeio autoBloypa@ikd viokipaviép akoAouBei évav oknvoBétn ané tnv KaAkouta
KaBw¢ nepinAaviétal oto Mapiot avadntwvtag ixvn tng natdiking tou nAtkiag kat tng natpi-
6ag tou. Mia pépa gtavel oto Parc des Buttes-Chaumont, é6nou cuvavtd avlpwnoug nou
éxouv ouykevtpwOei yla va potpactolv Houatkn, LOTOPIEG Kal oTLyHéG ouvTpo@lkétntag. Ka-
0w¢ o1 oulntnoelg toug EeTuAiyovtal yUpw and ta évelpa, tn yAwooa Kal tn pvapn, To ndpko
petatpénetal o€ éva {wvtavo otaupodpopt vootaAyiag, petavdoteuong kat avaditnong tou
avikelv. Méoa and tnv avtaAAayn avapvnoewy Kal npoodokiwy, yevviétal gia ebBpauotn
aAAd Babid aicOnon kowvétntag. Kat péoa o€ auth tn cuvavinon, o oknvoBétng avakaAuntel
teALKA autd nou avadntoloe: éva yvWpLPo cuvaiodnpa nou pnopei va anokaA£€oel «onitiy.

This intimate autobiographical documentary follows a filmmaker from Kolkata
as he wanders through Paris, searching for memories of his childhood and
home. One day, he arrives at the Parc des Buttes-Chaumont, where he meets
strangers who have gathered to enjoy music and conversation. As they talk
about dreams, language and memory, the park becomes a living crossroads of
migration and longing. By sharing their dreams and memories, they create
a fragile yet powerful sense of shared belonging. In that exchange, the
filmmaker also finds what he has been searching for: a familiar feeling he
can call home.

YKHNOGEZIA / DIRECTED BY
ARITRA BISWAS

O Aritra Biswas €ival oknvo0étng pe £€6pa tn Boppan, nou 6pactnplonoleital ouxva oe 61eBveig napa-
ywyég. Eivat kdtoxog petantuxiakou titAou otnv Kivnpatoypagia ané to Whistling Woods International.
H a@nynon totopl®v tov yontelel and noAU vwpig Kat xpnotponolel tnv Kapepa wg péco e§epelivnong
avBpwnwyv, ténwv Kat Twv cuvatcdnpatikwv SECPWV NOU Toug EVOVOUV. XTo £pyo Tou avadelkvyUeL tn
Slakpltikn noinon tng kaBnpepivotntag, otpé@ovtag to BAéppa o 60a cuxva nepvolv anapatnpnta.

Aritra Biswas is a Mumbai-based filmmaker who often finds himself working on

projects around the world. He graduated with a Master’s in Cinematography from

Whistling Woods International. Storytelling has fascinated him for as long as he

can remember, and he uses the camera to explore people, places and the emotions

that connect them. His non-fiction work reflects the quiet poetry of everyday life,
capturing what often goes unseen.
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THE EXHIBITION

MEMNTH / THURSDAY
27.08.26
21:34

HNQMENO BASIAEIO, OYITAPIA,
NOPBHI'IA / UK, HUNGARY, NORWAY
2026 / 23 MIN.

O queer Popd kaAAitéxvng MnéAa Bapavtt entotpé@el and to Aovdivo otn yevételpd tou

otnv Ouyyapia yia va napoucidcel Snpgdoia 1o €pyo tou. L€ pia xwpa 6nou n dnpodoia

npoPoAn LGBTQ+ neplexopévou neplopidetal, tonoBetei Tov EQUTO TOU 0TO ENIKEVIPO TNG

KolvOTNTag tou, npookaAwvtag Popd kat pn Popd katoikoug va cuppetdoxouv atnv €kBeon.

KaBw¢ n ekdAwon e§eAiooetal, épxetal avtlpétwnog P TIG avilipaoelg tng anodoxng Kat

™G andpplyng, AVAPETPWHEVOG HE TO XAoPa avapeoa otov Téno nou Apnoe Niow Tou Kat
Tnv Kotvotnta otnv onoia e§akoAouBei va avalntd 1o aicOnpa tou avikelv.

Queer Roma artist Béla Varadi returns from London to his Hungarian home-

town to stage a public exhibition of his work. In a country where the public

display of LGBTQ+ content is banned, he places himself at the heart of his

community by inviting both Roma and non-Roma residents to attend. As the

event progresses, Béla walks the fine 1ine between acceptance and rejection,

grappling with the gulf between the place he left behind and the community
he yearns for.

YKHNOOEZIA / DIRECTED BY
DASA RAIMANOVA, BELA VARADI

H D&sa Raimanova eivat oknvobétig vtokipaviép and tn TAoBakia, pe £6pa to Aovdivo kai to BepoAivo,
10 £pyo0 TNG 0Moiag ENKEVIPWVETAL O€ KOIVWVIKONOALTIKG {nthpata. H pikpou phkoug tatvia tng «Gypsy
Gadji» (2024), pe tnv unoathpt§n tou MoAwvikoU IvotitoUtou Kivnpatoypdgou, képdiae to BpaBeio
KaAuUtepou MikpoU Mnhkoug Ntokipaviép oto @eotifdA Kivnpatoypagou Lucania otnv ItaAia to 2024.
To aktifrotiké viokipavtép tng «POLYLAND» (2018) npoBAnOnke o€ 61e0vin peotifdA kivnpatoypdagou
Kal o€ e§nvta Kolvotikég npoPoAég oe GAn tnv Eupwnn.’Eyive pépog tng ekotpateiag tng AteBvoug
Apvnotiag katd twv eykAnpdtwyv picoug otnv MoAwvia.’Exel eniong oknvoBethoel viokipavtép pikpou
phkoug yia ta Al Jazeera, Arte kat Deutsche Welle (DW), cupnepiAapBavopévou tou «Across the Road
- Worlds Apart» (2019), to onoio petad60nke og evvéa eupwnaikég XWPEG KAl EPTACE O€ EKATOHPUPLA
Beatég naykoopiwg.

O Béla Varadi eival Popd kat queer gikaotikdg kaAAttéxvng pe £€6pa to Novdivo. Méoa and tn pwrtoypa-

pla Kal CUPPETOXIKEG KAAAITEXVIKEG NPAKTIKEG, e§epeuva ntipata nepiBwplonoinong, tavtdéTntag Kat

KOIVWVIKNG Sikatoouvng. To épyo tou éxel napouatactei §1eBvAG Kat éxel dnpoaoieutel o€ péoa 6Nwg ta
The Guardian, Balkan Insight kat WOZ.

Dasa Raimanova is a Slovakian documentary director based in London and Berlin
whose work explores socio-political topics. Her short film “Gypsy Gadji” (2024),
supported by the Polish Film Institute, won the Best Short Documentary Award
at the Lucania Film Festival in Italy in 2024, and is currently being screened
at international film festivals. Her activist documentary “POLYLAND” (2018) was
screened at international film festivals and at sixty community screenings across
Europe. It became part of Amnesty Internationals campaign against hate crimes
in Poland. She has also directed short documentaries for Al Jazeera, Arte and
Deutsche Welle (DW), including “Across the Road - Worlds Apart” (2019), which was
broadcast in nine European countries and reached millions of viewers worldwide.

Béla Varadi is a Roma and queer visual artist based in London. Through documentary

photography and participatory artistic practices, he explores themes of marginal-

isation, identity and social justice. His work has been exhibited internationally
and published in outlets including The Guardian, Balkan Insight and WOZ.
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JUST COME

MEMNTH / THURSDAY
27.08.26
21:57

EAAAAA, NOTIA AOPIKH /
GREECE, SOUTH AFRICA
2026 / 21 MIN.

Me @dvto th Advyka, tnv nalatdtepn kotvétnta tou Kéwn Tdouv, to vtokipavtép autd
€€epeuva 1o PalvOPEVO TOU TOUPLOPOU OTIG YEITOVIEG péoa and tnv onTikA TwV 61wV twv
Katoikwv. Atapop@wpévn Kal xwpota§lkd oxedltaocpévn Bacel tou anaptxatve, nou e§ako-
AoubBei va kaBopilel to aotikd tonio tng NOANG, n Advyka npooeAKUEL CAPEPA ENLOKENTEG
and 6Ao tov k6opo Kal avadelkvuetal o€ £€vav 18laitepo noAltiotiké npoopiopd. Katoikot,
gevayol kat enixelpnpatieg ptAovv yia th onpacia tou va apnyouvtal ot idlol TIg LOTOPiEG
Toug, aAAd Kat yia tig npokAnoelg nou cuvodelouv tnv avantu§n tou Touplopou o€ pia
Kolvétnta pe 1600 cUVOETN LOTOPLKN Kal KOIVWVLIKA Nnpaypatikétnta.

Set in Langa, Cape Town’s oldest township, this documentary explores the

concept of township tourism from a local perspective. Shaped by decades of

apartheid-era spatial planning that still defines Cape Town’s urban land-

scape, the neighbourhood is now drawing visitors from around the world and

establishing itself as a cultural destination within the city. Residents,

guides and entrepreneurs discuss the importance of telling their own stories
and the challenges of practising tourism within a township.

YKHNOGEXIA / DIRECTED BY
KQONZTANTINA AIONTOY / CONSTANTINA LIONTOU

H Kwvotavtiva Atévtou givat EAAnvida oknvoBétig nou oAokANpwoe npéoPata HETANTUXIAKEG OMOUdEG

otov Kivnpatoypdgo kat ta Méoa Enikowvwviag oto Kéin Tdouv. To épyo tng Siepeuvd tn cuvdvtnon tou

ta&1610U Kal Tou touplopou pe cUyxpova Kowvwvika nthpata. To «Just Come» anoteAei to oknvoBetikd
TNG VIEPNOUTO OTO VIOKIHavTép.

Constantina Liontou is a Greek filmmaker who has recently completed a Master’s de-
gree in Film and Media in Cape Town. Her work explores the intersection of travel,
tourism and social issues. “Just Come” marks her debut as a documentary filmmaker.
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MEMNTH / THURSDAY
27.08.26 / 22:18

IXNANIA / SPAIN
2025 / 18 MIN.

To tponik6 6acog ntav navta évag ténog natxvidiou, 6nou ot Wounaan potpalovtav 1oto-
pieg kat BpUAoug, 6nwg ekeivov tng netaAovdag. H {wn kudoloe pakpld and tov ndAepo,
HéxpL nou pia pépa évoniol avdpeg EenpéBaiav and ta BA6n tou katanpdaoivou 6AGcoug.
Madi toug épepav tov 6o, tnv anetAn kat tov Bdvaro. Toug ixe €1 and natdi. Toug napa-
KoAouBoUoe olwnnAd, noAuU @ofiopévn yia va aviidpdoel. Twpa, wg nyétida tng KovoTnNTag
tng, anoteAei to otabepod Tng pwg, enotpéPoviag oto Ao yla va cuvavinoel autoug
TouG Avépeg npdowno pe npdéowno, avadntwvtag Tnv e1pavn nou ovelpevetatl va §avadwaoel
ota natdid tng.

The rainforest had always been a place of play, where the Wounaan shared
stories and legends, including that of the butterfly. Life unfolded far from
the reach of war until, one day, armed men emerged from the depths of the lush
forest. With them came fear, threat and death. She had known their presence
since childhood. She watched them in silence, too afraid to act. Now, as the
leader of her community, she serves as its guiding light, returning to the
forest to meet these men face to face in search of the peace she dreams of
reclaiming for her children.

YKHNOGEZIA / DIRECTED BY
ANER ETXEBARRIA

O Aner Etxebarria eivai cknvo8étng kalt napaywyodg VIoKIpavtép e e16iKEUaN o€ LoTOPieG MoU apopoulv
tnv avBpwnoloyia kat tn Statnpnon tng puong. Me 16iaitepo evéiapépov yia tn fronoikiAdtnta kat toug
autdxBoveg NOALTIOPOUG, €XELEPYAOTEI OE NEPLOCOTEPEG ANO €IKOOL XWPEG KAl OTIG NEVTIE NNE(poUG. ZTnv
nopeia tng kaplépag tou éxel SpactnpionotnBei wg oknvoBéTng, napaywydg kat cevaploypapog o€ no-
AudapiBpa vrokipavtép, petagu twv onoiwv to «Baskavigin: La Matanza de los Balleneros Vascos» (2016,
oknv. Aitor Aspe). Ta nio npéo@ata épya tou neptAapfdavouv ta viokipavtép pikpou pnkoug «Tabira,
Bayandalai», «<Lord of the Taiga» kal «Joy», ta onoia éxouv npoBAnBei kat BpaPeubei o d1eBvn peoTIPAA
6nwg ta Big Sky Film Festival, Rhode Island Film Festival, Wildscreen ka1 Banff Centre Mountain Film
Festival. Zuvunéypaye eniong tn ogelpd viokipaviép «Voces de la Tierra», n onoia e§epeuvd Kotvotnteg
nou Statnpoulv aképn Babiég oupPiwtikég oxéoelg pe ta {wa. H oglpd, nou yupiotnke o€ évteka XWPEG,
npotdbnke yia to BpaPeio Jackson Wild Media Award KaAUtepng Zeipdg Ntokipavtép.

Aner Etxebarria is a documentary director and producer specialising in stories
focused on anthropology and nature conservation. Passionate about biodiversity
and Indigenous cultures, he has worked in more than twenty countries across five
continents. Throughout his career, he has worked as a director, producer and
screenwriter on numerous documentaries, including “Baskavigin: La Matanza de
los Balleneros Vascos” (2016, dir. Aitor Aspe). His recent works include the short
documentaries “Tabira, Bayandalai”, “Lord of the Taiga” and “Joy”, which have
received international recognition at festivals such as the Big Sky Film Festi-
val, Rhode Island Film Festival, Wildscreen and the Banff Centre Mountain Film
Festival. He also co-directed the documentary series “Voces de la Tierra”, which
explores communities that maintain unique symbiotic relationships with animals.
Filmed across eleven countries, the series was nominated for the Jackson Wild
Media Award for Best Documentary Series.
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EMERY,
MARBLE AND VINE

MEMNTH / THURSDAY
27.08.26 / 22:36

EAAAAA / GREECE
2025 / 21 MIN.

Xtn Na&o, 6nou o uneptouplopdg HETAPOPPWVEL 0Aoéva Kal NEPLOCOTEPO TO TONio Kal Tnv
KaBnpepivotnta, kanotot Katoikot entAéyouv évav dtapopetikd 6pdpo.’Evag ovonoldg,
évag peAloookdpog, évag pouotkog kat évag GvBpwnog nou npoonabei va avafidoet pia
LoTopLKN yeITovid ouvBétouy, péoga and tn {wn Kat to £pyo toug, éva evaAAaktikd 6papa
yta to péAAov tou vnolou. Ot 1otopieg Toug avadelkviouv tnv entpgovin 6cwv napapévouy,
Snploupyouv Kat avtiotékovtal otig NiéoeLg tng povodidotatng touptotikng avantu§ng. Mia
Kivnpatoypa@ikn paptupia yia tn Na§o, toug avBpwnoug tng kat tnv npoondBela diatinpn-
ong éowv npaypatika éxouv aia.

On the island of Naxos, where the pressures of overtourism are increasingly
shaping everyday life, a group of residents have chosen a different path.
A winemaker, a beekeeper, a musician and someone dedicated to reviving a
historic neighbourhood reveal their vision for a quieter future for the
island, one that is rooted in community, tradition and a deep connection to
the land. Through their stories, the film explores the challenges posed by
unchecked tourism and the determination of those who continue to live, cre-
ate and resist in their own way. This is a cinematic testimony about Naxos,
its people, and the struggle to preserve what truly matters.

YKHNOGEZIA / DIRECTED BY
OPEXTHY POYXKAX / ORESTIS ROUSKAS

0 Opéotng Polokag eivat oknvoBétng pe £¢6pa tnv ABnva. Eivat ané@ottog tou Tphipatog Enikovwviag,
Méowv kat MoAttiopoU tou Mavteiou Maveniotnpiou kat kKAtoxog petantuxiakoU titAou atnv MoAttiotikn
Awaxeipion./Exel epyaotei o€ Kivnpatoypa@ikég napaywyég wg fon06¢ oknvobétn kal script supervisor,
evw 6paotnplonoteital eniong wg film programmer oto Micro p Festival ota Xavid. AietéAeoe SieuBuvtng
napaywyng tou Animasyros International Animation Festival tig xpoviég 2024 kat 2025, eve avéAaBe kat
TNV opyavwon napaywyng tou npwtou cuvedpiou tou AiteBvoug Kévtpou Kivnpatoypdgou yia Maidid
kat Néoug (CIFE)), nou npaypatonotnfnke atnv ABiva tov Mdio tou 2025. H teAgutaia tou tatvia pikpoud
pnkoug, «Xpuptda, Mappapo kat ApnéAl» (2025), ékave npepiépa oto PectifdA Apapag, 6nou anéonace
BpaPeio vtokipavtép. Auth tnv nepiodo epyadetal otnv KapAopoln w¢ Guest Artist oto ZKM | Center
for Art and Media, dnou énploupyei épya BlvteoteKpnpiwaong yla Tov opyaviopo.

Orestis Rouskas is an Athens-based filmmaker. He holds a degree in Art and Media
and directs video documentaries for organisations. He also serves as a film pro-
grammer at the Micro p Festival in Chania. He graduated from the Department of
Communication and Culture at Panteion University. He has worked on film productions
as an assistant director and script supervisor. He also holds a Master’s degree
in Cultural Management from the Department of Media. He served as production
manager for the Animasyros International Animation Festival in 2024 and 2025. He
also oversaw the production of the first International Centre of Film for Children
and Young People (CIFEJ) conference in Athens in May 2025. His latest short film
“Smyrida, Marble, and Vine” (2025) premiered at the Drama Film Festival, where
it won the Documentary Award. He is currently working in Karlsruhe as a guest
artist at the ZKM.

YMYPIAA,
MAPMAPO KAI AMITEAI

HOW TO
LISTEN TO FOUNTAINS

MEMNTH / THURSDAY
27.08.26 / 22:47

YAOBAKIA / SLOVAKIA
2025 / 1@ MIN.

Mia tawvia yia toug Snpdoloug xwpoug, TNV NoALtiotikn ¢pBopd kat ta owvtpifavia nou €éxouv

Koupaotei va pévouv olwnnAd. Edw, ta owvtpifdvia anoktolv pwvn, NnpocwnikéTnta Kat

61k Toug totopia. Zwvtavelouv Kal angubivovtal otoug avBpwnoug pe tnv eAnida va ta

Sdouv Eavd, va ta akoloouv Kat va ta ppovticouv. KaBw¢ n Sucapéokeld toug peyaA®vet, n

Siapaptupia toug petatpénetal o€ gia anpdéopevn e€éyepon. Mia eupnpatiki Kal Xtoupopt-

oTIKN Tatvia nou pag kaAei va avapwtnBolpe: t 6a cuvéBalve av ta owvipipdavia pnopodoav
npaypatika va ptAncouv;

This film is about public spaces. It is about the destruction of culture. It

is about fountains that have had enough. In this film, the fountains come

to life and become living beings, each with their own character and story

to tell. They speak out in the hope that people will notice them, perceive

them and take care of them. Their rebellion culminates in a protest. But
what would happen if fountains could talk?

YKHNOGEXIA / DIRECTED BY
EVA SAJANOVA

H Eva Sajanova (yevv. 2002) eivat ZAoBdka cuvBétpla kat oknvoBétig viokipaviép. TuvBétel pouatkn

yla Kivnpatoypdagpo Kal Xopd, CUPHETEXEL OE HOUOLKA oxnpata Kat akoUel ta oivipifavia. Xnoudadet

oknvoBeoia vtokipavtép otnv Akadnpia Mapaoctatikwv Texvdv tng MnpatioAdBa, 6nou diepeuva tig
Snploupyikég SuvatdTNTEG TOU NXOU wG HECOU KataypaPng Kat EPUNVEiag Tng npaypatikotntag.

Eva Sajanova (born 2002) is a Slovakian composer and documentary filmmaker. She

writes music for films and dance performances, plays in bands and listens to foun-

tains. She is studying documentary film direction at the Academy of Performing
Arts in Bratislava, exploring the creative use of sound to depict reality.
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ANATOMY
OF A LOST SOUND

MAPAXKEYH / FRIDAY
28.08.26
20:30

BOZNIA-EPZEIMOBINH /
BOSNIA & HERZEGOVINA
2025 / 19 MIN.

To «Anatomy of a Lost Sound» a@nyeital tn Bioypagia evog actabolg n peuyaAéou nxou
Kat tov poAo tou otn StapdpPwon evOg 0TPATIWTIKONOINPEVOU KATAGKNVWTIKOU KEVTPOU
veoAaiag, katd to npdtuno twv NOAAWV avtiotolxwv Sopwv nou avantuxdnkav ce oAG-
KAnpn tnv AvatoAikn Eup@nn. H a@nynon dianAéketal He tnv olkoyevelakn totopia evég
anod ToUG CUPPETEXOVTEG, N onoia ekteivetal and tn petavaoteuon Twv Lepapaditwv eni
Baytalit B’ £wg toug diwypoug tng Sekaetiag tou 1940 Kal Tn PETENELTA GUVEVOXN KAtd
tn 614pkela tou noAépou tng Booviag. H tatvia @wtidel tov tpdno pe tov onoio n lotopia
petaoxnpatidetal 61apKwG, anodopwvTag anAouoteutikég avtiAnPelg nepi abBwodtntag
Kal EVOXNG.

"Anatomy of a Lost Sound" recounts the biography of a volatile sound and

its role in shaping a militarised youth camp, modelled after the many that

formed across Eastern Europe. The narrative intertwines with one of the

participant's family histories, spanning from the Sephardic migration

under Bayezid II to persecution in the 1940s and later complicity during

the Bosnian War. The film highlights how history evolves, erasing simplistic
notions of innocence and blame.

YKHNOOEZIA / DIRECTED BY
ZUKO GARAGIC

O Zuko Garagi¢ eivat cknvoB£tng tou onoiou to Klvnpatoypa@ikd £épyo Kiveitat avdpeoa ata apxetaka
TeKpApla Kat tig e§npeocioviotikég avaouvBéoels. MNog EBpaiag pntépag tng dtacnopdg kat Béoviou pou-
couApdvou natépa, o onoiog eykatéAewye tn StaAudpevn natpida tou o€ nAikia Sekaentd eTwv, Kat pe-
yaAwpévog and évav Betepdvo tou noAépou tou Bietvay, avtipetwnidel tnv lotopia wg évav pnxaviopd
nou cuxvd anokpuntet ta idia tou ta eykAnpata. Npbéopata oknvoBétnoe kal napnyaye pia tawvia pikpou
pnkoug otnv Apyevtivia und tnv kaBodnynon tou BpaBeupévou pe'Ookap oknvoBétn NMaoAo Zopevtivo,
€V ouppeteixe kat ato Spring Academy tou deotifdA Kivnpatoypagou tou Nokdpvo. Anogoitnoe pe
apilota anod to MNavenwotnpio tng Néag Yopkng (NYU) kat anéktnoe petantuxiakd titAo KaAwv Texvov
(MFA) ané to Naveniothpio KoAotpnia, énou 6idage wg Teaching Fellow kat éktaktog kabBnyntig.

Zuko Garagic¢ is a filmmaker whose speculative cinema moves between archival frag-
ments and expressionist reconstruction. Born to a Jewish expatriate mother and a
Bosnian Muslim father who escaped his disintegrating country at seventeen, and
raised by a father who was a Vietnam veteran, his cinema treats history as a sys-
tem engineered to hide its own crimes. Zuko most recently directed and produced
a short film in Argentina under the mentorship of Academy Award-winning director
Paolo Sorrentino, and participated in the Locarno Film Festival Spring Academy.
He graduated summa cum laude from New York University (NYU) and earned his Master
of Fine Arts (MFA) from Columbia University, where he taught as a Teaching Fellow
and Adjunct Professor.

AVERNO

MAPASKEVH / FRIDAY opdes
28.08.26 / 20:49 . Arsme.

i Mj;!:.* &

ITAAIA / ITALY
2025 / 23 MIN.

To NMotooudbAl Bpioketal otnv kapdid tng kaAdépag twv PAeypaiwv MNediwv, nou n yn avu-

Ywvetal kat unoxwpel adtdkona, oav va avanvéel. Eivat évag ténog énou to 6pilo avapeoa

otoV KOOPO0 TwV {wVTavwyV Kal Tov KAtw KO6opo Aéyetal nwg éxel avoifel NoAAEG popég.

H yn, péoa and toug atpoug kat tig avabuplaoelg tng, pUAGoOEL apxaia puothpla Kat gia
AavBdvouoa 6Uvapn, £€tolpn va aunvioTEi.

Pozzuoli lies at the centre of the Phlegraean Fields crater, where the earth

rises and falls continuously in a breath-like cycle. This is a place where

the boundary between the world of the living and the underworld has opened

many times. The earth, with its vapours and fumes, holds ancient mysteries
and latent energy, ready to awaken.

YKHNOGEXIA / DIRECTED BY
FILIPPO MARIA PONTIGGIA

O Filippo Maria Pontiggia eivair andé@oitog tng ZxoAng Ntokipavtép ZeLIG kat éxel enpeAnBei to nelpa-

patiké tpnpa Spazio X tou AieBvoilg PeotifdA Ntokipaviép FrontDOC. MapdAAnAa, cuvepyddetal pe

1o ®eoufdA Kivnpatoypdgou Cervino Cinemountain./Exel epyactei o€ NOAUAGpIOPEG KIVNPATOYPAPLKEG

napaywyég kat €xe1 Snploupynaoet tatvieg pikpou phkoug, kaBwg kat KaAAttexvika npdtdekt nou ouvbu-

afouv PWTIOTIKEG EYKATAOTACELG Kal NAEKTpoVIKOUG atoBnthpeg. H nio npéogatn tawvia tou «Rabbits

in the Cemetery» (2024) tipnBnke pe to BpaBeio Portntwv oto DeotifdA Kivnpatoypdpou tou Tpévto
kalt anéonaoe 51akpion oto tphpa Orizzonti Vicini.

Filippo Maria Pontiggia graduated from ZeLIG School of Documentary Cinema and

has curated the experimental section Spazio X at the FrontDOC International Film

Festival. He is also a staff member of the Cervino Cinemountain Film Festival. He

has worked on various film sets and created short films, as well as artistic per-

formances involving lights and electronic sensors. His latest short film “Rabbits

in the Cemetery” (2024) won the Students' Award at the Trento Film Festival and
was recognised in the Orizzonti Vicini section.
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WHEN THE CHAIR
FELL INTO THE VOID

MAPAXKEYH / FRIDAY
28.08.26
21:12

BEAT'IO, OYITAPIA, NOPTOrAAIA /
BELGIUM, HUNGARY, PORTUGAL
2026 / 25 MIN.

To «When the Chair Fell Into the Void» gival pia upp1dikn tawvia nou cuvéuadel to vtoki-

Havtép PE Tov X0pd. AVWVUPOL HETAVACTEG, avayKaopPévol va eyKataAgiyouv Tig natpideg

ToUG, EKQpadouv ta cuvalcbnpata anofévwaong Kat anwAgLlag nou cuvodelouv TNV ePnelpia

g petakivnong. Méoa and npoownikég apnynoelg avadlovtal epwthpata yipw and tnv

tTautotnta Kal 1o aiobnpa tou avinkelv. Xe évav AaBupivbo aotik®v toniwv, packo@opot

XOPEUTEG NepLNAavwvtal otnv NéAn, Je TG KIVAGELG TOUG va YevvioUvtal and cuvaitodnpa-
TIkaG Opalopata Kat JVAPEG NOU anoktoUv pop@n péoa and tov Adyo.

“When the Chair Fell into the Void” is a hybrid film that combines two genres:

documentary and dance. Anonymous migrants are forced to escape their home-

land and in doing so voice their feelings of disconnection. These feelings

are accompanied by questions about notions of identity and belonging. Untold

stories emerge in the maze of an urban landscape. Masked dancers explore the

city, their movements motivated by emotional fragments, seemingly animated
by the flow of words articulated by cathartic memories.

YKHNOGEZIA / DIRECTED BY
JULTA KUSHNARENKO

H Julia Kushnarenko givat oknvo®étig kat povtép pe kataywyhn and tov Bépeio Kavkaoo kat £€6pa to

BéAytlo. Epydotnke yia nepiocdtepa and 6éka xpovia 0To HovTA VIOKIPHAvTEP, EVM N HECAiOU HAKOUG

tatvia tng Terra anéonaoce neplocdtepa and 15 BpaPeia oe 61e0vih peotifdA. To 2022 éAaBe unotpoia

and to 61eBvég petantuxiakd npdypappa oknvoBeoiag viokipavtép DocNomads, oto nAaiolo tou onoiou
YUploe tawvieg otnv MoptoyaAia, tnv Ouyyapia kat to BéAyio.

Julia Kushnarenko is a filmmaker and editor originally from the North Caucasus,

currently based in Belgium. After more than a decade working as a documentary

editor, she directed Terra, a mid-length film that received over 15 awards at in-

ternational film festivals. In 2022, she was awarded a scholarship by the DocNomads

International Master’s Programme in Documentary Film Directing, through which
she made films in Portugal, Hungary and Belgium.

WHY ARE ALL MY
FRIENDS DEPRESSED?

MAPAXKEYH / FRIDAY
28.08.26 / 21:36

TEPMANIA / GERMANY
2025 / 29 MIN.

MNati té6co1 noAAoi véol AvBpwnol, nou gaitvopevika éxouv ta navia, viwbouv ocuxva Kevo

kataneAnioia; Eival n katd®Awpn anokAelotikda pla BroAoyikn acBéveila n phnwg autn n npo-

oéyyiton napaBAénel g Kovwvikég tng dtaotdoelg; To «Why Are All My Friends Depressed?»

avadntd anavtnoelg péoa and cudntnoelg, Aoyotexvia, pouotkn kat to TikTok, e§epeuvw-

vtag évav k6opo nou dapop@vetal and tnv nieon tng enidoong, tov atopikiopd Kat tnv
aioBnon plag 6iapkolg kpiong.

Why is it that so many young people who seem to have everything often feel
empty and desperate? Is depression in this case really a purely biological
illness, or does this perspective distract from the societal causes? “Why
Are A1l My Friends Depressed?” searches for answers through conversations,
novels, music and TikTok in a world shaped by performance pressure, indi-
vidualism and the feeling of heading towards an abyss.

YKHNOGEZIA / DIRECTED BY
HANNAH JANDL, LEA TAMA SPRINGER

H Hannah Jandl eivat cknvoBétig and tn Biévvn kat cnoudddet Ntokipavtép kat TnAeontikn Anpoaoio-

ypa@ia oto HFF Movaxou anéd to 2019. Ot tatvieg tng éxouv npoPAnBei oe pectfdA 6nwg ta DOK.fest

Munich ka1 Kasseler Dokfest, eved n nio npdéogpatn pikpol piikoug tatvia tng CUPPETEIXE aTo Npdypappa
Berlinale Special.

H Lea Tama Springer €ivat oknvoBétig kat povtép and to Mévaxo. Xnoudadet eniong oto HFF Mova-

Xou Kal epyadetal yia nepiocdtepa and 6éka xpovia 6To HoVTA TNAEONTIKWV KAl KIVNHATOYPAPLKDV

vtokipavtép. Ot tatvieg tng éxouv npoPAnBei oe peotiBdA dnwg ta DOK.fest Munich, Max Ophuls Film
Festival kat Duisburg Film Week.

Hannah Jandl is a Vienna-born filmmaker studying Documentary Film and Television

Journalism at HFF Munich since 2019. Her films have screened at festivals including

DOK.fest Munich and Kasseler Dokfest, while her most recent short film was selected
for the Berlinale Special programme.

Lea Tama Springer is a Munich-based filmmaker and editor. She is also studying

at HFF Munich and has worked in documentary editing for more than a decade. Her

films have been screened at festivals including DOK.fest Munich, the Max Ophuls
Film Festival and Duisburg Film Week.
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EVERY TIME YOU
LEAVE, YOU ARE BORN AGAIN

MAPAXKEYH / FRIDAY
28.08.26
22:04

BEAT'IO, BOINIA-EPZEFOBINH /
BELGIUM, BOSNIA & HERZEGOVINA
2025 / 24 MIN.

O unvwtikdg BopPog Tng pnxavng Kat ot 60VNCELG TOU AewPopeiou cuvodeUouv TN pWVN TOU
6nploupyou o évav Babid npoownikd ecwtepikd povoAoyo. To tagidL odnyei oto Mpiedop,
tn yevételpd tou otn Boovia, évav téno nou onpadedtnke anod SlapKei¢ avaxwpnoelg Kat
enotpoPéq. Mpiv dpwg ptdooupe otov Nnpooplopd, kaloUpaote va avaAoylotoUpe thv
i6la tnv npa&n tng avaxwpnong wg évav evoLAPECo XwWpPo HETapdpPpwong, 6rnou n anwAela,
n gvApn kat n npoodokia ocuvundpxouv.’Eva 6toxaotikd Kivnpatoypa@lkd Sokipto yia tn
petavdoteuon, tnv tautétnta Kat tn duvatdtnta tng avayévvnong.

The hypnotic hum of the engine and the vibrations of the bus accompany
the filmmaker’s intimate voice as it guides us through a deeply personal
inner monologue. The journey leads to Prijedor, his hometown in Bosnia, a
place marked by perpetual departures and returns. Yet before reaching the
destination, we are invited to reflect on departure itself as a space of
transformation, where loss, memory and anticipation coexist. The film is a
contemplative cinematic essay on migration, identity and the possibility
of renewal.

YKHNOGEXIA / DIRECTED BY
MLADEN BUNDALO

O Mladen Bundalo (yevv. 1986, MNpiedop) eivait noAudidotatog KaAAITEXVNG, KLVNPHATOYPAPLOTAG KAl OUY-
ypapéag pooviaking kataywyng pe £6pa tig Bpu§éAAeg. Ot tatvieg-dokipid tou e§epeuvolv Bépata dnwg
n aio®non tou «avhkeLlv» Kat n avlpwnivn katdotaon oto NAaiolo Tng HETAVAOTEUONG, TNG diaonopdg Kat
twv neptédwv aefardétntag kat kpiong. To £épyo tou éxel npoBAnBei oe ndvw and 50 61eBvn peoTtfdA
Kivnpatoypdagou kat Bivteo, petagu twv onoiwv ta IDFA (Apotepvtap), Ji.hlava IDFF (Jihlava), Go Short
(Nijmegen), Vidéographies (Atéyn), to ®ectfdA Kivnpatoypapou tou Lapdyepo kat to Punto de Vista
IDFF (MapnAdva).’Exel napoucidoel 1o £pyo tou oe ndvw and 70 ekBéoelg kal npoypdppata giAoeviag,
o€ xWpoug dnwg to Kiinstlerhaus otn Biévvn, to MoCA RS otn Mndvia AoUka, tnv EBvikih MivakoBhkn
tou MaupoBouviou ato Toétive, to Summerhall oto ESipBoupyo, tn Galleria d’Arte Moderna Achille Forti
otn Bepdva kat to iMAL otig Bpu§éAAeg. Eival ouyypapéag apket®v BipAiwv téxvng, petafl twv onoiwv
1o «Tamo i ovdje, ovdje i tamo», nou ek680nke andé to Mouoegio XUyxpovng Téxvng tng Mnavia Aouka.
Eivai eniong péAog tng La FAP (Opoonovédia Eikaotik®v Texvav), tng ARRF (Evwon MaAAdpwvwy Zkn-
voBetwv), tou BARN (Aiktuo KaAAitexvav twv Bpu§eAAWv) kat tou kaAAitexvikoU xwpou Hectolitre oto
BéAylo, kaBw¢ kat tng kaAAitexviking opddag Tac.ka otn Boovia. Eknpoownnoe tn Boovia-Epleyofivn
otn MnievdAe tng Bevetiag to 2026.

Mladen Bundalo (born 1986 in Prijedor) is a multidisciplinary artist, filmmaker
and author of Bosnian origin who is currently based in Brussels. His essay films
explore themes of belonging and the human condition within the contexts of migra-
tion, diaspora and periods of uncertainty and crisis. His work has been screened
at over 50 international film and video festivals, including IDFA (Amsterdam),
Ji.hlava IDFF (Jihlava), Go Short (Nijmegen), Vidéographies (Liége), the Sarajevo
Film Festival and the Punto de Vista IDFF (Pamplona). He has showcased his work
at over 70 exhibitions and residencies, at venues such as the Kiinstlerhaus in
Vienna, the MoCA RS in Banja Luka, the National Gallery of Montenegro in Cetinje,
Summerhall in Edinburgh, the Galleria d’Arte Moderna Achille Forti in Verona, and
the iMAL in Brussels. He is the author of several artist books, including “Tamo
i ovdje, ovdje i tamo”, which was published by the Museum of Contemporary Art in
Banja Luka. He is also a member of La FAP (the Federation of Plastic Arts), the
ARRF (the Association of Francophone Directors), the BARN (the Brussels Artists-Run
Network) and the Hectolitre art space in Belgium, as well as the Tac¢.ka art group
in Bosnia. He represented Bosnia and Herzegovina at the Venice Biennale in 2026.
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BEHIND
THE SHADOWS

MAPAXKEYH / FRIDAY
28.08.26
22:28

EAAAAA, KINA /
GREECE, CHINA
2025 / 13 MIN.

‘Evag noAitiotik6g 61dAoyog avapeoa oe évav’EAAnva kapaykiodonaixtn kat évav KivéQo

6&e§lotéxvn tou Bedtpou oklwv, plag téxvng nou Bewpeital dtt yevvnOnke otnv Kiva npiv

and neplocdtepa and 2.000 xpovia. To viokipaviép «Miow an’ tig ZKiEG» yevvnONKe and tnv

NPOoCwWNIKA avaykn tou oknvoBétn va entoTtpéPel oTIG NaLdIKEG ToU HVAPEG Kal va avadntiaoel
116 pideg Tng Téxvng tou Kapaykiodn, nou tov yonteuoe and pikpn nAtkia.

This film is a cultural bridge between a Greek Karagiozis performer and a

Chinese shadow theatre master, an art form believed to have originated in

China over 2,000 years ago. The documentary was born out of the director’s

personal desire to revisit his childhood memories and trace the origins of

Karagiozis, the iconic figure of Greek shadow theatre, which had captivated
him from a young age.

YKHNOOEZIA / DIRECTED BY
KQONZTANTINOS NMOTAMIANOX / KONSTANTINOS POTAMIANOS

O Kwvotavtivog Motapidvog yevvinBnke otnv Matpa to 2005 Kal aoxoAgital € Tov Klvnpatoypago
and veaph nAtkia. To np®Tto tou vioKipavtép HikpoU phkoug «To KaAeopa twv Ddpwv» ékave npepiépa
t0 2022.’EKTOotE Spactnplonoleital otn oknvoBeoia viokipavtép kat otn dietbBuvon pwtoypapiag,
Snploupywvtag tatvieg pikpoU PAkoug dnwg to «fMiow an’ tg Ikiég» (Kiva, 2025) kat «n EykatdAeiyn
Eotiwv» (EAAGSa, 2025). MapdAAnAa aoxoAgital He TN HOUCIKN WG VIPAHEP Kal to 2024 ouvepYAOTNKE
pe tnv Kpatikn Opxnotpa ABnvdv oe dtackeun tou épyou tou George Gershwin yia Jazz Piano Trio
Kal CUPQWVLKA opxnotpa. npepa onoudadel oto Tpnpa Wnelakwv Texvwv kat Kivnpatoypdgou tou
EBvikoU kat Kanobdiotpiakou Maveniotnpiou ABnvwv, iepeuvdvtag tpdnoug ouvdvinong kat aivBeong
SlaPOPETIKWV HOPPWV TEXVNG HECa and Tov Kivnpatoypago.

Konstantinos Potamianos was born in Patras in 2005 and became interested in
cinema at an early age. His first short documentary “The Call of the Lighthouses”
premiered in 2022. He has since remained actively engaged in documentary direct-
ing and cinematography, building a filmography that includes several short films,
including “Behind the Shadows” (China, 2025) and “Abandoned Dorms” (Greece, 2025).
He is also a drummer and has collaborated with the Athens State Orchestra in 2024
on an adapted performance of George Gershwin’s Concerto for Jazz Piano Trio and
Symphony Orchestra. He is currently studying at the Department of Digital Arts
and Cinema at the National and Kapodistrian University of Athens, exploring ways
to combine different artistic disciplines and approaches through cinema.

[I1XQ
AIDl TIZ 2KIEX

KOKI, CIAO

MAPAXKEYH / FRIDAY
28.08.26 / 22:40

OAAANAIA / NETHERLANDS
2025 / 11 MIN.

Ye oevapto kat apnynon tou Koki, tou 67xpovou optAolvtog kakatoua tou Tito, to «Koki,

Ciao» eival éva nelpapatikd autofloypa@iko VIOKIPavTép HeE Npwtaywviotn éva {wo. Méoa

and nxoypa@noelg nou npaypatonotnbnkav eni téooepa xpovia, apxetako UALKO Kal ELKOVEG

and kpatika apxeia, n tatvia avacuvOétel tn {wn tou Kokl ota vnold Mnpiylolvi, tTnv npwnv

katolkia tou Néaown Mnpod Tito kat onpavtiké téno tou Kivapatog twv Adsopeltwy. And tig

EMNLOKEYPELG NYETWV KAl S1aonpoTtATwV £w¢ Th onpepLvn tou {wn wg touptotikd a§lobéaro, o
Kokt apnyeital pua napadon totopia pviapng, e§ouciag kat eykAwPLopou.

Co-written and narrated by Koki, Tito’s 67-year-old talking cockatoo “Koki,
Ciao” is an experimental autobiographical documentary with a non-human
animal at its centre. Through recordings made over four years, archival
footage and state archives, the film reconstructs Koki’s 1ife on the Brijuni
Islands, the former residence of Josip Broz Tito and a key site of the Non-
Aligned Movement. From encounters with world leaders and celebrities to his
present-day existence as a tourist attraction, Koki recounts a peculiar
story of memory, power and captivity.

YKHNOGEXIA / DIRECTED BY
QUENTON MILLER

O Quenton Miller eivat AuotpaAoBpetavdg oknvoB£Tng kat e1kaoTIKOG KaAAtéxvng pe €5pa tnv OAAav-
6ia. Xnovdaoe otnv Akadnpia Van Eyck kat otn BaoiAtkn Akadnpia Texvov tng Xayng (KABK). To épyo
Tou Kiveital avapeoa ato viokigavtép, tn pubonAacia kat tov nelpapatikd Kivnpatoypago, diepeuvad-
vtag {nthpata yAwooag, tautdtntag, totopiag kat ano§évwong, cuxvd péoa and to xtovpop Kat oToLxeia
Aoyotexviag kat entotnpovikng gpavtaciag. Tawvieg kat épya tou éxouv napouciactei, petagl dAAwv, oto
AeBvég DeotifdA Kivnpatoypdgou tou Potepvtap (IFFR), otn MnievdaAe tng ABrvag kat 6 onpavtikoug
ekBeolakolg xwpoug otnv Eupdnn kat tig HMA. Xta nponyoUpeva épya tou neptAapBdavovtal ta «The
Trial» (2021), «Dying Marxists» (2018) kat «The Confidence Man, His Masquerade» (2015).

Quenton Miller is an Australian-British filmmaker and visual artist based in the
Netherlands. He studied at the Van Eyck Academy and the Royal Academy of Art in
The Hague (KABK). His work moves between documentary, fiction and experimental
cinema, exploring themes of language, identity, history and dislocation, often
through humour and influences drawn from literature and science fiction. His films
and artworks have been presented at venues including the International Film Fes-
tival Rotterdam (IFFR), the Athens Biennale and major exhibition spaces across
Europe and the United States. His previous works include “The Trial” (2021), “Dying
Marxists” (2018) and “The Confidence Man, His Masquerade” (2015).
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WITH
TORN CURTAINS

YABBATO / SATURDAY
29.08.26 / 20:30

EAAAAA / GREECE
2026 / 26 MIN.

Mg Snploupyei elkdveg kKAnolog nou yevvnOnke tupAog; O Kwvotavtivog avtiAapfavetatl
Xpwpata, oxnpata kat npéowna népa andé tnv 6pacn. Mupilel to npdoivo, atcbavetal to
QWG Kat EE6INAWVEL TN §1KA TOU «ONTIKA» TOU KOGHOU nou tov nepifaAAct.

How does someone who is born blind create images? Konstantinos perceives
colours, shapes and faces beyond the sense of sight. He smells green, feels
light and unfolds his own “vision” of the world around him.

YKHNOGEZIA / DIRECTED BY
BAAIA XATZHXPIXTOAQOYAOY / VALIA CHATZICHRISTODOULOU

H BdaAia XatdnxpiotodoUAou gival goithtpla Kivnpatoypdgpou oto ApiototéAeio NMaveniothpio Oecoa-
Aovikng. Auth tnv nepiodo epyddetal ndvw otn SINAwpAtikh TNG Epyaacia He éupaacn oTnv Nnapaywyn
Kal tn oknvoypagia, eved éxet Nén epyactei wg okNVoypa@og Kal evBupatoAdyog o€ PoITNTIKEG TALVIEG.
To evélapépov tng €0TIAEL OTOV VIOKIPHAVTEP KAl TOV NEIPAPATIKO Klvnpatoypdgo, entdiwkovtag va
ouvdudoel ta 800 €idn yia va avadeifel tnv notntikn Sidotacn tng kaBnpepivig {wng. Ta dvelpa kat ta
€£pLAaATIKA ovelplkd Tonia anoteAoUv KeVTpika Bépata tng kaAAtexvikng tng avaditnong kat cuvdéovtal
dpeoa pe tn SinAwpatikn tng epyaocia.’Exet ouppetdoxet oto @eotfdA Kivnpatoypadgou Xaviwv (CFF)
kat oto AteBvég DeotifdA Kivnpatoypdpou Néwv ZkonéAou (SIFFY). To «Me Zkiopéveg Kouptiveg» givat
TO MPWTO TNG VIOKIPAVTEP HIKPOU PHAKOUG.

Valia Chatzichristodoulou is a film student at the Aristotle University of Thes-
saloniki. She is currently working on her diploma thesis, focusing on production
and costume design. She has previously worked as a production and costume designer
on student films. She is deeply interested in documentary and experimental cinema
and aims to combine the two genres to reveal the poetic nature of everyday life.
Dreams and nightmarish dreamscapes are themes that fascinate her and are also
closely connected to her diploma project. She has participated in the Chania Film
Festival (CFF) and the Skopelos International Film Festival for Youth (SIFFY).
“With Torn Curtains” is her first short documentary film.

ME
YKIZMENEX KOYPTINEX

IT’S ALWAYS EVER ABOUT THE
CONSERVATION OF THE SPECIES

YABBATO / SATURDAY
29.08.26 / 20:55

TEPMANIA / GERMANY
2025 / 30 MIN.

H tawvia «It’s Always Ever About the Conservation of the Species» napakoAouBei pia ta§n
paOntwv Aukeiou oto teAeutaio pabnpa oe§ouaAikng aywyng nptv and tnv ano@oitnon
touG. Ev to npéypappa kaAuntel Bépata 6nwg ta NPoKATAPKTILKA, n avtioUAANYN Kat ot
OUVTPOPLKEG OXEOELG, TO HAONpa otadlakd unoxwpei oto napacknvio kat tn O€on tou naip-
VOUV 0L QWVEG TwV (8lwVv Twv e@nPwv. Me a@onAlotikn elAIkpivela ptAoUv yia TiG EPNELpiEg,
Toug POPoug, TG apPLBoAieg Kat Tig entBupieg Toug. ZKlaypawvtag £va olkeio NoptpEéTo
TNG KOLWVWVIKNAG {WNG KAl TOU ECWTEPLKOU KOGHOU TWV VEWV 0€ auth tn petafatikn nepiodo
avapeoa otnv epnfeia kat tnv evnAikiwon, n tatvia Oétel éva eupUTEPO EpWTINUA: NOLOG Eival
o npaypatikdg péAog tng ce§ouadikng aywyng onpepa Kat o€ nota onpeia to ekNatdeutikod
oUotnpa aduvatei va avtanokplBei 0TIg avAyKeG TwV VEWV;

“It’s Always Ever About the Conservation of the Species” follows a class of
tenth-grade students through their final sex education class before they
graduate in the summer. As the curriculum covers foreplay, contraception
and partnerships, the lesson gradually fades into the background, replaced
by the teenagers’ own voices. They speak with disarming candour about their
experiences, fears and desires. Drawing intimate portraits of adolescent
social life and inner worlds at the particular threshold between puberty
and the end of school, the film keeps a steady eye on a larger question: what
should sex education actually achieve today — and where does the school
system fall short?

YKHNOGEXIA / DIRECTED BY
EVA LOUISA GEMMER

H Eva Louisa Gemmer givat oknvoBétig, S1euBivipia pwtoypagiag kat eknatdedtpla Kivnpatoypdgpou

pe €86pa to Mdvaxo. And to 2019 onouddalel oknvoBeoia vrokipavtép oto Maveniotipio TnAedpaong

kat Kivnpatoypdgou tou Movaxou (HFF Miinchen). To épyo tng éxel napouctactei o€ 1eBvi pectifdA,

peta&u twv onoiwv to DOK.fest Munich kat n Berlinale. To 2026 énpocicuce To Npwto TG GUAAOYLKO

ekboTIKO eyxeipnpa pe titAo «Was geschehen und nie geschehen ist». Auth tnv nepiodo oAokAnpvel tnv

tatvia anogoitnong tng «So schlimm hab ich’s mir nicht vorgestellt», n onoia napdyetat oe ouvepyaoia
pe to npéypappa Das kleine Fernsehspiel tou ZDF kat avapévetat va KukAopophoet to 2027.

Eva Gemmer is a Munich-based director, cinematographer and film educator. She has
been studying documentary filmmaking at the University of Television and Film
Munich (HFF) since 2019. Her work has been screened at several international film
festivals, including DOK.fest Munich and the Berlinale. In 2026, she published
her first collaborative book project “Was geschehen und nie geschehen ist”. She
is currently working on her graduation film “So schlimm hab ich’s mir nicht vorg-
estellt” produced in collaboration with ZDF’s ‘Kleines Fernsehspiel, scheduled
for release in 2027.
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PRACTICAL
ITALTAN GRAMMAR

YABBATO / SATURDAY
29.08.26
21:25

KOYBA, FEPMANIA, KOAOMBIA /
CUBA, GERMANY, COLOMBIA
2025 / 13 MIN.

O MuykéA kat n otkoyéveld tou etotpddovtal va petavactevoouv and tnv KouBa otnv Italia,

6nou Zetnén n pntépa tou.’Oco neptpévouv va ekivnoouv to taidt toug, Kavouv To Npwto

Bnpa nou poipadovtal noAAoi petavaoteg: pabaivouv tn yAdwooa tou ténou nou eAnidouv
va anokaA£éoouv véo Toug onitt.

Miguel and his family are preparing to emigrate from Cuba to Italy, where

his mother already lives. While they wait, they are taking the first step

in the journey of every migrant by learning the language of their desired
destination.

ZKHNOOEZIA / DIRECTED BY
DANIEL CORTES LAMOUR

O Daniel Cortés onoudaoe Kivnpatoypa@o oto Maveniothpio Johannes Gutenberg tng Meppaviag kat
oAokANpwoe petantuxiakég onoudég otn Oewpia kat Mpaktikn tou AnploupytkoU Ntokipaviép oto Au-
tévopo Maveniothpio tng BapkeAwvng. Eidikedetal otnv Kivnpatoypd@naon kat tn cknvoBeoia tavidv pn
puBonAaociag. H taiwvia pitkpou pnkoug «Quixot D’Allela», tnv onoia cuvunéypaye wg oknvoBétng, ékave
npepiépa oto BAFICI to 2025. To épyo tou eotiddel o€ {ntApata 6nwg n petavacteuon, SLEpEUVOVTAG
napdAAnAa tig apnynpatikég Suvatdtnteg tou SnptoupyikoU viokipavtép. MapdAAnAa 6pactnplonolei-
talt wg ave§dpintog napaywyog viokipavép pikpol Kat peydAou pikoug. MNa tnv napaywyn tng np@tng
NPOCWIIKAG ToU Ttawviag pikpoU pnkoug goitnoe otn AteBvin IxoAn Kivnpatoypdgou kat TnAedpaong
(EICTV) oto San Antonio de los Banos tng KoUBag, pe 616aokovteg toug Jean Perret kat Gianfranco Rosi.

Daniel Cortés studied Film Studies at Johannes Gutenberg University in Germany
and completed a Master’s degree in the Theory and Practice of Creative Documentary
at the Autonomous University of Barcelona. He specialises in cinematography and
directing non-fiction films. His undergraduate short film “Quixot D’Alella”, which
he co-directed, premiered at BAFICI in 2025. His personal work focuses on themes
such as migration, and he experiments with the form of non-fiction film, combining
this with his work as an independent producer of short and feature-length doc-
umentaries. To make his first solo short film, he attended the International Film
and Television School in San Antonio de los Bafos, Cuba, alongside Jean Perret
and Gianfranco Rosi.

OUR HOMES
DO NOT EXIST

ZABBATO / SATURDAY
29.08.26
21:37

FTANAIA, EANADA /
FRANCE, GREECE
2025 / 14 MIN.

luplopévn oe @LAp Super 8, n tatvia agnyeital tnv 1otopia evog olkoyevelakoU onitiol otnv

ABnva nou otadiakd katappéel. KaBwg n kapepa nepinAaviétal 0€ YVOPLHES YELTOVIEG, ano-

KaAuntovtal Katolknpévol kat eykataAeAetpgpévol xwpot kat, pali toug, pla véa, elBpauotn

Kat cUAAOYLKN aioBnon tou «avhKeLv»: EKEivn evOG pavtaotikoU onttiol nou yevviétal péoa
and ta epeinia tng Nnpaypatikotntag.

Filmed on Super 8, the film tells the story of a family home in Athens that

gradually falls apart. As it moves through familiar neighbourhoods, inhab-

ited and abandoned spaces emerge, and with them a new, fragile and collec-

tive sense of belonging: that of an imaginary home to be created from the
ruins of reality.

XKHNOOEZIA / DIRECTED BY
ANNA LAMOUR

H Anna Lamour givai faAAogAAnvida oknvoBétig. Znoldaoce kivnuatoypdago ato Brooklyn College tng

Néag Yépkng kal aevaploypapia oto Maveniothpio Paris IV-Sorbonne. Ot tatvieg tng e§epeuvolv {nthpa-

Ta tautdtntag Kat Tou «aviaKkeLyy, dlepeuvivtag napdAAnAa tov péAo tng niotng wg kivntiapiag SUvapng

tng apnynong. To «Our Homes Do Not Exist» anoteAei to viepnoUto tng oto viokipavtép. MapaAAnia

epyadetal wg script supervisor, story researcher kat writing consultant oe 61eBveig napaywyég, eved
auth tnv nepiodo avantlooel Tnv npwtn tng tawvia pubonAaociag.

Anna Lamour is a French-Greek film director. She studied film at Brooklyn College

in New York and screenwriting at the University of Paris IV-Sorbonne. Her films

explore issues of belonging and identity, and question the role of belief as a

driving force in storytelling. “Our Homes Do Not Exist” is her debut documentary.

She also works as a script supervisor, story researcher and writing consultant
on international projects. She is currently working on a fiction film.

TA ZIIITIA
MAZX AEN YITAPXOYN
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PING PONG

YABBATO / SATURDAY
29.08.26 / 21:51

KINA / CHINA
2025 / 15 MIN.

‘Eva KawvoUpylo paketdakl nivyk novyk unva otov Tianji avapvinoeig and évav naAté cupgot-

tntn tou, nou unnpé&e o nio otaBepdg oupnaiktng tou oto naixvidit. Tn otiypun nou oképretal

va enikolvwvnoel §ava padi tou, avakaAUnteL pia avaptnon ota p€oa KOLVWVIKNG SIKtuwong

OXETIKA PE TNV apPPLAEYOpEVN YHpo Tou PiAou Tou oTIG apepLkavikég ekAoyég. Avalntavtag

anavinoelg, otpéPpetal o€ évav BonBo texvntng vonpoouvng. Opwg, avti va tou npoopEépel

ca@nvela, n cuvopiAia tov napacUpel 6Ao kal BaBltepa otig avapvnoelg Tou, kel Gnou n
@1Aia kat n noArtikn pnAékovtatl a§ediaAuta.

A new ping-pong paddle rekindles memories of Tianji’s college friend, who
was his most reliable playing partner. Just as he considers reaching out
to him, he comes across a social media post revealing his friend’s perplex-
ing vote in the US election. Seeking clarity, Tianji talks to an AI voice
assistant. However, instead of providing answers, the conversation pulls
him deeper into memories where friendship and politics become intertwined.

YKHNOGEZIA / DIRECTED BY
TIANJI YU

O Tianji Yu yevvnBnke o€ pia napabaAdooia néAn tng Bépetag Kivag. To épyo tou Kiveital avapeoa atn
puBonAaocia kat to viokipavtép, tnv npaypatikétnta kat to animation. Méoa anéd tig tatvieg tou e§epeuvd
Katavadelkviel TG elBpauvoteg aAAd ouolaotikég ox€o€lg avapeaa oto dtopo, Tn {wh Kal Tnv Kolvwvia.

Tianji Yu was born in a coastal city in northern China. His work moves between

fiction and non-fiction, reality and animation. Through his films, he explores and

reveals the fragile yet meaningful connections between the individual, 1ife and
society.
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HEIDI’S HOUSE

YABBATO / SATURDAY
29.08.26 / 22:06

EABETIA / SWITZERLAND
2026 / 12 MIN.

To «Heidi’s House» €ival éva nointikd Kivnpatoypa@ikd noptpéto tng Xawvtl Kpapep,
16wpévo péoa and to BAéppa tng eyyoving tng. H MNoxdva Zogia Xdioep avatpéxel otn {wn
NG ylaytag tng, n onoia tn 6ekaetia tou 1980 eykataotdbnke otnv Thvo yia va akoAouBnoet
TO OVELPO TNG OTNV APXITEKTOVIKN WG autodidaktn Snploupyds. Méoa ota capavta xpovia
nou akoAouBnaoav, n Xaivti oxediaoe kal éxtioe 6ekadeg onitia nou ouvexiouv va kaAouv
tn MNoxava niow oto vnoi. Eynveuopévn and tnv {exwprotn diadpopn tng yiaytdg tng, n
Moxava avalnta to 61k6 tng povondrtt. H tawvia pwtidet 6x1 poévo tn Babia oxéon avapeoa
otig 6Uo yuvaikeg, aAAd kat tov 16taitepo deopd tng Xawvt pe tnv TAvo, o onoiog anotu-
NWVETAL GTN XAPAKTNPLOTIKA APXITEKTOVIKN TNG. ANPIOUPYWVTAG XWPOUG NOU NpooKaAouv
oto O6VELpO, TN oKEYN Kal Tnv avBpwnivn guvavinon, n Xawvt Stapop@wvel £éva npoowniko
oUpnav 6nou o Avbpwnog napapével navta oto enikevtpo. Mia tatvia yia tnv évvola tou
ténou, tng dnploupyiag kat tng eAeuBepiag va eical o eautdg ocou.

“Heidi’s House” is a poetic story of Heidi Kramer’s emigration, as seen
through the eyes of her granddaughter. In it, Johanna Sofia Heusser traces
the 1ife of her grandmother, who moved to the small Cycladic island of Tinos
in the 1980s to pursue a career in architecture as a self-taught artist.
Over the past 40 years, Heidi has built numerous houses that continue to
draw Johanna back to the island. Inspired by her grandmother’s extraordi-
nary life, Johanna finds her own path. The film not only depicts the intimate
relationship between the two women, but also Heidi’s deep connection to her
island, reflected in her distinctive architecture and building style. The
former emigrant has created her own spaces — buildings and rooms that in-
spire dreams and contemplation. The focus is always on the human being. It
is also on the question of how a place invites us to be ourselves.

TO
2IIITI THY XAINTI

YKHNOGEXIA / DIRECTED BY
JOHANNA SOFIA HEUSSER

H Johanna oAokAnpwoe tig onoudég tng otov ZUyxpovo Kat Aotiké Xop6 atn LxoAn KaAwv Texvav (HF)
tng Zupixng to 2016, ev 1o 2022 anéKInoe HETANTUXLAKO TitAo oto «Aleupupévo Oéatpo» and tnv
Akadénpia KaAwv Texvov tng Bépvng (HKB) kat 6inAwpa otig Téxveg kat tn Alebvi Zuvepyaaoia and to
Maveniothpilo Texvov kat Ixediou tng Zupixng (ZHdK). And to 2016, éxel avantigel kal napouctdoel
1o 61K NG épyo o€ peoTIBAA kat Béatpa og 6An tnv EABetia, tnv Eupwnn, tnv Ivéia, tnv EAAGSa, tnv
Toupkia kat tnv Ouykdavta, cupneptAappavopévwv twv Ziircher Theaterspektakel, tou FIT Festival
Lugano, tou Dschungel Wien, tou EBvikoU Oedtpou KapndAa kat tou Istanbul Fringe Festival."Exet AdBet
S14popa BpaPeia, petal twv onoiwv to BpaPeio Atelier Mondial (2018) kat to Double Tanz ané to Migros
Kulturprozent (2020).'Htav eniong @ivaAiot otov dtaywviopdé PREMIO Switzerland to 2021 kat cuppe-
teixe oto npéypappa ATLAS oto ImpulsTanz tng Biévvng to 2022.'Exel eniong epyactei wg xopoypagpog
pe to Schauspielhaus Vienna kat to Miinchner Volkstheater. MpotdBnke yia to BpaPeio Theater Heute’s
Emerging Artist Award to 2022 kat to Bpapeio Stella to 2023, ev eni tou napdévtog éxel e§acpaiioet
noAueth xpnpatoddtnon yia tnv etatpeia tng éwg to 2029. Me 1o «Heidi’s House» npaypatonolei to
Klvnpatoypa@lkd tng vrepnouto.

Johanna completed her studies in Contemporary and Urban Dance at the HF in Zurich
in 2016, earning a Master’s degree in Expanded Theatre from the HKB in Bern in
2022, as well as a Diploma in Arts and International Cooperation from the ZHAdK in
Zurich. Since 2016, she has developed and presented her own work at festivals and
theatres across Switzerland, Europe, India, Greece, Turkey and Uganda, includ-
ing the Zircher Theaterspektakel, the FIT Festival Lugano, the Dschungel Wien,
the Kampala National Theatre and the Istanbul Fringe Festival. She has received
several awards, including the Atelier Mondial award (2018) and Double Tanz by
Migros Kulturprozent (2020). She was also a finalist in the PREMIO Switzerland
competition in 2021 and participated in the ATLAS programme at ImpulsTanz Vienna
in 2022. She has also worked as a choreographer with the Schauspielhaus Vienna
and the Minchner Volkstheater. She was nominated for Theater Heute’s Emerging
Artist Award in 2022 and the Stella Award in 2023, and currently holds multi-year
funding for her company until 2029. “Heidi’s House” is her first film.
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YABBATO / SATURDAY
29.08.26 / 22:17

NAKIZTAN / PAKISTAN
2025 / 13 MIN.

Autd 1o KaBNAWTIKO VIOKIPavVTIEP Napatnpnong HAag HeTtaPépel otov anpoodoknto KOGHO
bodybuilders kat avépikwv poviéAwv nou naAevouv va enifiyoouv oto lMNMakiotdv, kata-
Ypagovtag TG TOAUNpEG CUVEPYAOIEG TOUG PE €vav Tonkd pwtoypdgpo. AYnpwvtag tig
KOLVWVIKEG NPOadOKIES, oL NpwTaywVviotég Sokipadouv ta dpia tou anodektoy, npofaAio-
vtag ta kaAAlepynpéva opatd toug pe tpdno npokAntikd kat 1ekdikntikd, eAnidovtag va
KAtakTtAoouVv Tn AN KAl TNV olKovouLkn enttuxia. H toApnpn autonapouciacn toug Kiveital
ota 6pla tou tapnou, npokaAwvtag té6co Bavpacpd doo kat avtidpacelg o€ pia Kowvwvia
nou enavadianpaypatevetal TG £€VVOLEG TNG appevwndtntag kat tng entbupiag.

This immersive slice-of-life film takes viewers on an unexpected journey
into the world of struggling bodybuilders and male models in Pakistan, ex-
ploring their audacious collaborations with a local photographer. Defying
cultural expectations, these men push the boundaries of acceptability by
flaunting their sculpted bodies in daring and provocative ways, hoping to
achieve fame and fortune. Their bold self-expression teeters on the edge
of taboo, igniting both admiration and controversy in a society grappling
with shifting ideals of masculinity and desire.

YKHNOGEXIA / DIRECTED BY
SAAD ZUBERI, HUSAIN QAIZAR

O Saad eival 6npocioypd@og noAupéowv Kat oknvoB£Tng vIokipavtép, e e16ikeuon otnv KAAUYN Bepd-

TV avBpwnivwv SIKAIWPATWY, TPAUPATIKWOV EPNELPLAOV KAl cUYKpoUoewv. To épyo tou éxel npoPBAnBei

ané ta BBC, Al Jazeera, Vice News, Sky, Channel 4 kat MTV Docs.’Exet eniong npota6ei yia Bpafeio Emmy,

BpaPeio tng AleBvoig Evwong Ntokipavtép (IDA) kat BpaBeio tng’Evwong AteBvoug PadlotnAedpaang

(AIB). Eivar unétpo@og dnpocioypapiag oto Maveniotipio tou Kéipnpitd kat unoynglog S1daktopag

otig HIMA, 6nou n épeuvd tou e§etadel tnv tautdtnta, toug Tpdnoug nAatciwong kat avanapdotacng atn
61e0vn dnpoagloypaia kat Tn SltanoALTiopIKN eNlKoVwvia.

O Husain gival poviép kat oknvoB£tng viokigaviép nou éxel npotabei yia BpaPfeio Emmy. Me nabog

va PEPVEL OTO WG AYVWOTEG LOTOPIEG MOU S1AHOPPOVOUV TOV KOGHO, €XEL APLEPWOEL TNV Kaplépa Tou

otn dnploupyia viokipaviép nou ayyidouv to Kolvo cuvalodnpatikd Kat nou yEQUPWVOUV NoALtiopoUg,

epnvéouv evouvaiocBnon kat npokaAoUv oucilactiké 61dAoyo. Exel cuppBdaAel oe ndvw and 100 épya,

oupneptAapfavopévwy tatviwv nou éxouv kepdioel'Ookap kat taviwv nou éxouv npotabei yia BpaPeio

Emmy. To épyo tou éxel npoBAnBei ota kavaAia HBO, Channel 4, Netflix, VICE, Al Jazeera, YouTube
Originals, Refinery29, TED kat The Atlantic.

Saad is a multimedia journalist and documentary filmmaker who specialises in human
rights, trauma and conflict reporting. His work has been featured on the BBC, Al
Jazeera, Vice News, Sky, Channel 4 and MTV Docs. He has also been nominated for
an Emmy Award, an International Documentary Association Award and an Association
for International Broadcasting Award. He is a press fellow at Cambridge University
and is pursuing a PhD in the US, where his research examines identity, framing
and representation in international journalism and intercultural communication.

Husain is an Emmy-nominated documentary editor and director. Passionate about

shedding 1light on untold stories that shape the world, he has dedicated his ca-

reer to crafting emotionally resonant documentaries that bridge cultures, in-

spire empathy, and provoke meaningful discourse. He has contributed to over 100

projects, including Oscar-winning films and Emmy-nominated films. His work has

been showcased on HBO, Channel 4, Netflix, VICE, Al Jazeera, YouTube Originals,
Refinery29, TED, and The Atlantic.
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LAKE TEKAPO:
GUARDIANS OF THE NIGHT

YABBATO / SATURDAY
29.08.26 / 22:29

TZEXIA / CZECHIA
2025 / 28 MIN.

Kpuppévn otig Nétieg AAneig tng Néag ZnAavédiag, n Aipvn Tekdno giAoevei évav and toug
nio okotelvoug kat kabBapoug vuxtepilvolg oupavoug tou nAavitn. To viokipavtép e§epeu-
va tn ouvunap&n tng pUoNg, TNG ENLOTAPNG KAl TNG NOAITIOTIKNG KANpovoptdg oto Atebvég
Katagpuylo Zkotewvol Oupavou Aoraki Mackenzie, to npwto tou €idoug tou oto Ndtio
Hutogaipto. H tawvia akoAouBei katoikoug, actpovdpoug kat §evayoug nou cuvepyadovtatl
yla tnv npootacia tou vuxtepivol oupavol and tnv au§avopevn pwtopunavon. Méoa and
EVTUNwolaka tonia, ouvevteUEeLg Kal IKOVEG Tou oUpnavtog, avaldoyidetal tnv ebBpauotn
Lloopponia avapeoa oTov ToupLopo Kal TNV npootacia tou nepipdAAovtog, unoypappidoviag
OtL 10 610 T0 0KOTA6L anoteAei évav noAUtipo puotkd Bnoaupd. MapaAAnAa, avadelkvuel
Hia avavewpévn ouvdeon avapeoa otnv avBpwnodtnta Kat to cUpnav.

Nestled in New Zealand’s Southern Alps, Lake Tekapo is home to one of the
darkest and clearest night skies on Earth. This documentary explores the
intersection of nature, science and cultural heritage within the Aoraki Mac-
kenzie International Dark Sky Reserve, the first of its kind in the Southern
Hemisphere. The film follows locals, astronomers and guides as they collab-
orate to protect the night sky from increasing light pollution. Through
landscapes, interviews, and views of the cosmos, the film reflects on the
fragile balance between tourism and environmental preservation, suggesting
that darkness itself is a natural treasure. Through stunning landscapes,
insightful interviews, and breathtaking views of the cosmos, the film reveals
a renewed connection between humanity and the universe.

YKHNOGEZIA / DIRECTED BY
RADOMIR STEFKA

Katdyopevog ané to Valadské MeziFi&i, o Radomir Stefka (1999) oAokAnpwoe pe enttuxia Tig onoudég tou
otn dnploupyia noAupéowv ato Maveniothpio tng XiAeciag otnv Opava. Ihpepa epydletat ato NMAavntda-
pto tou Mnpvo, cupBdAAovtag otn dnploupyia ONTIKOAKOUGTIKOU NEPLEXOPEVOU HE 0TOXO Tn 61ddoon Ttng
enothpng. Autd nepitAapBavel napaywyég yia nepifdAovta fulldome kat GAAeG poppég epfubiLoTikig
epnelpiag. To épyo tou cuvoudadel tn dSnploupyia viokipavtép Pe To €vtovo evila@épov Tou yia th puon
Kal tov vuxtepivd oupavd, e§epeuviiviag ouxva Bépata nou oxetidovtal pe TNV actpovopia kat ta tonid.
‘Exelta&lééyel oe S1apopeg tonoBeoieg, Onwg ta lpaAdia kat n Néa ZnAavdia, dnou napnyaye to teAgu-
taio tou vtokipavtép «Lake Tekapo: Guardians of the Night»."Exel epnelpia téoo niow and tnv kapepa
600 Kal oTnv petanapaywyn, epyaldpevog ouxvd ave§dptnta h péoa o€ PIKpEG SNPIOUPYLIKEG OPAdE.
Ext6¢ epyaciag, tou apécouv ta anop, ta ta§idia kat n e§epevvnon véwv neptBaAAdviwy Kal NPOONTIKWOV.

his multimedia creation studies at Silesian University in Opava. He now works at
the Brno Planetarium, contributing to the creation of audiovisual content aimed
at popularising science. This includes productions for fulldome environments
and other immersive formats. His work combines documentary filmmaking with his
strong interest in nature and the night sky, frequently exploring themes related
to astronomy and landscapes. He has filmed in diverse locations such as the Him-
alayas and New Zealand, where he produced his latest documentary “Lake Tekapo:
Guardians of the Night” was produced. He is experienced both behind the camera
and in post-production, often working independently or within small creative
teams. Outside of work, he enjoys sports, travel and exploring new environments
and perspectives.
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WAR PHOTOGRAPHER

AEYTEPA / MONDAY
24.08.26 / 20:30

EABETIA / SWITZERLAND
2001 / 96 MIN.

MNaneplocdtepa and eikool xpovia, o pwtopendptep T¢Eipg Naxtyouei tagibevel oe epndAe-
HEG NEPLOXEG KAL XWPEG NOU £xouv NAnyei and ouykpoUoelg, 6nwg to Kéoofo kat n Pouavta,
Kataypagovtag Pe ToV (pakd Tou TG oUVENELEG Tou NoAépou. Av Kal napapéveL napatnpntng,
Biwver and kKovtd tig eNNTWoelg Ttng avlpwnivng tpaywdiag. H npepn kat cuykpatnpévn
napoucia tou épxetal o évrovn avtiBeon pe tig okAnpég elkéveg nou anabavartilel, eved
o (610G kaAgital ouxva va anavtnoel 6 600UG TOV Katnyopouv 0Tl eKpetaAAevetal tov
avOpwnivo névo. Mpokelpévou va anotunwoel and Kkovtd tn diadikacia tng SouAeldg tou
Naxtyouei Kal va npooPEpeL Pla povadikn gatid otnv kataoctpoPn, tov noévo aAAd kat tnv
€eAnida, o oknvoBétng Kpiotiav @péL tonoBetei pra pikpookonikn Bivteokapepa enavw otn
(PWTOYPAPLKN TOU pnxavn.

For over 20 years, photojournalist James Nachtwey has been visiting war-

torn countries such as Kosovo and Rwanda, documenting the destruction with

his camera. Although he is merely an observer, he still feels the immediate

effects of the devastation. His calm reserve contrasts starkly with the im-

ages he captures, and he fends off accusations of exploiting tragedy. For a

bird’s-eye view of destruction, pain and ultimately hope, director Christian
Frei attaches a small video camera to Nachtwey’s still camera.

YKHNOGEXIA / DIRECTED BY
CHRISTIAN FREI

Oewpeital évag and toug onpavtikdtepoug Kat NAéov Kaitvotdépoug dnploupyoUlc VIOKIHAVIEP TNG

enoxng pag. O EABet6¢ oknvoBétng kat napaywydg Christian Frei éyive 51e0vd¢ yvwotdg pe to «War

Photographer» (2001), to onoio npotdBnke yia to‘Ookap KaAutepou Ntokipaviép MeyaAou Minkoug otnv

74n teAeth anovopig twv Bpapeiwv'Ookap. Ot tatvieg tou «The Giant Buddhas» (2005), «Space Tourists»

(2009), «Genesis 2.0» (2018) kat «Saudi Runaway» (2020) npofAnBnkav oto enionpo Si1aywvioTiko

npéypappa tou ®eotifdA Sundance, énou tipnBnke to 2010 pe to BpaPfeio TknvoBeoiag Maykdopiou
Kwnpatoypdgou (World Cinema Directing Award).

Ané ta npwta BhApata tng kaptépag tou, o Frei diakpiBnke yia tn oxoAaotikn npooéyyion kat tn fabia

Katavonon twv Oepdtwy nou npaypatevetal. Ot tawvieg tou xapaktnpidovtal and avBpwniotikih patd,

OLKOUPEVIKOTNTA, SlakpltikéTNTa Kat agnynpatikn §Uuvapn. To 2026 tipnnke pe to BpaPeio TuvoAikng
Mpoopopdg tou AteBvoilg DeotifaA Ntokipaviép ZagrebDox atnv Kpoatia.

Og napaywyo6g, cuppeteixe atig tatvieg «Raving Iran» (2016), «Saudi Runaway» (2020) kat «Girl Gang»

(2022), 6Aeg oe oknvoBeaia tng Susanne Regina Meures. Ot tatvieg «Saudi Runaway» kat «Girl Gang»

npotdbnkav yia to Eupwnaiké BpaPeio Kivnpatoypdapou. H tatvia tou «BLAME» (2025) avoige to Ale-

Ovég DeotifaA Ntokipavtép Visions du Réel otn Nidv tng EABetiag, anéonaoce noAudpiBpeg dlakpioelg
Kat npotdBnke yia to anpavtikd BpaBeio Roman Brodmann.

And 1o 2006 é¢wg 1o 2023 SietéAece avanAnpwthg Aéktopag oto MNMavenwothpto tou St. Gallen, 6164-
okovtag to padnpa «Reflection Competence». MapdAAnAa, unnpétnoe wg npdéedpog tng Enttponig
Ntokipavtép tou Tphpatog Kivnpatoypdgou tng Opoonovdiakng Ynnpeaiag MoAttiopot tng EABetiag
(2006-2009), evew and to 2010 £éwg 1o 2022 Atav npdéedpog tng EABetikng Akadnpiag Kivnpatoypagou.

Considered one of today’s most innovative and compelling documentary filmmakers,
Swiss director and producer Christian Frei is renowned for films such as “War Pho-
tographer” (2001), which was nominated for Best Feature-Length Documentary at the
74th Academy Awards. “The Giant Buddhas” (2005), “Space Tourists” (2009), “Genesis
2.0” (2018) and “Saudi Runaway” (2020) were all screened in competition at the
Sundance Film Festival, where Frei won the World Cinema Directing Award in 2010.
From the outset of his career, Frei has built a reputation as an exacting docu-
mentarist with an in-depth understanding of his subjects. His films are considered
humanistic and universal as well as subtle and insistent. In 2026, he received
a Lifetime Achievement Award from the ZagrebDox International Documentary Film
Festival in Croatia.

As a producer, Frei released “Raving Iran” (2016), “Saudi Runaway” (2020) and “Girl

Gang” (2022), all of which were directed by Susanne Regina Meures. “Saudi Runaway”

and “Girl Gang” were both nominated for a European Film Award. Frei’s film “BLAME”

(2025) opened the Visions du Réel International Documentary Film Festival in Nyon,

Switzerland, and won numerous awards. It was also nominated for the prestigious
Roman Brodmann Prize.

From 2006 to 2023, Frei was an associate lecturer on Reflection Competence at the

University of St. Gallen. From 2006 to 2009, he was President of the Documentary

Film Commission for the Film Section of the Swiss Federal Office of Culture. From
2010 to 2022, he was President of the Swiss Film Academy.
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QUEEN
OF THE DEUCE

AEYTEPA / MONDAY
22.08.26
22:06

EAAAAA, KANAAAL /
GREECE, CANADA
2022 / 78 MIN.

H ToéA1 OuiAoov, to npaypatiké tng 6vopa PéitaeA Zeppépo, htav pia popewpévn ERpaia

Kal n npwtn yuvaika o6ny6¢ otnv EAAGSa. Otav §éonace o B’ Maykoopiog MdAepog, Bpt-

okotav oto nAoio pe npoopilopd tig HIMA, apnvovtag niow ta natdid tng. Apou yAitwoe and

1o OAokaUtwpa, dnpovpynoe pia véa otkoyévela kat éafnoe 1o napeABov tng. Metd tig

tapaxég tou XtdéouvyouoA, otapdinoe va npofaAAel eAAnvikéG Talvieg kal oTpAPnKe otnv

nopvoypa@ia, kafiotwvtag tnv wg tn peyaAdtepn 1610KTATPLA KIVNPATOYPAPIKWV atbou-
oWV yia evhAlkeg otn Néa Yopkn.

Born Rachel Serrero, Chelly Wilson was an educated Jewish woman and Greece’s

first female driver. World War IT found her on a boat to the US, leaving her

children behind. Having escaped the Holocaust, she started a new family and

erased her past. Following the Stonewall Riots, she switched from screening

Greek films to pornography, becoming the largest adult theatre owner in New
York City.

H BAXTAIZXA
THX NEAX YOPKHX

KHNOGEZIA / DIRECTED BY
BAAEPY KONTAKOY / VALERIE KONTAKOS

H BdaAepu Kovtdkou katdyetat and tn Néa Yopkn kat petakdpioe atnv ABAva to 2003. Apou ano@oitnoe
ané tn IxoAn Kivnpatoypa@ou tou Naveniatnpiou tng Néag Yopkng (NYU), aoxoAnBnke pe Tnv napaywyn
Tavi®v peydAou pAKoUG Kat S1a@nptotikwvy onot, péxptnou yvopioe toug NtéiBivt kat AApnept Mé€ioAg,
yla Toug onoioug EpyAcTNKE, KAl ano®Aacioe va enikevipwOei anokAelotikd ota viokipavtép. To épyo
tng éxeL npoBAnBei oe 61eBvi tnAeontikd diktua. AletéAeoe avanAnptpia Sieubivtpia tou EAAnvikoU
16pUpatog otn Néa Yopkn, 6nou idpuoe to @eotifdA EAAnvikoU Kivnpatoypdgou. Exel eniong 51648t
oto Queen’s College kat oto City University of New York. To 2007, idpucoe tn 81k tng €talpeia napayw-
yig, tnv Exile Films, kat ofnpepa gival péAog tou Sioikntikol cupBouliou tng TatvioBnkng tng EAAGSag.

Originally from New York, Valerie Kontakos moved to Athens in 2003. After grad-
uating from NYU Film School, she worked on features and commercials until she
met David and Albert Maysles, for whom she worked, and decided to concentrate
exclusively on documentaries. Her work has been broadcast on international TV
networks. She was deputy director of the Hellenic Foundation in New York City,
where she established the Greek Film Festival. She has also taught at Queen’s
College and the City University of New York. In 2007, she founded her own produc-
tion company, Exile Films, and she is currently on the board of directors of the
Greek Film Archive.
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LIGHT
OF CAPPADOCIA

TPITH / TUESDAY
25.08.26 / 20:30

EAAAAA / GREECE
2025/ 70 MIN.

To vtokipaviép «Pwg Kannadokiag» akoAoubei éva cuvapnaotikd o6otnoptkd ota fhpata

twv 6Uo nio npéo@atwyv Ayiwv tng OpB66o&ng EkkAnoiag, tou Ayiou Apoeviou tou Kanna-

66kou kat tou Ayiou MNaioiou tou Aylopeitn. Ta§ibelovtag and ta Padpaca tng Kannadokiag

£€w¢ 1o Aylo’'Opog, 6Uo povaxoi avapiwvouv tn Beia kKAnpovopld toug, anokaAuntovtag tnv
avtoxi tng niotng péoa and npooeuxn, dokipaoieg kat Bavpata.

To vtokipavtép ouvduadel apxetako UALKG, HapTUPIEG NIOTWV KAl HoVaxwv, KaBwg kal eviu-

nwotakég Kivnpatoypa@ikég Anyetg and ta Papaoca (Kannadokia) kat tnv EAAGSa, pépvo-

V1ag oto PWE apnynoelg kat nAnpogopieg nou napouaiddovtat yia npwtn gopd. Méoa and

auth tnv NoAueninedn a@nynon Kal ta patia Twv NpwIaywvioTwV tng, ol {wég twv dUo nio

npéopatwv Ayiwv tng OpBodogiag §edinAwvovtal pnpootd ota pdatia pag, npookaAwvtag
tov Beath va egfubiotei o€ éva tagidt niotng, Bavpdtwyv kat avactoxaspou.

The documentary “Light of Cappadocia” follows the fascinating journey of two
of the most recently canonised Orthodox saints, Saint Arsenius of Cappado-
cia and Saint Paisios of Mount Athos. Travelling from Farasa in Cappadocia
to Mount Athos, two monks rediscover their divine heritage, revealing the
enduring power of faith through prayer, trials and miracles.

Combining archival footage, testimonies from the faithful and monks, and

stunning cinematography from Farasa (Cappadocia) and Greece, the documen-

tary presents narratives and information for the first time. Through this

multi-layered narrative, we see the lives of the two most recent Orthodox

saints unfold before our eyes, inviting viewers to immerse themselves in a
journey of faith, miracles and reflection.

dQY
KAIIITAAOKIAX

YKHNOGEZIA / DIRECTED BY
EIPHNH YAPIOrAOY / IRINI SARIOGLOU

H Eipnvn ZapioyAou yevvnBnke to 1972 otnv KwvotavtivounoAn. Anégottog tou Zanneiou, onoudaoe
apxikd faAAwikn N®ooa kat ®iAoAoyia ota Maveniothpia Mappapd kat FkpevopnA. OAokAnpwae tig
HETANTUXLaKéG TNG onoudég pe unotpo@ia tou I6pUpatog Qvaon kat tou IKY oto Maveniotipio tou
Mnéppiyxap, MeydAn Bpetavia, oto Tphpa Bulavtivov, 00wpavikdv kat NeoeAAnVIKGOV Znouddv. Exel
616G&el OBwpavikn kat Toupkikh lotopia oto Maveniotnpio ABnvwyv kat oto EOvikd Kévipo Anpdoiag
Aroiknong, eve yia neptaadtepa and déka xpdvia dietéAeoe Enikoupn KaBnyntpia oto Tphpa NeogAAn-
VIKQOV Znoudwv tou MNaveniotnpiou KwvotavtivounoAng. Eivat cuvidputpla kat npdedpog tou EAANvViKoU
16pUpatog lotopikdv MeAetwv (IA.IZ.ME.), ev®d napdAAnAa and to 2016 £¢wg ohpepa eival n KaAAitexvikn
AleuBovtpia tou Beyond Borders | AieBvoug deotifdA Ntokipaviép KaoteAAopidou.

Irini Sarioglou was born in Istanbul in 1972. After graduating from Zappeion
High School, she studied French Language and Literature at Marmara University
and the University of Grenoble. She completed her graduate studies with scholar-
ships from the Onassis Foundation and the State Scholarship Foundation (IKY) at
the University of Birmingham in Great Britain, in the Department of Byzantine,
Ottoman and Modern Greek Studies. She has taught Ottoman and Turkish history at
the University of Athens and the National Centre for Public Administration. For
more than ten years, she served as an assistant professor in the department of
modern Greek studies at Istanbul University. She is a co-founder and president
of the Hellenic History Foundation (IDISME) and has served as Artistic Director
of Beyond Borders | Kastellorizo International Documentary Festival since 2016.
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MS. PRESIDENT

TPITH / TUESDAY
25.08.26
21:40

ZAOBAKIA, TZEXIA /
SLOVAKIA, CZECHIA
2024 / 108 MIN.

Ma névie xpovia unnp&e n nio €uniotTn NoAltikn Npocwnikétnta tng XAofakiag, Plag xw-
pag nou dokipaddétav and diadoxikég Kpioelg, avilpetwnidovtag TiG OKOTEIVEG NAEUPEG TNG
noAttiking Jwng pe aglonpéneta kat anogactotikétnta. MNa névte oA6kAnpa xpévia, éva
Klvnpatoypa@iké cuvepyeio tnv akoAoUBnoe and Kovtd, aképn kat o€ otiypég 6nou n na-
poucia AAAwv kapepwv dev enttpendtav. H tawvia kataypa@et tig NoALTikEG anopAaceLg tng,
TIG CUVAVTACELG TNG HE NYETEG TOU KOOPOU YUpw and kpiotpa 61e0vi nthpata, aAAd kat tig
ena@ég tng pe anAoug noAiteg nou avuipetwnidouv Tig NPokKANCEeLG TNG KaBnpepivotntag.

Mpoékeltal yia éva e§alpeTikd Nnpoowniko NopTPETo pilag yuvaikag nou enixeipnoe va €ioa-

yayet évav nio avlpwnivo Kal avolxté tpdno Aoknong tng NoALtikng o€ évav napadootaka

aviaywvioTtiké Kal avépokpatoUPEVO XWPo, EVW Tautdéxpova Bplokdtav aviipétwnn Pe Tn
6uokoAdtepn npoownikn dokipaaoia tng {wng tng.

For five years, she was the most trusted president of crisis-stricken Slo-
vakia, navigating the murky waters of politics with dignity and integrity.
Over that period, a film crew followed her closely, gaining access even to
situations where no other cameras were allowed. The film captures her polit-
ical decisions and encounters with world leaders on pressing global issues,
as well as her meetings with ordinary citizens facing everyday challenges.

An extraordinarily intimate portrait, Ms. President follows a woman who

sought to bring a more humane and open approach to the traditionally com-

petitive, male-dominated world of high politics, while simultaneously con-
fronting the greatest personal challenge of her 1life.

YKHNOGEZIA / DIRECTED BY
MAREK SULIK

0 Marek Sulik eival oknvoB£tng, povtép kat S1euBUVTAG pwToypapiag viokipaviép. Anogoitnoe and tnv
Akabnpia Napaotatik®v Texvav tng MnpatioAdpag otov topéa Tng Nnapaywyng viokipaviép, 6nou onpe-
pa d16dokel wg Aéktopag. Eival eniong ekd4Tng kat ouvtoviotig tou npoypdappatog «Family Archives». Qg
oknvoBétng éxelL Snploupynaoel dUo tatvieg peydAou pikoug, tig «Heavy Heart» kat «Bells of Happiness»,
KaBwg Kkal 6eKASEG VTOKIPAvVTEP HIKPpOU PNKOUG yia Tth dnpdota tnAedpaacn Kat pn KEpS0oKoMIKoUG opya-
VIop0oUG. To £py0 TOU KIVEITAL GTOV XWPO TOU KOLVWVLKOU VIOKIHAVTIEP, TOU KIVvNpatoypa@LlkoU noptpétou
Kal TOU KOIVWVIKA napepfatikou kivnpatoypdgou. H tawvia «Ms. President» anoteAei to nio npdogato
peydAou phKoug VIOKIPAvTép Tou.

Marek Sulik is a documentary filmmaker, editor and cinematographer. He graduated
in documentary production from the Academy of Performing Arts in Bratislava,
where he currently teaches as a lecturer. He is also the publisher and coordinator
of the “Family Archives” project. As a director, he has made two feature-length
documentaries “Heavy Heart” and “Bells of Happiness” as well as dozens of short
documentaries for public television and various non-profit organisations. His
work focuses on social documentary, documentary portraiture and socially engaged
filmmaking. “Ms. President” is his latest feature-length documentary.
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GENESIS 2.0

TETAPTH / WEDNESDAY
26.08.26
20:30

EABETIA, KINA, POIIA,

N. KOPEA, HNA / SWITZERLAND,
CHINA, RUSSIA, S. KOREA, USA
2018 / 112 MIN.

Yta anopakpuopéva Néa Zifnpika Nnotd tou ApktikoU Qkeavou, kuvnyoi avadntoUv Toug

xauAtbédovteg e§apaviopévwy papoub. Otav avakaAuntetal to e§atpetikd kaAodiatnpnpé-

Vo NTWpa eveg papouB, n npoontikn tng avafBiwong tou onpatodotei tnv anapxn tng end-

HEVNG HEYAANG TEXVOAOYLKNG Enavaotaong: Tng YEVETIKNG. Kal ot cuvénelég tng evééxetal
va avatpéPouv Tov KOGHOo 6nwe tov YVwpifoupe.

In the remote New Siberian Islands in the Arctic Ocean, hunters search for

the tusks of extinct mammoths. When a surprisingly well-preserved mammoth

carcass is discovered, its resurrection becomes the first manifestation of

the next great technological revolution: genetics, and the world may be
turned upside down as a result.

YKHNOGEXIA / DIRECTED BY
CHRISTIAN FREI

Oewpeital évag and toug onpavtikdtepoug Kat NAéov Kaitvotdépoug dnploupyoUlc VIOKIHAVIEP TNG

enoxng pag. O EABet6¢ oknvoBétng kat napaywydg Christian Frei éyive 51e0vd¢ yvwotdg pe to «War

Photographer» (2001), to onoio npotdBnke yia to‘Ookap KaAutepou Ntokipaviép MeyaAou Minkoug otnv

74n teAeth anovopig twv Bpapeiwv'Ookap. Ot tatvieg tou «The Giant Buddhas» (2005), «Space Tourists»

(2009), «Genesis 2.0» (2018) kat «Saudi Runaway» (2020) npofAnBnkav oto enionpo Si1aywvioTiko

npéypappa tou ®eotifdA Sundance, énou tipnBnke to 2010 pe to BpaPfeio TknvoBeoiag Maykdopiou
Kwnpatoypdgou (World Cinema Directing Award).

Ané ta npwta BhApata tng kaptépag tou, o Frei diakpiBnke yia tn oxoAaotikn npooéyyion kat tn fabia

Katavonon twv Oepdtwy nou npaypatevetal. Ot tawvieg tou xapaktnpidovtal and avBpwniotikih patd,

OLKOUPEVIKOTNTA, SlakpltikéTNTa Kat agnynpatikn §Uuvapn. To 2026 tipnnke pe to BpaPeio TuvoAikng
Mpoopopdg tou AteBvoilg DeotifaA Ntokipaviép ZagrebDox atnv Kpoatia.

Og napaywyo6g, cuppeteixe atig tatvieg «Raving Iran» (2016), «Saudi Runaway» (2020) kat «Girl Gang»

(2022), 6Aeg oe oknvoBeaia tng Susanne Regina Meures. Ot tatvieg «Saudi Runaway» kat «Girl Gang»

npotdbnkav yia to Eupwnaiké BpaPeio Kivnpatoypdapou. H tatvia tou «BLAME» (2025) avoige to Ale-

Ovég DeotifaA Ntokipavtép Visions du Réel otn Nidv tng EABetiag, anéonaoce noAudpiBpeg dlakpioelg
Kat npotdBnke yia to anpavtikd BpaBeio Roman Brodmann.

And 1o 2006 é¢wg 1o 2023 SietéAece avanAnpwthg Aéktopag oto MNMavenwothpto tou St. Gallen, 6164-
okovtag to padnpa «Reflection Competence». MapdAAnAa, unnpétnoe wg npdéedpog tng Enttponig
Ntokipavtép tou Tphpatog Kivnpatoypdgou tng Opoonovdiakng Ynnpeaiag MoAttiopot tng EABetiag
(2006-2009), evew and to 2010 £éwg 1o 2022 Atav npdéedpog tng EABetikng Akadnpiag Kivnpatoypagou.

Considered one of today’s most innovative and compelling documentary filmmakers,
Swiss director and producer Christian Frei is renowned for films such as “War Pho-
tographer” (2001), which was nominated for Best Feature-Length Documentary at the
74th Academy Awards. “The Giant Buddhas” (2005), “Space Tourists” (2009), “Genesis
2.0” (2018) and “Saudi Runaway” (2020) were all screened in competition at the
Sundance Film Festival, where Frei won the World Cinema Directing Award in 2010.
From the outset of his career, Frei has built a reputation as an exacting docu-
mentarist with an in-depth understanding of his subjects. His films are considered
humanistic and universal as well as subtle and insistent. In 2026, he received
a Lifetime Achievement Award from the ZagrebDox International Documentary Film
Festival in Croatia.

As a producer, Frei released “Raving Iran” (2016), “Saudi Runaway” (2020) and “Girl

Gang” (2022), all of which were directed by Susanne Regina Meures. “Saudi Runaway”

and “Girl Gang” were both nominated for a European Film Award. Frei’s film “BLAME”

(2025) opened the Visions du Réel International Documentary Film Festival in Nyon,

Switzerland, and won numerous awards. It was also nominated for the prestigious
Roman Brodmann Prize.

From 2006 to 2023, Frei was an associate lecturer on Reflection Competence at the

University of St. Gallen. From 2006 to 2009, he was President of the Documentary

Film Commission for the Film Section of the Swiss Federal Office of Culture. From
2010 to 2022, he was President of the Swiss Film Academy.
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REMINISCENCE

YE YYNEPFAZIA ME TH HEAD-GENEVE / IN COLLABORATION WITH HEAD-GENEVE
w;

EABETIA / SWITZERLAND
2025 / 26 MIN.

TETAPTH / WEDNESDAY
26.08.26 / 22:22

Hlpa, pia veapn Oukpavin npéa@uyag nou et otnv EABetia, avanoAei ti¢ anoonacpatikég

AVAaPVNOELG TNG KAl TIG TETAPEVEG OLKOYEVELAKEG OXEOELG TNG. Mia KoUkAa guiaypévn kat’

€lkdva tng yivetal o eUBpauotog cUvdeopog avapeoa otn onpepivi tng {wn Kat To na-

peABAv tng, to onoio xapaktnpidetal and pia §GokoAn oxéon Kat tn olwnnAn anoucia tou
natépa tng.

Ira, a young Ukrainian refugee living in Switzerland, revisits her frag-

mented memories and strained family relationships. A doll crafted in her

own image becomes the fragile 1ink between her current life and her past,

which is characterised by a challenging relationship and the silent absence
of her father.

YKHNOOEZIA / DIRECTED BY
IRA MELNICHENKO

H Ira Melnichenko yevvnOnke oto KieBo to 2001. novdaoce oknvobeaia vtokipavtép oto EOvikd

Naveniothplo Oedtpou, Kivhpatoypdgou kat TnAedpaang «Karpenko-Kary» tng Oukpaviag. Metd to

éonaopa tou noAépou, ouvéxioe TIg onoudég tng otn MNevedn, 6Mou oAoKARPWOE TO NTUXiO TNG GTOV
Kivnpatoypdgo to 2025.

Ira Melnichenko was born in Kyiv in 2001. She studied Documentary Filmmaking

at the Karpenko-Kary National University of Theatre, Cinema and Television in

Ukraine. Following the outbreak of the war, she continued her film studies in Ge-
neva, where she graduated with a Bachelor’s degree in Cinema in 2025.

BETWEEN
DOGS AND WOLVES

YE IYNEPFAZIA ME TH HEAD-GENEVE / IN COLLABORATION WITH HEAD-GENEVE

TETAPTH / WEDNESDAY
26.08.26 / 22:47

EABETIA / SWITZERLAND
2025 / 13 MIN.

0O Néo ZetL oto O ®d1p Nto Mouvto, pia and tig anopakpuopéveg ouvolkieg tng AtoaBdvag.
Metd tn 6oAogovia tou Ovtdip Movi, avalntd dikatoolvn, anavinoelg kat tn SUvapn va
avtiotaBei. Opwg, nwg pnopei va §ekivnoel pla enavaotaon;

Leo lives in O Fim Do Mundo, one of Lisbon’s outlying neighborhoods. Follow-
ing the murder of Odair Moniz, Leo seeks reparations, action, justice and
resilience, but how can a revolution be waged?

YKHNOGEXIA / DIRECTED BY
MATHILDE SAUVERE, KHALISSA AKADI

H Mathilde Sauvére yevvinOnke oto Mouatié tng NaAAiag to 2000. To 2023 anogoitnoe and to tphpa
dwtoypagiag tou CEPV (Centre d’Enseignement Professionnel de Vevey). Ané to 2023 onoudadet Ki-
vnpatoypd@o oto HEAD (Haute Ecole d’Art et de Design) tng leveung.

H Khalissa Akadi yevvnBnke to 2003 oto Aigle tng EABetiag. Znovdaoe Koivwvikég Enothnpeg oto Ma-
veniothpio tng Awddvng (UNIL) and to 2020 £wg to 2022. And to 2023 onoudadel Kivnpatoypago oto
HEAD (Haute Ecole d’Art et de Design) tng levelng.

Mathilde Sauvére was born in Poitiers, France, in 2000. In 2023, she graduated in

Photography from the CEPV (Centre d’Enseignement Professionnel de Vevey). She has

been studying for a Bachelor’s degree in Cinema at HEAD (Haute Ecole d’Art et de
Design) in Geneva since 2023.

Khalissa Akadi was born in 2003 in Aigle, Switzerland. She studied Social Sciences

at the University of Lausanne (UNIL) from 2020 to 2022. She has been studying for

a Bachelor’s degree in Cinema at HEAD (Haute Ecole d’Art et de Design) in Geneva
since 2023.
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MEMNTH / THURSDAY
27.08.26 / 20:30

EABETIA / SWITZERLAND
2025 / 122 MIN.

To «Blame» €§etadel pe vnpaAidtnta Kat tekpnpiwon Nnwg n navénpia, tpo@odotoUpevn
and pvBoug kat apnynoelg anokoppéveg and ta yeyovéta, cuvéBade otov HETAOXNPATIONS
Tou naykdoplou noAttikou toniou kat dvol§e tov 6podpo yia tnv avaPiwon akpode§lwv Kivn-
patwv. H BappaAéa kat ontikd eviunwotakn auth noAttikn tatvia §ekiva tov deBpoudpto
tou 2003, 6tav 1o Xovyk Kovyk BpéBnke oto enikevipo tng endnpiag tou SARS. Tote, ot
enotnpoveg Aivpa MNuavyk, ZevykAi X1 kat Mitep Ntadak npogibonoincav 6tL évag véog
Kopwvoidg Ba nepvouoe ava and tig vuxtepideg otov AvBpwno. O kdopog, OpwG, dev édwoe
onpacia ot NPoeLdonoINCELg TOUG.

H eppdavion tng COVID-19 épepe TOUG TPELG AUTOUG NPWTONOPOUG EPEUVNTEG OTO ENIKEVTIPO
Hiag dveu nponyoupévou pivtiakng BueAAag kat prag 1eBvolg avtinapabeong yia tnv ané-
6oon euBuvwv. Me anokAgloTikin NpéoBacn oToug NpwTaywvioTég Tng Lotopiag, to «Blame»
avunapabétel otig OopuPwSELG EIKaaieg Kal TIG atekpunpiwteg Oewpieg pia Yuxpaiyn apnyn-
on Baotopévn ota dedopéva. H tawvia diepeuva yiati ot avBpwnol eival t6oo eudAwtol otnv
€UkoAn avadiAtnon evOXwv Kal Nw¢ n cUyxpovn olkovopia tng npocoxng eniBpapevel tnv
ap@iBoAia nepiocdtepo and tnv enotnpovikn yvwon. Ta§idelovtag pag otov cuvapnactiko
KOOHO TwV VUXTEPIbwV —TwV (owg Nio nape§nynpévwyv OnAactik®wv tou nAaviAtn— n tawvia
KataAnyeL o€ pla avnouxntiki Staniotwon: eved n Snpdota oudntnon e§avtAeital otnv opyn
Kal tig noAttikég avunapabéoelg, o endpevog naboydvog napdyovtag avadvetal ndn oto
olwnnAd epyactiptlo tng GpUONG.

“Blame” objectively and calmly shows how the pandemic, fuelled by myths and

narratives devoid of facts, helped reshape global politics and paved the

way for the resurgence of far-right movements. This courageous and visually

stunning political film begins in February 2003 when Hong Kong became the

ground zero for SARS. At the time, scientists Linfa Wang, Zhengli Shi and

Peter Daszak warned that a novel coronavirus would eventually jump from
bats to humans again, but the world failed to listen.

The outbreak of the pandemic (COVID-19) catapulted these three pioneers
into an unprecedented media frenzy and a geopolitical blame game. Granted
exclusive access to the protagonists, “Blame” responds to shrill, specula-
tive debates with a calm, evidence-based narrative. It explores why humans
are so susceptible to sensationalist finger-pointing, and how the modern
attention economy rewards doubt over science. Taking us deep into the mag-
nificent world of bats —the most misunderstood mammals on the planet— the
film leaves us with a chilling reminder: while we are distracted by outrage
and political hearings, the next pathogen is already emerging in nature’s
silent laboratory.

YKHNOGEXIA / DIRECTED BY
CHRISTIAN FREI

Oewpeital évag and toug onpavtikdtepoug Kat NAéov Kaitvotdépoug dnploupyoUlc VIOKIHAVIEP TNG

enoxng pag. O EABet6¢ oknvoBétng kat napaywydg Christian Frei éyive 51e0vd¢ yvwotdg pe to «War

Photographer» (2001), to onoio npotdBnke yia to‘Ookap KaAutepou Ntokipaviép MeyaAou Minkoug otnv

74n teAeth anovopig twv Bpapeiwv'Ookap. Ot tatvieg tou «The Giant Buddhas» (2005), «Space Tourists»

(2009), «Genesis 2.0» (2018) kat «Saudi Runaway» (2020) npofAnBnkav oto enionpo Si1aywvioTiko

npéypappa tou ®eotifdA Sundance, énou tipnBnke to 2010 pe to BpaPfeio TknvoBeoiag Maykdopiou
Kwnpatoypdgou (World Cinema Directing Award).

Ané ta npwta BhApata tng kaptépag tou, o Frei diakpiBnke yia tn oxoAaotikn npooéyyion kat tn fabia

Katavonon twv Oepdtwy nou npaypatevetal. Ot tawvieg tou xapaktnpidovtal and avBpwniotikih patd,

OLKOUPEVIKOTNTA, SlakpltikéTNTa Kat agnynpatikn §Uuvapn. To 2026 tipnnke pe to BpaPeio TuvoAikng
Mpoopopdg tou AteBvoilg DeotifaA Ntokipaviép ZagrebDox atnv Kpoatia.

Og napaywyo6g, cuppeteixe atig tatvieg «Raving Iran» (2016), «Saudi Runaway» (2020) kat «Girl Gang»

(2022), 6Aeg oe oknvoBeaia tng Susanne Regina Meures. Ot tatvieg «Saudi Runaway» kat «Girl Gang»

npotdbnkav yia to Eupwnaiké BpaPeio Kivnpatoypdapou. H tatvia tou «BLAME» (2025) avoige to Ale-

Ovég DeotifaA Ntokipavtép Visions du Réel otn Nidv tng EABetiag, anéonaoce noAudpiBpeg dlakpioelg
Kat npotdBnke yia to anpavtikd BpaBeio Roman Brodmann.

And 1o 2006 é¢wg 1o 2023 SietéAece avanAnpwthg Aéktopag oto MNMavenwothpto tou St. Gallen, 6164-
okovtag to padnpa «Reflection Competence». MapdAAnAa, unnpétnoe wg npdéedpog tng Enttponig
Ntokipavtép tou Tphpatog Kivnpatoypdgou tng Opoonovdiakng Ynnpeaiag MoAttiopot tng EABetiag
(2006-2009), evew and to 2010 £éwg 1o 2022 Atav npdéedpog tng EABetikng Akadnpiag Kivnpatoypagou.

Considered one of today’s most innovative and compelling documentary filmmakers,
Swiss director and producer Christian Frei is renowned for films such as “War Pho-
tographer” (2001), which was nominated for Best Feature-Length Documentary at the
74th Academy Awards. “The Giant Buddhas” (2005), “Space Tourists” (2009), “Genesis
2.0” (2018) and “Saudi Runaway” (2020) were all screened in competition at the
Sundance Film Festival, where Frei won the World Cinema Directing Award in 2010.
From the outset of his career, Frei has built a reputation as an exacting docu-
mentarist with an in-depth understanding of his subjects. His films are considered
humanistic and universal as well as subtle and insistent. In 2026, he received
a Lifetime Achievement Award from the ZagrebDox International Documentary Film
Festival in Croatia.

As a producer, Frei released “Raving Iran” (2016), “Saudi Runaway” (2020) and “Girl

Gang” (2022), all of which were directed by Susanne Regina Meures. “Saudi Runaway”

and “Girl Gang” were both nominated for a European Film Award. Frei’s film “BLAME”

(2025) opened the Visions du Réel International Documentary Film Festival in Nyon,

Switzerland, and won numerous awards. It was also nominated for the prestigious
Roman Brodmann Prize.

From 2006 to 2023, Frei was an associate lecturer on Reflection Competence at the

University of St. Gallen. From 2006 to 2009, he was President of the Documentary

Film Commission for the Film Section of the Swiss Federal Office of Culture. From
2010 to 2022, he was President of the Swiss Film Academy.
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BETTER
NOT KILL THE GROOVE

YE YYNEPFAZIA ME TH HEAD-GENEVE / IN COLLABORATION WITH HEAD-GENEVE

MEMNTH / THURSDAY
27.08.26 / 22:32

EABETIA / SWITZERLAND
2024 / 6 MIN.

Méoa ané tnv evacx6Anon Tou PE To NAtivl Kal TNV NPoownikn tou wpipaon, évag veapog
nou avadntd tnv tautdtntd tou e§epeuva tn ox€0N TOU PJE TO OWHA Kal ta cuvatcdnpatd tou.

Through scootering and a process of self-discovery, a young boy searching
for his identity explores his relationship with his body and emotions.

YKHNOGEZIA / DIRECTED BY
JONATHAN LEGGETT

O Jonathan Leggett yevvnBnke oto Aovdivo tng AyyAiag to 1999 kat peydAwoe otnv EABetia. Agpou k-
natdevTnke WG €161K6G YnPpLakwv péowv ota Kpatika Apxeia tou BaAé kat 6pactnplonotnBnke yia apketd
xpovia w¢ npienayyeApatiag abAntng freestyle scooter, cnotdace Kivnpatoypdgo oto HEAD-Geneéve,
an’ 6nou ano@oitnoe 1o 2026. OL tatvieg tou Siepeuvolv {nthpata appevwnoTntag, tavtdtntag kat ovy-
XpOoVvNng VEAVIKNG KouAtoUpag. Me evéia@épov yia evaAAaKTIKEG HOPPEG KIVNPATOYPAPLKAG Napaywyng,
dnploupyei uBpidika épya a§lonoi®vtag apxelakd kat npolindpxov oNTIKOaKOUOTIKG UALKG, KaBWG Kat
GAAeg nelpapatikég a@nynpatikég npooeyyioelg. To €épyo tou ennpeddetal eniong and tnv e§eldikeuon
tou oto povtdd. H pikpou pikoug tatvia tou «Better Not Kill the Groove» (2024) tipnBnke pe to BpaPeio
Pardino d’Argento Swiss Life oto EBviké Alaywviotiké MNpoéypappa tou PeotifdaA Kivnpatoypdapou tou
Nokdpvo, evd oL tatvieg tou £éxouv napouactactei oe 51eOvh pecTIfAA kKivnpatoypdgou.

Jonathan Leggett was born in London, England, in 1999 and grew up in Switzerland.
After training as a mediamatician at the State Archives of Valais and spending
several years as a semi-professional freestyle scooter rider, he completed a Bach-
elor’s degree in Cinema at HEAD-Geneéve between 2023 and 2026. His films explore
themes of masculinity, identity and contemporary youth culture. Interested in
alternative production methods, he creates hybrid films that draw on archival and
pre-existing footage, as well as other unconventional narrative approaches. His
work is also shaped by his strong background in editing. His short film “Better
Not Kill the Groove” (2024) received the Pardino d’Argento Swiss Life Award in
the Swiss National Competition at the Locarno Film Festival, while his films have
been screened at several international festivals.

MY HOMELAND

YE IYNEPFAZIA ME TH HEAD-GENEVE / IN COLLABORATION WITH HEAD-GENEVE

EABETIA / SWITZERLAND
2023 / 12 MIN.

NEMNTH / THURSDAY
27.08.26 / 22:39

Me @évto tov ndAepo atn Bayddtn otig apxég tng dekaetiag tou 1990, auth n tatvia Kivou-
pévwv oxediwv apnyeital tnv 1otopia tng Xixap kat tou Pakav, evog veapou {euyaploul nou
npéneL va noAepnoel popnot-6o0Ao@avoug yia va Stapuyel and tnv n6An Kal va npootateu-
o€l to péAAov Tou veoyévvntou pwpoU toug. Auth n tatvia Kivoupévwy oxXediwv peta@épel
toug Beatég oe éva véo, poutouploTikd cupnav atnv kKapdid tng Méong AvatoAng.

Set against the backdrop of the war in Baghdad in the early 1990s, this

animated film tells the story of Siham and Rakan, a young couple who must

fight killer robots in order to escape the city and protect the future of

their newborn baby. This animated film takes viewers into a new, futuristic
universe at the heart of the Middle East.

XKHNOGEZIA / DIRECTED BY
TABARAK ALLAH ABBAS

H Tabarak Allah Abbas, ipakivig kataywyng, yevvhnBnke oto kavtdvi tou BaAé tng EABetiag kal peyaAwoe

otn leveln padi pe tig 6Uo adeA@ég Tng Kat toug yoveig tng. And noAuU pikpn acxoAnOnke pe tn {wypa@ikn,

péoa and tnv onoia avakdAuye to peydAo tng ndbog yia tov Kivnpatoypdpo. Q¢ AGTpng TV KIVOUPEVWVY

oxediwv and naidikn nAikia, aplepwOnke pe entpovin otn dnploupyia twv SIKWV TNG TAViwy, divovtag
{wh akdpn Kal 0TI Mo EUPAVTACTEG Kal TOAPNPEG 16€€G TNG.

Tabarak Allah Abbas was born in the Swiss canton of Valais to parents from Iragq.

She spent her childhood in Geneva with her two sisters and her parents. From a

very young age, painting was her pursuit, through which came the discovery of her

great passion for cinema. Her passion for animation, which began in childhood,

led her to dedicate herself wholeheartedly to creating her own films, bringing
her most imaginative and daring ideas to life.
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WHO
IS STILL ALIVE

MAPAXKEYH / FRIDAY
28.08.26
20:30

EABETIA, FAAAIA, NMAAAIXTINH /
SWITZERLAND, FRANCE,

OCCUPIED PALESTINIAN TERRITORY
2025 / 113 MIN.

‘Evag xdptng tng N'alag anAwvetal 0to ndtwya: ot NOAELG, 0L NPOC@UYLKOi KatauAlopol Kat
Ol YEITOVLIEG TNG OXedlaopévol e AeUKEG YpappéG NAvw o€ paupo povto. Méoa oe autd ta
npoxelpa neprypappata, evvéa npodo@uyeg nou katapepav va §epuyouv and tnv k6Aaon
a@nyoulvtal Tig L.otopieg toug. Oupouvtal tn {wn nou dpnoav niow, ta 6velpa nou Baginkav,
tov Slapkn kivéuvo, ta epeinta kat tnv anwAela ayannpévwyv npoownwv. NMapdétt napapé-
VouVv eYKAWPLoOPEVOL OTIG OUVENELEG TOU NoAépou, Sev €xouv akOpn xabei otn AnBn olte
éxouv ofnoel. Méoa and tnv apnynon twv BLWPATWYV Toug, ol NpwIaywviotég tou «Who
Is Still Alive» enixelpouv va §avaBpouv tn oxéon pe Tov €autd TOUG, va Nayouv va givat
@avtdopata.lowg kat va enotpéPouv otn {wN.

This is a map of Gaza, showing its cities, camps and neighbourhoods. White
paint on a black fioor. Nine refugees who escaped hell tell their stories
within the roughly drawn outlines. They recount their previous lives, their
buried dreams, the danger, the rubble and the loss of loved ones. They are
oppressed and hindered, but not yet reduced to ashes or totally plunged into
oblivion and darkness. By sharing their stories, the protagonists of “Who
Is Still Alive” attempt to reconnect with themselves and stop being ghosts.
Perhaps to come back to life.

YKHNOGEXIA / DIRECTED BY
NICOLAS WADIMOFF

O Nicolas Wadimoff onoUbaoe kivnpatoypd@o oto MdvtpeaA Kal napouciace TNV NpwTN TOU tatvia
HikpoU pnkoug «The Bowl» oto ®eotifdA tou Aokdpvo to 1991. MapdAAnAa pe tn pouaiki tou dpactn-
ptétnta wg kIBapiotag oe cuyKpOTNPa eVAAAAKTIKAG pokK, cUVidpuoe To ave§aptnto NoAITIOTIKS KEVTPO
L'Usine otn levedn. To 1992 oknvoBétnoe to «The Golden Gloves of Akka», noptpéto evdg MaAatotivi-
ou nuypdaxou, evw to 1997 cuvunéypaye pe tov Denis Chouinard tnv nptn tou tawvia pubonAaciag
«Clandestins». To 2003 i6puoe tnv etalpeia napaywyng Akka Films, n onoia éxe1 cuvepyaotei pe noAAoulg
MaAatotivioug Snploupyous. To «Aisheen» (2010), yuptopévo otn Iada, ékave npepiépa otn Berlinale,
€vw to «Operation Libertad» (2012) onpatod6tnoe tnv entotpo@i tou atn pubonAaocia, oto nAaiolo tou
Directors’ Fortnight twv Kavvdv. To «Spartiates» (2015) tipnbnke pe to Bpapeio Soleure kat to «The
Apollo of Gaza» (2018) dvoi§e tnv EBdopdada Kpitikdv tou Aokdpvo. Metd tn Bnteia tou wg 616dokwv
otn HEAD-Genéve (2019-2023), ouvunéypaye pe tn Lyana Saleh to vtokipavtép «UNRWA, 75 Years of
a Temporary History» (2025).

After studying film in Montreal, Nicolas Wadimoff presented his debut short film “The
Bowl” in Locarno in 1991. A guitarist in an alt-rock band, he co-founded LUsine, an
independent cultural centre in Geneva. In 1992, he directed “The Golden Gloves of
Akka”, a portrait of a Palestinian boxer. In 1997, he and Denis Chouinard directed
their first fiction film “Clandestins”. In 2003, he founded Akka Films, a production
company that has worked with many Palestinian filmmakers, among others. “Aisheen”
(2010), shot in Gaza, premiered at the Berlinale. The Directors’ Fortnight at the
Cannes Film Festival hosted his return to fiction with “Operation Libertad” (2012).
“Spartiates” (2015), a portrait of an MMA coach in northern Marseille, won the So-
leure Prize. “The Apollo of Gaza” (2018) opened Locarno’s Critics’ Week. Following
a detour into education at HEAD-Geneva (2019-2023), he directed “UNRWA, 75 Years
of a Temporary History” (2025) with Lyana Saleh.
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FORTY YEARS
WITHOUT GIANCARLO STIANI

TS N E

b T e
L8 -

NMAPAZKEYH / FRIDAY
28.08.26 / 22:23

ITAAIA / ITALY
2025 / 90 MIN.

Yt 23 XentepPpiou 1985, 0 26xpovog TlavkapAo Xiavi, eAedBepog enayyeApatiag dnpooio-
yYpagog tng epnpuepidag Il Mattino, 6oAo@ovnOnke dypia and tnv Kapdpa otn NanoAn. lNna
xpovia, nundBeon napépeve KAAUPPEVN and JUCTApPLO Kal £1KAcieg, KaBwg téoo ol apxég 600
Kaln iéta tou n epnpepidba SuokoAeUovtav va niotéPouv O6tL é€vag tdoo veapadg, pn kata§lw-
pévog pendptep Ba pnopouloe va anoteAéoel cofapn anelAn yia pia Loxupn eyKAnpgatikn
opyavwon. H aAnBela dpxioe va épxetal otnv enpavela pOALG oKT® xpovia apydtepa, To
1993, pe npwtofouldia prag opdadag avbpwnwv nou potpdloviav éva kaBoplotikd Kowvo
XapaKINPLoTiKG Pe Tov X1dvi: To veapd tng nALkiag toug.

‘Exovtag avaAdBet and tn véa toug 61elBuvon va ondoouv To TEiX0G TNG CLWNAG, Pia 181KN
opada véwv dnpooioypagwv tng Il Mattino - to «Siani Pool» - évwaoe tig Suvapelg tng pe tov
Appavto NTAAtéplo, tov vedtepo 6npdolo kathyopo tng ItaAiag, kat tov Mnpouvo PivaAvrt,
évav avtioupfatiké actuvopikd dieuBuvtn. KaBodnyolpevn and tnv agofn anopactoti-
KOTNTa Twv VIATWV Toug, N opdda auth enavegétaoe oxoAaotika kKabeti nou eixe ypayel
o X1dvi yia va avakaAUuyel notov eixe evoxAnoetl. To vtokipavtép avadelkvUel NwWG auti n
nabiaopévn opdda cuvopnAikwv éonace tnv opeptd, anodetkviovtag 6t n dikatoolvn yia
évav adikoxapévo véo dnpocioypa@o pnopouoe va anodobei pévo péoa and to kabapd
BAéppa kat to Bappog piag véag yeviag.

On September 23, 1985, 26-year-old Giancarlo Siani, a freelance journalist
for the newspaper I1 Mattino, was brutally murdered by the Camorra in Na-
ples. For years, the case remained shrouded in mystery and speculation, as
authorities and his own paper found it hard to believe that such a young,
unestablished reporter could pose a serious threat to a powerful crimi-
nal organization. The truth only began to surface eight years later, in
1993, driven by a group of people who shared one defining trait with Siani:
their youth.

Tasked by their new editors to break the wall of silence, a special team of
young Il Mattino journalists—the “Siani Pool”—joined forces with Armando
D’Alterio, Italy’s youngest public prosecutor, and Bruno Rinaldi, an un-
conventional police chief. Driven by the fearless determination of their
age, this group meticulously re-investigated everything Siani had written
to uncover who he had disturbed. The documentary highlights how this pas-
sionate group of peers broke through the omerta, proving that justice for a
fallen young journalist could only be delivered through the clear-sighted
courage of a new generation.

YKHNOGEXIA / DIRECTED BY
FILIPPO SOLDI

Eivai kGtoxog ntuxiou lotopiag tou Ocdtpou and to Universita degli Studi di Milano kat ntuxiou lotopiag

tng Téxvng and to Universita Roma Tre."Exel epyaotei tdco oto B£atpo 600 KAl GTOV KIVNPATOYPAPO wG

BonB4g oknvoBeTwv, 6Nwg o Nouka Povkovi, o Bépvep Ipétep kat GAAol, v €xel S1euBUvVEL Kal apkeTa
Beatpikd epyaocthpla.

Ma tov 1taAiké tnAepapabivio «Telethon», cknvoBétnoe apketég tavieg pikpol phkoug, petagu twv

onoiwv to Storia di Mario (H 1otopia tou Mdap1o), oxetikd pe évav yiatpé nou nacxet and ALS (MAdyia

Muoatpo@ikn XkAfipuvaon), to Just Five Minutes (Mdvo névte Aentd) pe npwtaywviotpia tn BaAépia

lkoAivo, to Esserci (Ekei) pe tov Paf Nteykav, kat to My Son (llog pou) pe toug AApna PopBdxep kat
KAdouvtio Zavtapapia.

‘Eypaye eniong to oevdplo yia tnv tnAetatvia Bakhita, o€ oknvoBeoia tou T{dkopo Kapnidtl yia to

Rai Uno.

H npdtn tou tawvia PikpoU pnkoug o€ LAP 35mm, pe titAo In tram (Ito tpay, HE NPWTAYWVIOTEG TOUG
Mépa NtéA1Eondoti kat Tgitdio AApnéptt), kabwg kat to Just Five Minutes, anéonacav to BpaBeio NICE
(New Italian Cinema Events) to 2003 kat to 2007 otn Néa Yépkn kat to Zav ®pavoioko.

To vtokipavtép tou Brothels (Oikol avoxng) éAaPe Eidikn Mveia ota BpaPBeia Nastri d’Argento to 2012.

To Suicidio Italia (Autoktovia ItaAia), éva vtokipaviép yia tnv olkovopikn katdotaaon tng ItaAiag, kép-

61o0€ tnv 1taAikin Xpuon Xgaipa (Globo d’Oro) to 2013. To | Don’t Know Why | Hate You (Aev §€pw yiati

0€ HIOW) —pla épeuva yUpw and tnv opopofia— entAéxOnke oto AeBvég PeotifpdA Kivnpatoypagpou

tng Pwpng, oto ®eoctifdA Kivnpatoypdg@ou AOATKI+ tou Topivo kat oto Festival MIX tou MiAdvou, eved
képbioe to Gender Docufilm Festival otn Pdpn to 2015.

To vtokipavtép tou Noi siamo Alitalia (Eipaote n Alitalia) tipn®nke pe to E161ké BpaBeio Nastro d’Argento
- Cinema e Lavoro to 2022. To vtokipgavtép tou The Voice Without a Face (H pwvih xwpig npécwno)
entAéxOnke yia to 180 ®eotifaA Kivnpatoypdgou tng Phpng (18-29 OktwPpiou 2023).

He holds a degree in History of Theatre from the Universita degli Studi di Milano

and a degree in Art History from Universita Roma Tre. He has worked in both theatre

and cinema as an assistant to directors such as Luca Ronconi, Werner Schroeter,
and others, and has conducted several theatre workshops.

For the Italian Telethon, he directed several short films, including Storia di

Mario, about a doctor affected by ALS, Just Five Minutes, starring Valeria Golino,

Esserci, starring Raz Degan, and My Son, starring Alba Rohrwacher and Claudio
Santamaria.

He also wrote Bakhita, a TV movie directed by Giacomo Campiotti for Rai Uno.His

first 35mm short film, In tram (starring Piera Degli Esposti and Gigio Alberti),

and Just Five Minutes both won the NICE Award (New Italian Cinema Events) in 2003
and 2007 in New York and San Francisco.

His documentary Brothels received a Special Mention at the Nastri d’Argento 2012.

Suicidio Italia (Italian Suicide), a documentary on Italy’s economic situation,

won the Italian Golden Globe in 2018. I Don’t Know Why I Hate You—an inquiry into

homophobia—was selected at the Rome International Film Festival, the Torino Gay

and Lesbian Film Festival, and Festival MIX Milano, and won the Gender Docufilm
Festival in Rome in 2015.

His documentary Noi siamo Alitalia received the Special Nastro d’Argento - Cinema
e Lavoro in 2022. His documentary The Voice Without a Face was selected for the
18th Rome Film Fest (October 18-29, 2023).
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WHERE
WE BELONG

YABBATO / SATURDAY
29.08.26 / 20:30

EABETIA / SWITZERLAND
2019 / 78 MIN.

‘Otav o1 yoveig xwpidouv, évag k6opog nou kanote épotade eviaiog dtaondrtal ota dvo. Ta

natdid kaAouvtal va {noouv avapeoa oe dUo onitia, 6Uo kaBnpepvotnteg kat 6Uo npay-

patikotnteg. H tatvia e§epeuva tn S1kn Toug ontikn NAvw o€ auth tn cuvOnkn, avadelkvu-

ovtag tnv evuaAwtoétnta aAAd kat tn dUvapn, tn dlopatikdtnta Kat To xtoUpop HE Ta onoia
avtipetwniouv tig aAAayég otn {wn Toug.

When parents split up, a family falls apart. Two separate worlds emerge

from what was once considered a unity. Children now live between two homes,

in constant transition. This film explores their reality, focusing on the

fragility and bravery, intelligence and humour with which children perceive
their situation.

YKHNOGEZIA / DIRECTED BY
JACQUELINE ZUND

H Jacqueline Ziind yevvnBnke otn Zupixn tng EABetiag to 1971 kat onovdace otn London International
Film School (LIFS). To vtokipavtép tng «Goodnight Nobody» (2010) anéonace noAudpiBpeg Stakpioelg,
petagu twv onoiwv to BpaPeio KaAdtepng Mpwtng Tatviag oto Visions du Réel tng Nidv kat e161ki pveia
oto DOK Leipzig. H tawvia «Almost There» (2016) ékave npepiépa oto IDFA kat tipnBnke pe to BpaBeio
KaAUtepou Movta ota EABetikd Kivnpatoypagikd BpaBeia tou 2018. To «Where We Belong» (2019)
NapoucldoTnKe yla Npwtn popd oto tpnpa Generation tng Berlinale. H nptn tng tawvia pubonAaciag
peyaAou pikoug «Don’t Let the Sun» ékave naykdéopia npepiépa oto PectfdA tou Aokdapvo, oto dia-
ywviotiké npdypappa Cineasti del Presente, dnou anéonaoce to Bpafeio Pardo KaAutepng Eppnveiag. H
tatvia npoBAnOnke o€ onpavtika 61eBvin peotiBaA, petafl twv onoiwv kat to Busan International Film
Festival. Eivat péAog tng EABetikng kat tng Eupwnaikng Akadnpiag Kivnpatoypagou kat §1640kel oto
Naveniothapio Texvav tng Zupixng (ZHAK).

Jacqueline Zind was born in Zurich, Switzerland, in 1971. She studied at the Lon-
don International Film School (LIFS). Her 2010 documentary “Goodnight Nobody” won
numerous awards, including the prize for Best Newcomer Film at Visions du Réel in
Nyon, and a special mention at DOK Leipzig. “Almost There” (2016) premiered at IDFA
and won the Best Editing award at the 2018 Swiss Film Awards. “Where We Belong”
(2019) premiered in the Generation section of the Berlinale. Ziind’s feature film
debut “Don’t Let the Sun” celebrated its world premiere in Locarno in the Cine-
asti del Presente competition, where it won the Pardo for Best Performance. The
film has been shown at numerous festivals, including Busan. She is a member of the
Swiss and European Film Academies, and works as a lecturer at Zurich University
of the Arts (ZHAK).

GYAROS:
THE STORY OF THE SEA

IE IYNEPTAIIA ME TH WWF EAAAI / IN COLLABORATION WITH WWF GREECE

YABBATO / SATURDAY
29.08.26 / 21:48

EAAAAA / GREECE
2026 / 25 MIN.

To véo vtokipaviép tng WWF EAAGG «Tudpog: H 1otopia tng BdAacoagy», apnyeitat tnv

lotopia kat tn cUyxpovn avayévvnon tou vnoloU péoa and pia npwtoTunn ontikn: EKeivn

tng i6tag tng OdAaocoag. H 6aAaocoa wg apnyntpia, pag ta§idevel and tnv apxatdtnta £éwg

onpepa, avadeikvuovtag tn povadikn afia tng MNudpou wg ténou pvapng Kat LoTopLkng on-

paoiag, evw napdAAnAa unoypappidel tn onpaocia tng npootaciag tng puong kat tdlaitepa
tou BaAdoolou nepifdAAovrog.

MapdAAnAa, napouoctdletal to noAuetég épyo tou WWF EAAGG otnv neploxn, péoa anéd

6pdoeig nou udonotoUvtal ta teAeutaia 12 xpoévia, kKabwg kat n OeopoBétnon tng MNua-

pou wg OaAdaoaia NMpootateudpevn Meproxin aAAd kat n kabBopilotikng onpaciag npéo@atn

unoypa@n tou MNpoedpikol Atatdypatog. Méoa and lkOVEG Kal HapTupieg, TO VIOKIPHAVTEP
avadeikviel tn dtaxpovikn olvdeon avBpwnou Kat puaong.

In the new WWF Greece documentary “Gyaros: The Story of the Sea” the island’s

history and contemporary revival are recounted from the unique and evocative

perspective of the sea itself. Acting as the narrator, the sea takes view-

ers on a journey from antiquity to the present day, revealing the island’s

unique significance as a place of memory and a site of profound historical

importance. At the same time, the film highlights the urgent need to protect
the environment, particularly the marine ecosystem.

It also showcases WWF Greece’s long-standing work in the region, highlight-

ing initiatives implemented over the past 12 years, and the designation of

Gyaros as a Marine Protected Area, a critical milestone made possible by

the recent signing of the Presidential Decree. Through striking imagery

and personal testimonies, the documentary illuminates the enduring bond
between people and nature.

°
(&)

WWF

IKHNOGEXIA / DIRECTED BY
MIKE MMNEKOY / MIKE BEKOS

0 Mike Mnékog éxet Saypdyel pia noAuBpapeupévn nopeia otov xwpo tng oknvoBeoiag kat tng Kivnpatoypa-

PIKNG drapnpiong, pe Stakpioelg otig Kavveg, ta Telly Awards, ta Ermis Awards kat ta Tourism Awards.Exet

Snploupynoet ontikég apnynaoelg yia d1eBvn brands, §evobdoxelakol opiAoug kat kapndavieg nou ta§ideyav o

0A6KANnpo tov kbaopo. To épyo Tou §exwpidel yia TNV IKAVOTNTA TOU va petatpénel anAég avlpwniveg oTtiypég
0€ KIVNPATOYpaPIKEG LOTOpieg YEPATEG ouvaioBnpa, atoBntikn 6Uvapn kat auBevtikdtnta.

Mike Bekos has built an award-winning career in directing and cinematic advertis-
ing, receiving distinctions at Cannes, the Telly Awards, the Ermis Awards and the
Tourism Awards. His work spans international brands, hospitality campaigns and
visual storytelling projects that have reached audiences around the world. Defined
by a distinctive cinematic sensibility, his films transform everyday human moments
into compelling stories marked by emotion, visual beauty and authenticity.

['YAPOZ:
H IXTOPIA THX GAAAXYEAY
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I DIDN'T
SEE THE COLOURS

YE YYNEPFAZIA ME TH HEAD-GENEVE / IN COLLABORATION WITH HEAD-GENEVE

YABBATO / SATURDAY
29.08.26 / 22:13

EABETIA / SWITZERLAND
2025 / 37 MIN.

Ytn votia avéaAouaoiavi ndAn tng AApepiag, n Mmpniava Movtdéyla apnyeital pe tpuQe-

poétnta tn Stadpopn tng w¢ pia and tig npwtondpoug Tou KIVAPATOG yla ta dikaliwpata

Twv tpavg atépwyv otnv lonavia. Ygaivovtag tig évvoleg Ttng aydnng, tng HVAPNG Kat Tng

avtiotaong péoa and dia@opetikég yeviég, n tawvia unevOupidel 6t n AnBn eykupovei tov
kivéuvo va enavaAdBoupe aywveg nou aAAot £xouv Ndn Swoel.

In the southern Spanish city of Almeria, Bibiana Montoya tenderly recounts

her journey as a pioneer of the trans rights movement in Spain. Weaving

together themes of love, memory, and resistance across generations, the film

reminds us that forgetting means risking the repetition of the struggles
that others have already endured.

YKHNOGEXIA / DIRECTED BY
LEZIO SCHIFFKE-RODRIGUEZ

O Lézio Schiffke-Rodriguez gival oknvoB£tng 1onavikng Kat yeppavikng kataywyng. Xnovdaoe Béa-

tpo otn oxoAn LAppartement uné tn §16ackaAia tou Christian Geoffroy Schlittler, 6164dokovta otn La

Manufacture - Haute école des arts de la scéne tng Aolavng. To 2020 cuvidpuoeg, pali pe téooepig akdpn

Klvnpatoypa@lotég, to ave§dptnto kivnpatoypa@ikd cuAAoyikd oxnpa BATARDES. To 2025 ano@oi-

tnoe ano6 to HEAD - Geneéve (Haute école d’art et de design), anokt®vtag ntuxio Kivnpatoypdgou. To

£pYyo0 TOU KIVEITAL OTOV XWPO TOU queer Klvnpatoypapou Kat d1epeuvd {nthpata tautéTntag, HVAPNG Kat
avtiotaong.

Lézio Schiffke-Rodriguez is a filmmaker of Spanish and German heritage. He studied

theatre at LAppartement under the direction of Christian Geoffroy Schlittler, lec-

turer at La Manufacture - Haute école des arts de la scéne in Lausanne. In 2020,

he co-founded the independent film collective BATARDES with four fellow filmmak-

ers. In 2025, he graduated with a Bachelor’s degree in Cinema from HEAD - Genéve

(Haute école d’art et de design). His work is rooted in queer cinema and explores
questions of identity, memory and resistance.
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H 11n éiopyavwon tou Beyond Borders |
AeBvoug DeotifaA Ntokipaviép KaoteA-
Aopifou onpatobotei pe 16taitepn xapd tnv
évap&n tou npwtou Pdpoup Avantu§ng Xu-
pnapaywywy, piag véag npwtofouliag nou
@LAodofei va anoteAéoel onpavtiko onpeio
ava@opdg yia tn d1ebvn kowvdétnta tou
VTOKIpavtép. Ixedlaopévo wg éva uynAou
emnédou epyaoctnplo avantug§ng épywyv,
To NIAoTik6 autd npdypappa ansubuvetal
anoKA£LOTIKA o€ EAANVIKEG Napaywy£g Kal
oupnapaywyég, HE 0TOX0 va NpooPépel
otoug’EAANveg dnploupyolq ta epyaleia,
TIG YVWOELG Kal Tig d1eBveig diaocuvbéoelg
nou anaitolvtadl yia TNV ENITUXNPEVN Mo-
peia twv épywv toug otn &1EOvi ayopd.

Yné tnv kaBodnynon tou Rudy Buttignol,
C.M,, piag ané tig nAéov kata§lwpéveg npo-
OWMLKOTNTEG 0TOV XWPOo tnG S1EBvoug dn-
pHéolag tnAedpaong kat Npwnv eNKEPaAAng
tou Knowledge Network, ol guppetéxouoeg
opadeg Ba AGBouv pépog o€ éva tetpan-
HEPO NPOYpAPHA EVIATIKWV EpyacTnpiwy,
masterclasses Kal atoplk®Wv cuvavinoe-
wv. H noAuvetng epnetpia tou Buttignol
otig 61eBveic oupnapaywyég Ba npoopé-
pEL oUOLaoTIKA KaBodnynon GXETIKA pPE TIG
anattnoelg Kat tig npoadokieg twv dLebvmv
TNAEONTIKWV POopPEwV KAl TWV Uneubivwyv
avaBéoewv npoypappdtwy.

To @bpoup piAobdoel va yepupwoel to
xdopa avapeoa oe eyxwpla taAévia Kat
tn 61e0vn ontikoakouotikn Blopnxavia,

Sivovtag otoug dSnploupyolg Twv £€pywv
t™n duvatdtnta va NnapoucidcouV Tig L16é-
€G Toug aneuBeiag oe kKopupaia oteAéxn
tng 61eBvolg ontikoakouotikng Blopnxa-
viag. XTtoug NPpooKEKANPEVOUG EPNELPO-
YVWHOVEG TNG PETIVAG Slopydvwong ou-
ykataAéyovtal ot Adel Ksiksi (Al Jazeera
Documentary), Claudia Bucher (ARTE
GEIE), Peter Arens (ZDF) kat Aeutépng DuA
aktdg (EPT). H napoucia toug oto KaoteA-
A6pilo npooPépel Pla povadikn eukatpia
dpeong ena@ng pe oteAéxn nou diapop-
@wvouv to 61eBvég tonio tng napaywyng
VTOKLPavTép.

To ®bépoup Avantu§ng Zupnapaywywv
0a npaypatonoinBei and tig 24 é¢wg tig
27 AuyouUotou otn avtpaneia XxoAn oto
KaoteAA6pilo.

H npwtoBoulia uAonoteital und tnv at-
yida tou EKKOMEA (EAAnvikoU Kévtpou
Kwnpatoypagou, Ontikoakouotikwv Mé-
owv Kal Anploupyiag), onpatodotwvtag
éva onpavtikd Bnpa yia tnv e§wotpépela
Tou €AAnvikoU vtokipavtép. Méoa and
tnv gvioxuon 81EBVWV oUVEPYAOLWOV Kal
tnv avade§n tng eAAnvikng dnpioupyiag,
To poépoup cupBdaAAel ouctaotika otnv
evbuvapwon tng napouciag Tng xwpag
oTOV NaykOopLo Kivnpatoypa@ilkd xaptn,
o€ pla 6iaitepa oupPoAtkn xpovid, kKabwg
n ABnva Ba @iAogevnoel tnv 39n TeAetn
Anovopng twv Eupwnaikwv Bpafeiwv
Kwnpatoypagou.

EBvikéc Dopéac Kvnpatoypagpou
& OMTTKoaKOUGTIKAG ANOUpYiag

EKK&MEA

HELLENIC FILM & AUDIOVISUAL CENTER

INTRODUCTION: A NEW GLOBAL
PATHWAY FOR GREEK DOCUMENTARY

The 11th edition of the Beyond Bor-
ders | Kastellorizo International
Documentary Festival proudly marks
the launch of its inaugural Co-Pro-
duction Development Forum, which is
set to be a significant event for the
global documentary community. De-
signed as a high-level development
incubator, this pilot initiative is
dedicated exclusively to Greek pro-
ductions and co-productions. It aims
to equip local filmmakers with the
strategic infrastructure, tools and
networks necessary to successfully
navigate and compete in the highly
competitive global marketplace.

Under the expert guidance of Rudy
Buttignol C.M., a renowned figure
in international public broadcast-
ing and former head of Knowledge
Network, participating teams will
spend four intensive days engag-
ing in structured workshops, mas-
terclasses and one-to-one meetings.
Drawing on his extensive experience
in international co-productions,
Buttignol will offer valuable in-
sight into the expectations and pri-
orities of international broadcast-
ers and commissioning editors.

The forum effectively bridges the gap
between local talent and the inter-
national industry, enabling dele-
gates to present their ideas direct-
ly to a select panel of international
decision-makers. Attending experts
this year include Adel Ksiksi (Al
Jazeera Documentary), Claudia Buch-
er (ARTE GEIE), Peter Arens (ZDF) and
Lefteris Fylaktos (ERT). By bringing
these influential commissioning edi-
tors and executives to Kastellorizo,
the forum offers unparalleled access
to the decision-makers shaping the
international non-fiction landscape.

The forum will take place from Au-
gust 24 to 27 at the Santrapeia
School in Kastellorizo.

Held under the auspices of EKKOMED
(Hellenic Film & Audiovisual Cen-
tre), this landmark event marks a
pivotal milestone for the domestic
film industry. By fostering mean-
ingful global partnerships and am-
plifying Greek voices, the initi-
ative will firmly establish Greek
cinema on the international stage,
coinciding with the 39th European
Film Awards, which Athens is hon-
oured to host.

EBVikoc Dopeag Kivnuatoypapou
& OTTTIKOAKOUGTIKNG ANIOUPYIAg

EKK&MEA

HELLENIC FILM & AUDIOVISUAL CENTER
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CHILD BRIDES
THE MISSING PIECE

«MgydAwoa otn okl tng olwnng. O1L yuvaikeg Tng olKOYEVELAG Hou, avAPESA Toug Kat n
pntépa pou, nou navtpeUtnke ota 14 tng xpovia, unnp&av natdikég vigpeg otnv Kapnabo,
6nou ntav ocuvnBiopévo Kopitala akopn kat 12 eTwv va navipevovtal eVAALKEG Avopeg. Eyw
YAitwoa auth tn poipa oto napd névte, evw §adéAQeg kat piAeg pou népacav and tnv nat-
61kn nAtkia otov yapo oxedov v pia vukti. Méoa and tig npoownikég paptupieg avbpwv kat
yuvailkwv otnv EAAGSa kat tig Hvwpéveg MoArteieg, n tatvia digpeuva nwg autd to dppnto
tpalpa petadidbetal and yevid oe yevia. Emotpé@ovtag otnv Kapnabo pali pe tn 17xpovn
aviyid pou, akoAouBoUpe tov pito tng ApLtadvng péoa and tn pvapn Kat tnv anwAela, ava-
{ntwvtag évav tpéno va cndooupe autdv tov KUKAO0.»

"T grew up in the shadow of silence. Women in my family, including my mother,
who married at 14, were child brides in Karpathos, where it was common for
girls as young as 12 to marry adult men. I narrowly escaped this fate, while
cousins and friends disappeared into marriage from childhood. Through the
personal accounts of men and women in Greece and the US, the film explores
how this unspoken trauma is passed down through the generations. Returning
with my 17-year-old niece, we follow Ariadne’s thread through memory and
loss, searching for a way to break the cycle."

NAPAFQI'H / PRODUCED BY
MAPIA AANEZH / MARINA DANEZI

Fevvnpévn otnv ABhva to 1982, n Mapiva Aavédn cnotdace MaBnpatikd oto Maveniotipio ABnvov kat
UMNOKPLTIKA oTn §papatikn oxoAn «AnAog» tng Ahpntpag Xatolnn. ZeKIVNOE TNV KIVNPHATOYPAPLKA TNG
nopeia to 2007 ypagpovtag kat cknvoBetwvtag tig 51kéG Tng tatvieg, eved and to 2013 dpactnplonoleitat
Kal oToV Topéa TG Nnapaywyng.
‘Exel oAokAnpwaoeLneptacdtepa and 120 eneloddia vrokipaveép yia tnv EAAnvikiA Padiopwvia TnAgdpa-
on (EPT), evdd ot tatvieg tng éxouv npoPAnBei kat BpaPeutei oe noAudpiBpa eBvika kat 51e0vih peotifdA.
To £€pyo TNG ENKEVTIPWVETAL 0€ avOpwnoAoylKA Kal KOlVWVIKA {nTtApata, ota atopika kat cuAAoyika
Sikalwpata, kaBwg kat oe Bépata nepifdAAovtog kat Biwoipng avantugng.

Born in Athens in 1982, Marina studied mathematics at the University of Athens

and theatre at Dimitra Hatoupi’s “Dilos” drama school. She began her career in

cinema in 2007 by writing and directing her own films. In 2013, she expanded her
work to include production.

She has completed over 120 documentary episodes for the Hellenic Broadcasting

Corporation (ERT), and her documentaries have been screened and awarded at nu-

merous national and international festivals. Her work focuses on anthropological

and social themes, individual and collective rights, and environmental and sus-
tainable development issues.

MIKPOITANTPEMENEX

YKHNOGEZIA / DIRECTED BY
OQTEINH AAMNPIAH / FOTINI LABRIDI

H ®wtetvh Aapnpién givat dnpocioypd@og kat tpayoudonotdg. NevvinBnke otig Hvwpéveg MoArteieg to
1975 and’EAANveG petavaoteg pe kataywyn ané tnv Kapnabo.

Epyddetai otn dnpoacioypaia yia nepiocdtepa and 30 xpovia.’Exel ouvepyaotei pe éviuna péoa, 6nwg

n epnuepida «EOBvVOG», 6nou unnp&e unelBuvn noAltiotikoU penoptdd, kat to neplodikd «Aipwvor», ato

onoio dietéAece apxiouvtakipia. MapdAAnAa, epydotnke oe padiopwvikolg otabpolg, petagu twv

onoiwv ot «Mo6Aig 88.6» kat «Xto Kékkivo 105.5», evd napouciade Kat TNV EVNHEPWTIKA eknopnn «AAAN

Aitdotaon» atnv EPT.’Exel eniong Snpooieloel GpOpa yia Kowvwvika {nthpata o€ éVTuna Kal EVNHEPW-
TIKOUG 10T6TONOUG, ONwg To tvxs.gr, HE To onoio cuvexiel va ouvepydadetat.

Qg tpayoudonoldg, éxeL Siaypdyel onpavtikn nopeia otnv EAANVIKA HOUGLKA okNVA, cuvepyaldOpevn HE

Snploupyoug Kkal eppnveutéq dnwg o Twkpdtng MaAapag, n Xdpig AAe€iou, o Xphotog NikoA6nouAog, n

MeAiva Kavd, o NMadAog MauAidng, o Oéung Kapapoupartidng, o Xpnotog OnPaiog, n EAévn ToaAlyonou-

Aou, o Nwpyog Kalavtdng, n Mapiva Zdtti, o Mipng NikoAbénouAog, o Mavayidtng KaAavt{énoudog, n

Aiéta KaAnpépn kat o NMétpog Aoupdoupndkng.’'Exel ypaywel tpayoudia yia to Béatpo - petagu dAAwv
yia to EBvik6 Oéatpo - kaB®¢ kat yta tnv tnAedpaon.

Eivai ouyypa@éag tng nointiking cuAAoyng «AvBidw Aiyo Akbpax», tou natdikou BiBAiou «To MavdaAdki»

(Exkd60¢e1g KMEIM) kat tou epeuvntikoU BipAiou «Xtov AaBupivBo tou Zwkpdtn MaAapa» (Ek660e1g Oxy).

Yuvunéypaye tn oknvoBeoia tou vtokipavtép «To TeAeutaio Aeténoudox, padi pe tov XtéAto KouAoyAou.

H tawvia ékave npepiépa oto PeotifdA Kivnpatoypdpou Oecgoalovikng kat otn cuvéxela npoBAnOnke
o€ Klvnpatoypa@ikég aibouoeg tng ABnvag kat AAAwv ndéAewv.

Ta teAeutaia eikoot xpdvia §164okel clvBeon tpayoudiol ato Mikp6 MoAutexveio, evedd oto napeABov
6i6a&e bnpooioypapia oe oxoAég tng ABnvag.

Fotini Labridi is a journalist and songwriter born in the United States in 1975
to Greek immigrant parents from Karpathos.

She has worked as a journalist for over 30 years, in print media such as the news-
paper “Ethnos”, where she was a cultural editor; in magazines such as “Diphono”,
where she was chief editor; and in radio stations including “Polis 88.6” and “Sto
Kokkino 105.5”. She also presented the news programme “Alli Diastasi” on public
television (ERT). She has also contributed articles covering social issues to
magazines and websites such as tvxs.gr, for which she continues to collaborate.
As a songwriter, she has a strong presence in the Greek music industry, having
collaborated with prominent artists such as Sokratis Malamas, Haris Alexiou,
Christos Nikolopoulos, Melina Kana, Pavlos Pavlidis, Themis Karamouratidis,
Christos Thivaios, Eleni Tsaligopoulou, Giorgos Kazantzis, Marina Satti, Mimis
Nikolopoulos, Panagiotis Kalantzopoulos, Lizeta Kalimeri and Petros Dourdou-
bakis. She has written songs for theatre, including for the National Theatre with
lyrics by Th. Oikonomou, and for television.

She is the author of the poetry collection “Anthizo Ligo Akoma”, the children’s

book “To Mandalaki” (KPSM Publishing), and the research book “Ston Labyrintho

tou Sokrati Malama” (Oxy Publications). She co-directed the documentary “To

Teleftaio Aetopoulo” with Stelios Kouloglou, which premiered at the Thessaloniki

International Film Festival and was subsequently screened in cinemas in Athens
and other cities.

She has taught songwriting at Mikro Politechnio for 20 years and previously taught
journalism at schools in Athens.
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HITLER’S
EXCAVATION IN OLYMPIA

AuTtd 1o Viokipaviép pwtidel éva e§alpeTIKO Kal IOTOPLKA NAPAYVWPLOPEVO KEPAAALO TNG
oUyxpovng Lotopiag tng apxatdtntag: T Npoownikég avackapég tou AGOA@ou XitAep otnv
Apxaia OAupnia.

H apnynon §ekiva Aiyo npiv and toug OAupniakoug Aywveg tou BepoAivou to 1936, 6tav n
Névi Pipevotal nynBnke piag dveu nponyoupévou anootoAng 120 eknpoownwyv tou TUnou
otnv EAAGSa, anoteAoUpevng and 6npocloypa@oug, KIVNHatoypa@Llotég Kal pwTtoypapoug.
AnoaotoAn Toug Atav va olkodophoouv pia Loxuph ontikn apnynon nou Ba unnpetoloe to
6papa tou XitAep, npofdAAovtag tnv 16€oAoyia Tng aplaving UNEPOXng Kal Tnv unotiBépevn
apeon kataywyh tng and tov apxaio eAAnviké noAttiopd. EpyaAeionotyvtag to oAupniako
16€06€G, To vadiotikd kabeotwg enixeipnoe va napoucoidoel to Tpito Paix wg tov vopipo
Oepato@UAakd tou.

And to 1937 éwg to 1944, 0 PUpep xpnpatodotnoe Kat enéPAeYe npoownikd pia HeydAng
KAipakag apxaloAoylkn avacka@n otov apxaloAoylkd xwpo tng OAupniag, entdiwkovtag
va npoodwoel UALKN undotaon o€ auth Tnv kKatackeuaopévn puboAoyia. Méoa and npwto-
YeVEG apxelakd UALKO, n talvia anokaAuntel tn otevin ouvepyacoia Meppaviv apxaltoAdywv
KAl ENOTNPOVWYV PE eNtPavin HEAN Tng eEAANVIKNAG eAlt. TEAIKA, avadelkvUeL Tov TpOMO PE TOV
onoio to vadlotiké kaBeotwg epyalelonoinoe ta pvnpeia tng OAupniag otnv npoondbeld
TOU va VOULPONOLNOEL TIG LOEOAOYIKEG TOU S1EKSIKNOELG Kal va eVIoXUoeL Tig BAEYELG Tou yia
naykoopia Kuplapxia.

This documentary reveals an extraordinary and historically overlooked
chapter of antiquity: Adolf Hitler’s personal excavation of Ancient Olympia.
The narrative begins just before the 1936 Berlin Olympics, when Leni Riefen-
stahl led an unprecedented 120-person media delegation comprising jour-
nalists, cameramen and photographers to Greece. Their mission was clear:
to create a powerful visual representation of Hitler’s vision, presenting
an ideological narrative based on Aryan supremacy and its supposed direct
lineage from ancient Greek civilisation. By weaponising the classical Olym-
pic ideal, they positioned the Third Reich as its rightful global guardian.
Between 1937 and 1944, the Fiuhrer personally financed and oversaw a large-
scale archaeological excavation at the ancient site to physically cement
this manufactured mythology. The film uses primary evidence to reveal the
close collaboration between German scientists and prominent Greek elites.
Ultimately, the documentary reveals the extent to which the Nazi regime
manipulated Olympia’s ruins in pursuit of global dominance.

OI ANAXKA®EX
TOY XITAEP XTHN OAYMIIIA

_l_

XKHNOOEZIA & MAPAIQrH / DIRECTED & PROBUCED BY
NIKOX XPYXIKAKHX / NIKOS CHRISIKAKIS

O Nikog Xpuaikdkng eivat noAudidotatog elIkaoTtikOG KaAALTéEXvng, To £pyo Tou onoiou eKkteivetat and tn

pwrtoypaPia KaAOV TEXVOV £w¢ To SnploupyLkd viokipavtép, Tig tatvieg pikpol pikoug pubonAaciag kat

TIG EIKAOTIKEG eyKataotdoelg. Me €6pa tnv ABnva kat to Appoupyo, Kiveital He eUxépela avapeoa otnv

€1KAoTIKN dnploupyia Kkat tov Kivnpatoypdago, dlepeuvvtag tig §uvatdtnteg TNG ONTIKAG aPpiynong

péoa and oUyxpoveg Kal EpeUVNTIKEG Npooeyyioelg. OL 6Uo nio npbéo@arteg talvieg tou givat n pikpou

pnkoug «In the Factory» (2026) kal to peydAou pnkoug viokipavtép «Lost Yannina, a Topography of
Jewish Memory» (2024), pe to onoio ocuvdéetal Apeoa Kat to napoév épyo.

Nikos Chrisikakis is a multidisciplinary visual artist whose work encompasses
fine art photography, documentary filmmaking, short fiction films and installa-
tion-based projects. Based in Athens and Hamburg, he moves fluidly between ar-
tistic and cinematic disciplines, exploring visual storytelling in contemporary
and research-driven contexts. His two most recent films are the short film “In the
Factory” (2026) and the feature-length documentary “Lost Yannina, a Topography
of Jewish Memory” (2024), the latter of which is closely related to the project
we are presenting.
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IDEAL HOMELAND

H tawvia avtAei épnvevon and to pubiotdépnpa «H Ayvora» tou MiAav Kouvtepa, oto onoio

0 getavaotng Biwvel tn vootadyia enetdn n {wn otnv natpida tou ouvexifetal xwpig eKei-

vov, yeyovog nou tov odnyei o€ éva aioOnpa acupPfatdétntag 6tav entotpéPel. E§epeuva tig

npaypatikég Kat Tig pavtaolakég natpideg twv EAAAVwy otn Meppavia oe pra nepiodo €81

6ekaetiwv. H e§lotépnon autn nepitdapfavel toug aveldikeutoug Gastarbeiter (epydteg) tng

6ekaetiag tou 1960 kal toug anoydvoug toug nou draxetpidovial H1TTEG TAUTOTNTEG, KABWG
Kal TOUG HETavAoTeG TNG «dlappong eyKepAaAwv» tng dekaetiag tou 2010.

H natpida, tnv onoia ot petavdoteg kouBaAolv otn pviapn Toug, cuvexilel va e§eAiooetal
péoa toug, eV o npaypatikdg ténog aAAddel xwpig autoug.Etol, dtav entotpépouy, 6i-
anoTWvouv Nwg dev polpadotnkav noté to (1o napeABoév pe 6ooug épelvav niow. Auth n
pn&n, nou Brwvetal évtova téoo and tov enavanatpi{épevo éoo kat and tnv oikoyévela nou
apnoe niow, anoteAei tov ouvatocOnpatiké nupnva tng tatviag. Mou Bpioketal to oniti tou
petavdotn; Ze nolov avikel Kal Tt onpaivel va gival kaveig’EAANvag;

The film draws inspiration from Milan Kundera’s “Ignorance”, where the mi-

grant experiences nostalgia due to 1life in his homeland continuing without

him, leading to a sense of incompatibility upon return. It delves into the

real and imagined homelands of Greeks in Germany over a period of six dec-

ades. This includes the unskilled Gastarbeiter (labourers) of the 1960s and

their descendants dealing with dual identities, as well as the brain-drain
migrants of the 2010s.

The homeland that migrants carry in memory keeps evolving in their minds

while the actual place changes without them — so that upon return they find

they never shared the same past with those who stayed. This rupture, felt

acutely by the returnee and the family left behind, constitutes the film’s

emotional core. Where is the migrant’s home? To whom does he belong, and
what does it mean to be Greek?

IAANIKH ITATPIAA

YKHNOGEXIA & MAPAIQrH / DIRECTED & PRODUCED BY
IPHIFOPH: BAPAAPINOX / GRIGORIS VARDARINOS

O lpny6png Bapbdapivog eivat and@oitog tng 2xoAng KaAwv Texvav tou Maveniotnpiou tou ESipBoupyou
(pe unotpopia tou 16pUpatog Qvdaon) kat kdtoxog petantuxiakoU titAou otn LknvoBeoia Kivnpatoypa-
@ou ano tnv Akadnpia Kivnpatoypdgou tng Zkotiag.

H tatvia pikpoU pikoug nou anoté Aeoe Tn peTantuxiakn tou epyaoia, «Talking Piranhas» (2010), éAae

unoyn@iétnta yia to BpaPeio BAFTA Scotland New Talent kat képdioe to BpaBeio Golden Panda yia tnv

nio Katvotépo tawvia oto AleBvég PeotifdA Kivnpatoypdgou tou Xitooudv to 2011. H endpevn tatvia

HikpoU pnkoug tou «The Noir Project» (2014) htav pia cupnapaywyn pe tnv EPT kat tnv COSMOTE TV.

YnootnpixBnke and to Aiktuo Kivnpatoypd@ou MEDIA - SEE kat npoBAnOnke oe neplocdtepeg and 30

néAeig oe 6An tnv EAAGSa kat 81e0vwg. AnotéAeoe eniong tn Bdon yia éva eknatbeutik6 npdypappa
OXETIKA PE TNV 106TNTA TWV PUAWV ota eAANVIKA oxoAeia.

‘Exel ypayel kat oknvoBetnoel téooepa dSnploupytkd viokigaviép yia tnv EPT: «tMehmet» (2010), «Kriton
the Acrobat» (2013), «In Wood We Trust» (2015) kat «<Boys & Ballet» (2018)- to teAeutaio ypa@ptnke o€
ouvepyaoia pe tov diAtnno MavénAapd. Eival cuvénpioupydg tng BpaBeupévng oelpdg VIoOKIHavTép
tou ERT3 «Herbs: Fruits of the Earth» (2017). To peydAou phkoug viokipavtép tou «OecgcaAovikn 1917:
H yévvnon piag néAng» (2017), pia oupnapaywyn pe to COSMOTE HISTORY, npoBAnBnke o€ aiBouoeg
pe e§aviAnpéva eioithpla o 6An tnv EAAGSa kal képbdioe noAAG BpaPeia o€ pecTfdA otnv EAAGSa kat
0t0 e§WTEPIKA. XTN cuvéxela oknvoBETnoe Pia Pivi-o€Lpd LIOTOPLIKWV VIOKIPHavTép yia tnv 200n enételo
tng EAAnvikng Enavdotaong tou 1821, eniong o cupnapaywyn pe to COSMOTE HISTORY, n onoia ékave
npeptépa tov Mdprtio tou 2021. To np®To ToU 0eVApLo yia tatvia peydAou pnkoug, pe titdo «Suffocation»,
avantuxOnke oto nAaioto tou EAAnvikoU Kévtpou Kivnpatoypdgou. Eival péAog tng’Evwong EAAAVWY
YknvoBetwv, tng’Evwong EAANVik®v Ntokipaviép kat tng’Evwong ZknvoBetwv-MNapaywywdv Kivnpa-
toypagou EAAGSag.

Grigoris Vardarinos graduated from the University of Edinburgh’s School of Fine
Arts on a Onassis Foundation scholarship and went on to complete an MA in Film
Directing at Screen Academy Scotland.

His thesis short film “Talking Piranhas” (2010) received a BAFTA Scotland New Talent

nomination and won the Golden Panda Award for Most Innovative Film at the Sichuan

International Film Festival in 2011. His next short film “The Noir Project” (2014)

was a co-production with ERT and COSMOTE TV. Supported by the MEDIA - SEE Cinema

Network, it was selected in over 30 cities across Greece and internationally.

The film also formed the basis of an educational programme on gender equality in
Greek schools.

He has written and directed four creative documentaries for ERT: “Mehmet” (2010),
“Kriton the Acrobat” (2013), “In Wood We Trust” (2015) and “Boys & Ballet” (2018),
the latter of which he co-wrote with Filippos Mandilaras. He is the co-creator
of the award-winning ERT3 documentary series “Herbs: Fruits of the Earth” (2017).
His feature documentary “Thessaloniki 1917: Birth of a City” (2017), a co-produc-
tion with COSMOTE HISTORY, played to sold-out audiences throughout Greece and
won multiple festival awards at home and abroad. He subsequently directed a min-
iseries of historical documentaries for the 200th anniversary of the 1821 Greek
Revolution, also co-produced with COSMOTE HISTORY, which premiered in March 2021.
His first feature-length screenplay “Suffocation” was developed through the Hel-
lenic Film Centre. He is a member of the Association of Greek Directors, the Greek
Documentary Association and the Film Directors-Producers Association of Greece.
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MUSIC FROM
THE UNSEEN: TCHA’S JOURNEY

O tupA6G Biptouddog tou BroAlot Toa Aipnepykep €xelL aplepwoel Tn {wn TOU 0TN HOUGL-

Kn, avantiooovtag pia povadikn tkavotnta va avtiAapBdvetal tov k6opo péoa and tov

nxo. Mlevvnpévog o€ pla onoudaia pouotkn olkoyévela tou BeAyiou, unnpge natdi-6avpa

tng t¢ad Manouche kal Tng ouyypikNg pouotkng napadoong Magyar Néta. Inpepa, kabwg

€10€pXeTal o€ pla véa paon tng {wng tou, atcBdavetatl tnv KaAAltexvikn kat unap§lakn

avaykn va avapetpnBei pe tn Bvntdtnta, evowpatwvoviag tnv epneipia tov Bavatou otn
HouolKn Tou YAWaooa.

H taivia akoAouBei tov Toa o€ éva petapoppwtikd taidl ota dypia Bouva tng Hneipou,

6nou avaldntd ta HUCTIKA TWV apxaiwv HoLPOAOYLWV - AUTOOXESIAOTIKWV OpAvVwWVY nou pe-

tatpénouv to névbog o€ cUAAoyiIkN kKABapan. e avtiBeon pe tn SUTIKN VEKPWOLUN HOUCIKA,

ta potpoAdyla Aeitoupyolv wg npdageig iaong kat cup@iAiwong. MNa tov Toa, yivovtal pia

npoownikn avapétpnon pe tnv npdwpn anwAela tng pntépag kat tou adeA@ou tou, aAAd
Kat gia KaAAttexvikn nUAn npog pia poucotkn nou unepPBaivel tnv dpaon.

H tatvia pag ta&ibever and to oniti tou oto BEAylo otnv olkoyéveld tou oto Lav Zepnaoctiav
Kat, ano ekei, ota anopakpuopéva xwptd tng Hneipou. Ekei, o kovtivdg Axépovtag - n apxaia
nuAn npog tov Katw Kdéopo - cupPoAilel tn diaxpovikin oxéon Tng NEPLOXNG pe Tov Bavato
kat tnv unépBaon. O Beatng kaAeital va Blwaoel tov kKGopo dnwg tov Biwvel o Toa, 6nou o
Nxog, N UPN Kat n atgéoPatpa unepioxvouv tng 6paong. Kabwg to tagidi e§eAiooetal, n
KIVNPAtoypa@ikn patid petapopPwvetal: and tnv napatnpnon tng kabnpepivoétntag nepva
otadlakd o€ pla oAoéva nio Blwpatiki Kat NoNTIKN EPneLpia, KaBWg o Npwag eLoEPXETaAL 0TO
povabdik6 nxntiké tonio tng Hneipou.

MOY XIKH AIIO
TA AOGEATA: TO TAEIAI TOY TZA

Blind virtuoso violinist Tcha Limberger has spent his life immersed in
music, developing an extraordinary ability to perceive the world through
sound. Born into a renowned Belgian musical family, he was a child prodigy
in Manouche jazz and Hungarian Magyar Nota. Now entering a new phase of
life, he feels a strong artistic and existential urge to confront mortality
through music and integrate death into his musical language.

The film follows Tcha on a transformative journey to the rugged mountains

of Epirus, where he seeks to unlock the mysteries of the region’s ancient

dirges — improvisational laments that transmute grief into communal ca-

tharsis. Unlike Western funeral music, these songs are acts of healing. For

Tcha, they become a personal reckoning with the early loss of his mother
and brother and an artistic doorway into music beyond sight.

The film takes us on a sensory journey from Tcha’s home in Belgium to his
family in San Sebastian and on to the remote villages of Epirus. There, the
nearby river Acheron — an ancient gateway to the underworld — anchors the
region’s living relationship with death and transcendence. We are invited
to experience the world as Tcha does, where sound, texture, and atmosphere
take precedence over sight. The cinematic perspective shifts with him, ini-
tially grounded in everyday rhythms but gradually becoming more immersive
and poetic as he enters the unique sonic landscape of Epirus.
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MAPATQrH / PRODUCED BY
AEONIAAY AIAMNEHZ / LEONIDAS LIAMBEYS

O Aewvidag Atapneng eival dnploupyikég napaywyog tng Long Run Productions pe nepiocdtepa and
6eKAOKTW xpovia epnetpiag oe eAAnvikéG kal dieBveiq oupnapaywyég. Tov Mdptio tou 2026, tpelg na-
paywyég tng Long Run ékavav npepiépa oto 280 PeotifdA Ntokipaviép Oecgoalovikng: to «At No
Cost» tng Mary Bouli anéonace tov Xpuad AAé§avdpo «Anpntpng Einidng» oto AleBvég Alaywviotikd
Newcomers, to «The Way Elsewhere» tng Eipivng BoupAoupi ocuppeteixe ato AteBvég Alaywviotiké npiv
and tn 61e0vi npepiépa tou oto CPH:DOX 2026 (Next:Wave), evd to «Born Twice» tou XtéAtou KouAoyAou
TipnBdnke pe to BpaPeio dortntikng Enttponng. To 2025 tipnBnke pe to BpaPeio tng EAAnvikng Akadn-
piag Kivnpatoypdgou yia to vtokipavtép «Stray Bodies» tng EAivag Wikou, 0To onoio CUPPETEIXE WG
associate producer. To 2014 anéonaoce to FOCAL International Award yia tnv kaAUtepn xpfion apxetakou
UALkoU o€ totopikh napaywyn yia to «Silent Balkans».’Exel epyaotei eniong wg Archive Producer otig
tawvieg «Titanic Ocean» (Un Certain Regard, ®eotifdA Kavvwv 2026) kat «Exergue» (Berlinale 2024).
MNapouciace to avantu§lakd npdypappa tng Long Run ota Cannes Docs to 2024 kat to 2025. Xnovdaoce
®diAocoia, MoAttikn kat Oikovoptkd ato Maveniotnpio tng 0§Popdng kat Zwypapikn otnv Avitatn
YxoAn KaAwv Texvv.

Leonidas Liambeys is a creative producer at Long Run Productions, with over
eighteen years’ experience in Greek and international co-productions. In March
2026, three Long Run productions premiered at the 28th Thessaloniki International
Documentary Festival: “At No Cost”, directed by Mary Bouli, won the Golden Alexan-
der ‘Dimitri Eipides’ Award in the Newcomers International Competition; “The Way
Elsewhere”, directed by Eirini Vourloumis, screened in the International Compe-
tition before its international premiere in the Next:Wave section at CPH:DOX 2026;
and “Born Twice”, directed by Stelios Kouloglou, received the Student Jury Award.
In 2025, Leonidas received the Hellenic Film Academy Award for Best Documentary
as the associate producer of Elina Psykou’s “Stray Bodies”. In 2014, he won the
FOCAL International Award for Best Use of Archive Footage in a History Production
for “Silent Balkans”. He also worked as archive producer on “Titanic Ocean” (Un
Certain Regard, Cannes 2026) and “Exergue” (Berlinale 2024). He presented Long Run
Productions’ slate at Cannes Docs in both 2024 and 2025. He studied Philosophy,
Politics and Economics at the University of Oxford and Painting at the Athens
School of Fine Arts.

YKHNOBEXIA / DIRECTED BY
NETPOX KOAOTQYPOX / PETROS KOLOTOUROS

O Métpog KoAotoUpog eival oknvoB£tng pe eNiKEVTPO TN HOUCIKN KAl ToV NXo, Snploupywviag vio-
Klpavtép, pouoika Bivteo, video dance épya Kal oNTIKOAKOUGTIKEG Napaywyég yia cuvaulieg. Eival
oKNVoB£TNG Kal oNTlkoakouoTikog ouvBétng tng tawviag «Improvisations in Parallel Mode» (2021), n
onoia entAéxOnke oto 240 PeotifdA Ntokipavtép Oecoadovikng. Ynnp&e dieuBuvting pwrtoypapiag kat
XELPLOTNG KAPEPAG OTO HEYAAOU pnkoug viokipaviép «Me and My Shadow» (2018), nou e§epeuvd tn {wn
Kat to épyo tou Nikou ManddoyAou kat ékave npeptépa oto 206 DeotifaA Ntokipaviép Oeocoalovikng.
Anplotpynoe eniong ta live visuals yia to eupwnaiké npdypappa xopoBedtpou «UnLabel: Do | Need a
Label to Love?» (2016-2018). To 2022 gpydotnke wg dnpootoypdgog kat povtép otnv EPT. Eival kato-
X0G HeTantuxitakou titAou pe Stdkpion atnv MoAttiopikn Napaywyn kat Mapaywyn Ntokipaviép and to
Maveniothpio Atyaiou kat ntuxtouxog MnxavoAdyog Mnxavikég tou Maveniotnpiou Natpdv.

Petros Kolotouros is a Greek film director whose work focuses on music and sound.
His films include documentaries, music videos, dance films, and audiovisual produc-
tions for live performances. He directed and served as the audiovisual composer
for “Improvisations in Parallel Mode” (2021), which was selected for the 24th Thes-
saloniki International Documentary Festival. He was the director of photography
and camera operator on the feature-length documentary “Me and My Shadow” (2018),
which explores the life and work of Nikos Papazoglou and premiered at the 20th
Thessaloniki International Documentary Festival. He also created the live vis-
uals for the European dance theatre project “UnLabel: Do I Need a Label to Love?”
(2016-2018). In 2022, he worked as a journalist and video editor for ERT. He holds
a distinction-level M.A. in Cultural Production and Documentary Film Production
from the University of the Aegean, as well as a degree in Mechanical Engineering
from the University of Patras.
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ZENAPIOIPA®OZ & XYMMAPATQrox / SCRIPTWRITER & CO-PRODUCER
IOANNA MMATXH / IOANNA BATSI

H lwdvva Mndton gival ouyypagéag, oknvoBétig kat 16pUtpla tng etalpeiag napaywyng «Clouds and
Waves» pe £€6pa to Rixensart tou BeAyiou. Exel ypayel, oknvoBethoel kat napaydyet ta eBvopouoiko-
Aoyikd vtokipavtép «Mousa Polytropos, la muse aux mille facettes» (2017) kat «Prima Vista» (2014). To
npwto npoPAnbnke oe peotiBaA oto BéAyio kat tnv EAAGSa kat petad66nke ané to COSMOTE HISTORY
(2019-2020), evd o deltepo CUpPETEIXE O€ eUpwNaAikd PeoTIPAA Kal ayopég VIOKIPHavTép Kal eniong
npoPfAnBnke ané to COSMOTE HISTORY. Tnv nepiodo 2015-2018 cuvepydotnke wg apBpoypdpog tagi-
S1wTikng Aoyotexviag pe to Aoyotexviko neplodikd «Avayvwotng». Eival kdtoxog petantuxiakou titAou
otn Xevaploypagia kat Oswpia Kivnpatoypdgou and to Université Libre de Bruxelles kat ntuxtouxog
Enikolvwviag, Méowv kat MoAitiopot tou Mavteiou Maveniotnpiou. Xto nAaiolo tou npoypdppatog
Erasmus goitnae eniong oto Université Sorbonne Paris Nord.

Toanna Batsi is a Greek writer, director and founder of the production company
“Clouds and Waves”, which is based in Rixensart, Belgium. She wrote, directed
and produced the ethnomusicological documentaries “Mousa Polytropos, la muse
aux mille facettes” (2017) and “Prima Vista” (2014). The former was screened at
festivals in Belgium and Greece, and broadcast on COSMOTE HISTORY between 2019
and 2020. The latter was presented at European festivals and documentary mar-
kets, and was also broadcast on COSMOTE HISTORY. Between 2015 and 2018, Ioanna
contributed travel writing to the literary magazine “Anagnostis”. She holds an MA
in Screenwriting and Film Theory from the Université Libre de Bruxelles and a BA
in Communication, Media and Culture from Panteion University. She also studied
at Université Sorbonne Paris Nord through the Erasmus programme.

THE EMPIRE

0 gBdopnvtaxpovog Navvng Mnapnadnpag, cuvtagloixog tpanedikog, pap§lotng kat na-
tépag tng oknvoBétplag, éxel aplepwaoel Tn {wn Tou otn otnpt§n twv adlvapwyv Kat otn
oUuAAoyn avtikelpévwy nou dAAoL netouv ota okounidia, dnploupywvtag £€taol tn dikn Ttou
1616tunn «autokpatopia». Méoa otig tepdotieg anoBnkeg tou §evayel Toug eNOKENTEG Kal,
péoa and TG L.oTopieg TwV avilkelpévwy, apnyeitat tn dikn tou {wn. Otav dpwg avayka-
{etal va abeldoel Toug anoBnkKeutikoUg XWpoug Tou atnv ABNva, épxetal avilpéTwnog Pe
1o aduvato SiAnppa tou anoxwplopol. AvApunopog va ano@paciocel TL pnopei va NETAxXTEL,
BuBiletal otnv andéyvwon kat ano@acilel va ta kayel. Mia anpdopevn cuvavtnon, dpwG,
Ba 6woel ota aviikeipeva tou pla véa {wn kat évav véo okono.

The documentary follows seventy-year-old Giannis Babadimas, a retired
bank manager, Marxist and the director’s father, who has devoted his 1life
to supporting the weak and collecting discarded objects from trash bins,
which forms his own empire. Inside his vast warehouses, he guides visitors
and, through the stories of the objects, reveals his own history. When he
is forced to empty his storerooms in Athens, Giannis struggles to save his
empire. However, faced with an overwhelming amount of items and unable to
decide what can be discarded, he becomes despondent and decides to burn
them. But an unexpected encounter gives his objects new purpose.

YKHNOGEXIA & MAPAIQrH / DIRECTED & PRODUCED BY
AHMHTPA MMAMMAAHMA / DIMITRA BABADIMA

H Afpntpa Mnapnadnpa givat oknvoBétig Kivnpatoypdgou, tnAedpaong kat dtagnpiong, cevaptlo-
Ypagog kat 16putpla tng Good Attitude Productions. To épyo tng cuvéuddel Tnv Npoownikn apnynon
HE TNV Kowvwvikh napatipnon.’Exel oknvoBetnoel To viokipaviép peydAou pikoug «OL Melpatég tng
papBouaoag» (2024), tnv tnAgontikn oelpd 18 enetcodiwv «Vanlife: Life Outside» yia tnv EPT2, kabwg
Kal To pecaiou pikoug viokipaviép «Akpa» (2019), yia to onoio tiphBnke pe to Emerging Director Award
oto 130 EAANVIKS PeotiBdA Kivnpatoypdgou tng Néag Yopkng. Ot tatvieg tng éxouv KAveL NpepLépa ato
®eotifaA Ntokipaviép Oecoalovikng, éxouv npoBAnbei and tnv COSMOTE TV kat éxouv napouciactei
kat diakplBei oe 61eOvn peoTIBAA.

Dimitra Babadima is a film, television and advertising director and screenwriter,
as well as the founder of Good Attitude Productions. Her work blends personal
storytelling with social observation. She directed the feature-length documentary
“The Pirates of Gramvousa” (2024), the 18-episode TV series “Vanlife: Life Outside”
for Greek public broadcaster ERT2 and the 45-minute documentary “Akra” (2019), for
which she won the Emerging Director Award at the 13th Greek Film Festival in New
York. Her films have premiered at the Thessaloniki IDFF, been broadcast on COSMOTE
TV, and been screened and awarded internationally.

H AYTOKPATOPIA
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ENHMEPQTIKEXZ XYNANTHZEIZ MPIN AMNO TO ®OPOYM (MEZA EQX TEAH IOYAIOY)

Mpwv and tnv kUpla ekdnAwaon, to Pdpoup Avantugng Tupnapaywywyv §eKiva pe dUo Baoikég npona-
PaCKEUAOTIKEG ouveSpieg nou ie§ayovtal Siadiktuakd. O kUkAoG §ekiva ata péoa louAiou pe Tnv evn-
HEPWTIKA ocuvAvTnon Twv unelBuvwv AnYng anopdacewyv Kat oAokAnpwvetat ota téAn louAiou pe Tnv
EVNUEPWTLIKN GUVAVTNON NApAywyW®V Kal 6knvoBeT®V, n onoia anookonei 6Tn yvwplpia twv opddwv twv
£pYyWV KAl 0TNV NPOETOLPACia TOUG yla TIG evTatikég dia {wong ouvedpieg nou 6a akoAouBnoouv oto vnoi.

Agutépa 24 Auyolaotou

To 110 ®époup Avantu§ng Tupnapaywywyv tou
Beyond Borders §ekiva otig 09:30 pe unodoxn kat
Ka@é yla 6A0UG TOUG CUHHETEXOVTEG. XTig 10:00
o Rudy Buttignol 6a napoucidaoel to npdypappa
tou Pdpouy, divovtag to évaucpa yia To npwi-
v6 gpyaatnplo, to onoio Ba cuvtovicouv o Adel
Ksiksi (Al Jazeera Documentary) kat n Claudia
Bucher (ARTE G.E.l.LE.) ané tig 10:00 éwg TIg
12:30. And 11g 12:45 éwg tig 13:15 o Adel Ksiksi 6a
napouadtdoel to Al Jazeera Documentary. Metd to
peonpeplavo didAeippa 6a akoAoubnoel Tpiwpog
KUKAOG aTopIK®V cuvavinocewv (14:45-17:45) pe
tov Adel Ksiksi kat tnv Claudia Bucher.

Tpitn 25 AuyoUaotou

H 6eUtepn npépa §ekiva otig 09:30 pe ouykéE-
vipwon Kal kagé. Ano tig 10:00 éwg tig 12:30 o
Adel Ksiksi kat n Claudia Bucher 8a cuvtovicouv
o Npwivo epyaoctnpto. Xtig 12:45-13:15 n Claudia
Bucher 8a napouadidoel to ARTE G.E.l.E. Meta to
peonpeplavo yelpa, to @époup Ba cuvexioel pe
TIG ANOYEUPATLVEG ATOHLKEG OUVAVTAOELG (14:45-
17:45), pe tov Peter Arens (ZDF) va evVel Tig
duvapelg tou pe tov Adel Ksiksi kat tnv Claudia
Bucher wg pévrtopeg.

Tetdptn 26 AuyolUotou

Meta tn cuykévipwon Kat tov kapé otig 09:30,
o Npwtvo6 epyactiplo (10:00-12:45) Ba npay-
patonotnBei pe tn cuppetoxn oAGKAnpng tng

opadag twv d1EBVV epnelpoyvwpdvwy: Adel
Ksiksi, Claudia Bucher, Peter Arens kat Aeutépn
®uAaktou (EPT). Xtig 13:00 o Peter Arens 6a na-
poucidoel to ZDF éwg tig 13:30. Xtn cuvéxela Oa
akoAouBnoel to enionpo yelpa kaAwaoopiopatog
yta 6Aoug toug npookekAnpévoug kat StaAsippa
£€w¢ TG 16:00. H npépa Ba oAokAnpwOei pe véo
KUKAO atopik®v cuvavtnoewyv (16:00-17:45) pe
TOUG T£00EPLG HEVTOPEG.

MNépntn 27 Auyoucotou

H teAeutaia npépa §ekiva otig 09:30 pe cuyké-
VIpwaon Kat Ka@é Kal cuvexiletal Pe TG Napouot-
doeig npooopoiwaong (Mock Pitch Presentations)
and tig 10:00 éwg tig 11:40, kKatd tig onoieg ot
Snploupyoi twv névte entAeypévwy épywv Ba
napouciLaoouV ta ox£81A Toug EVWNLOV TNG €NL-
tponig. And tig 12:00 éwg tig 12:40 o Aeutépng
®uAdktog Ba napouacidoel tnv EPT, evdd and
T1§ 12:40 €wg tig 13:20 n Claudia Schreiner 6a
npaypatonotioel to masterclass «Xuvepyaaia
UE YEpHAVIKOUG dnpdotoug padiotnAgontikoUg
popeig». O Rudy Buttignol 8a kAeioel to enionpo
npoéypappa tou Spoup PE TIG KATAANKTLKEG TOU
napatnpnoelg (13:20-13:30). Metd to peonpe-
ptavé didAeippa, to 110 ®6poup Avantugng Xu-
pnapaywywv 0a oAokAnpwOei pe évav teAeutaio
KUKAO atoplkv cuvavtnoewyv (15:00-17:00), pe
tn cuppetoxn twv Adel Ksiksi, Claudia Bucher,
Peter Arens kat Aeutépn ®uAaktou.

OOPOYM
ANAIITYEHX

NS VANATT ADATOYNT'OOYNT

LU 1L IhvWwiuddvul 1 VNN

DEVELOPMENT
FORUM

DAILY

PROGRAMME

PRE-FORUM BRIEFINGS (MID-TO-LATE JULY)

Prior to the main event, the Co-Production Development Forum launches with two
essential preparatory sessions conducted online. The cycle begins in mid-July
with the Decision-Makers Briefing Meeting. This will be followed in late July by
the Producers & Directors Briefing Meeting, which is designed to bring project
teams together and set expectations for the intensive 1live sessions on the island.

Monday, August 24

The 11th Beyond Borders Co-Production
Development Forum opens at 9:30 with a welcome
coffee for all participants. At 10:00, Rudy
Buttignol will introduce the Forum and outline
the programme before the morning workshop,
led by Adel Ksiksi (Al Jazeera Documentary)
and Claudia Bucher (ARTE G.E.I.E.), from 10:00
to 12:30. From 12:45 to 13:15, Adel Ksiksi will
present Al Jazeera Documentary. Following
lunch, participants will take part in a dedicated
block of one-to-one meetings with Adel Ksiksi
and Claudia Bucher (14:45-17:45).

Tuesday, August 25

Day two begins with a morning assembly and
coffee at 09:30. Adel Ksiki and Claudia Bucher
will then lead the morning workshop from 10:00
to 12:30. After a short break, Claudia Bucher
will give a presentation on behalf of ARTE
G.E.l.E. from 12:45 to 13:15. Following lunch, the
forum will move on to one-to-one meetings in
the afternoon (14:45-17:45), with Peter Arens
(ZDF) joining Adel Ksiksi and Claudia Bucher as
mentors.

Wednesday, August 26

Following the morning coffee at 9:30, the
workshop (10:00-12:45) will bring together the
full panel of international experts: Adel Ksiksi,

Claudia Bucher, Peter Arens and Lefteris Fylaktos
(ERT). Peter Arens will present ZDF from 13:00
to 13:30. A Welcome Lunch for all guests will
follow, before the programme resumes with a
final afternoon block of one-to-one meetings
(16:00-17:45) involving all four mentors.

Thursday, August 27

The final day begins at 9:30 with coffee, followed
by the Mock Pitch Presentations (10:00-11:40),
during which the five selected projects will
present their pitches to the full panel. From 12:00
to 12:40, Lefteris Fylaktos will present ERT,
followed by Claudia Schreiner’s masterclass,
«Working with German Public Broadcasters»
(12:40-13:20). Rudy Buttignol will deliver his
closing remarks from 13:20 to 13:30. Following
lunch, the 11th Co-Production Development
Forum will officially conclude with a final round
of one-to-one meetings (15:00-17:00) featuring
Adel Ksiksi, Claudia Bucher, Peter Arens and
Lefteris Fylaktos.

CO-PRODUCTION
DEVELOPMENT

TINDTTANA
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OAA TA MASTERCLASSES
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ALL MASTERCLASSES
WILL BE CONDUCTED IN ENGLISH

MASTERCLASSES

NAT ACTT DT ACCTC

_%

TYNOILYNYILNI OZIN¥OT13LSVM UY3TT

—F— AVAILS3d A¥YLNIWNJ0Q



+

MASTERCLASSES

224

11n EKAOZH

+

I'EPMANIKH AHMOZXIA
THAEOPAXH & BIQXIMH ITAPAT'QI'H:

NEMNTH MASTERCLASS
ANO THN CLAUDIA SCHREINER

27.08.2026

12:40-13:20
ZANTPANEIA IXOAH

To masterclass 6a npaypatonownBei otn Zavtpaneia xoAn,
tnv Mépntn 27 Auyouotou, and tig 12:40 £éwg tig 13:20, oto
nAaiolo tou Co-Production Development Forum.

H Claudia Schreiner 8a napouotidoel 1o
nAaiolo xpnpatoddétnong tng MNeppavikng
Anpéoiag TnAedpaong (PBS), kabBwg kal to
nAéov unoxpewtikd eupwnaikd nAaiolo ya
™ Blrolpn napaywyn (green producing).
H napouciaon Oa eotidoel otn Sopn
TNG YEPHAVIKNG ayopdg, Tng peyaAltepng
ayopdg viokipavtép otnv EupwnaiknEvw-
on, pe NnAnBuopd oxedov 84 ekatoppupi-
wv Katoikwv. Méoa and tnv avaduon twv

Siktuwv ARD kat ZDF, twv evvéa avegap-
TNTWV NEPLPEPELAKWV OTABPWV TOUG Katl
€VOG epyatikol duvapikou 27.000 atdpwv
nou 6pactnplonololvtal otnv tnAgdpaon,
TG NAat@dpueg streaming Kal Ttov Kivnpa-
toypago, to masterclass Ba npoo@épel
noAutipn kaBobnynaon yia tov tpéno npo-
GEYYLONG TWV KATAAANAWVY TNAEONTIKWV
Ppopiwv, KABWG Kal yia tnv katavonon tTwv
16laitepwv analtnoewv Toug.

H 6pdon uAonoieital unéd tnv atyida tou EKKOMEA, oto nAaiolo tng evowpatwaong otov
OMNTIKOAKOUGTIKG Topéa TG Xwpag twv 2030 Sustainable Development Goals

) K ANONEZ,
[TIPOYTIOOEXEIS KAI ITPAKTIKES

ﬁ_

GERMAN PBS &
SUSTAINABLE PRODUCTION:

THURSDAY
27.08.26

A MASTERCLASS
BY CLAUDIA SCHREINER

12:40-13:20
SANTRAPEIA SCHOOL

The masterclass will take place at Santrapeia
School on Thursday, 27 August, from 12:40 pm to 13:20
pm, as part of the Co-Production Development Forum.

Claudia Schreiner will present the
funding rules of the German Public
Broadcasting System (PBS), alongside
the now mandatory European frame-
work for sustainable production,
also known as green producing. The
presentation will explore the struc-
ture of the German market, which is
the largest in the EU for documen-
tary films and has a population of

E6vog
& Otk

nearly 84 million. By analysing the
ARD and ZDF networks, their nine
independent regional stations and
their workforce of 27,000 people
working in television, streaming
and cinema production, this master-
class will provide valuable guid-
ance on how to approach the right
broadcasters and understand their
specific requirements.

muatoypadou
JoTUTYG Anpoupyiac

EKK@MEA

Held under the auspices of EKKOMED in line with the 2030 Sustainable
Development Goals

RULES,
REQUIREMENTS AND PRACTICES

_%

NOILIQ3 Y31l

k44

S3ISSVIOUILSVYI

_%



_%

MASTERCLASSES

226

11n EKAOZH

_%

ITAPAO®YPO,
KA®GPEOTHX, 'EQYPA:

WINDOW,
MIRROR, BRIDGE:

NEMNTH MASTERCLASS
ANO TON AEYTEPH ®YAAKTO

27.08.2026

Y& autd to masterclass didpkelag 60 Ae-
Ntwv, Npooeyyi{oUPE TO VIOKIPavTEP OXL
anAwg wg kataypa@n yeyovotwy, aAAd wg
£évav xwpo oxéong avapeoa otov Snptoupyod
Kal ToV NpwtaywvioTth Tng agpinynong. Ynep-
Baivovtag tnv napadoaoiakn aviiAnyn tng
«QVTIKEIPEVIKNG» napatnpnong, e§etaloupe
TO VIOKIPavIép WG évav «Tpito Xwpox: Eva
161aitepo nedio 6rMou n Npoownikn ontikN
tou oknvoBétn cuvavta tn Biwpévn npay-
patikétnta tou npwtaywviotn. Méca and
Tnv avayvwplon tng §1KNG oag napouciag
Kal twv Babitepwyv KivATpwv nou Stapop-
@wvouv tn dnploupyikn diadikaocia, Ba
anoktNoete ta anapaitnta epyaieia yia
va nepdoete and tnv anAn kataypagn otnv
ouUCLaoTIKNA Kal guveldntn StapdpPwaon tng
agnynong.

Katd tn didpkela tng ouvedpiag Ba epya-
otoUpe navw o€ pia peBodoAoyikn tpidda
yla va TeAEIONOLIACOUE TNV TEXVN 0ag:

19:30-20:15
MAATEIA NOZEIAQON

To MapdaBupo: Avaktwvtag to aubevtikod
(kat 6x1 To avtlKelpeVIKO) BAEppa.

0 KaBpégtng:
E€etdlovtag tnv napouacia tou oknvoBétn
otnv Lotopia Ttou unokelpévou.

H Méopupa:
Xpnaoipgonotwvtag tnv KApepa wg epyaleio
oulvbeong.

Méoa and diabpactikég aoKAOELG Kal ava-
0TOXAOTIKN avaAuaon, ol GUPHETEXOVTEG Ba
pHaBouv NG va petatpénouv tig Nnpocwni-
KEG TOUG avaKaAUWELG OE OUYKEKPLPEVEG
Kivnpatoypa@ikég emAoyég. H npooéyyion
authn npoo@épel éva CUVEKTIKO Kal anat-
tntik6 nAaiolo epyaociag, péoa oto onoio
KaBe apnynpatikn andgaon - and tnv ent-
Aoyn tou @akoU £€wg Tn XpNon TNG CLWMNAG
- anoktd cuveldntdtnta, teKPnpiwon Kat
a@nynpatikn cuvoxn.

ANAZHTONTAXZ
TO XHMEIO 2XYNANTHXHX

THURSDAY A MASTERCLASS
27.08.26 BY LEFTERIS FYLAKTOS

In this 60-minute session, we ex-
plore the documentary not just as
a collection of captured facts,
but as a relational space between
the filmmaker and the subject.
Movingbeyondtraditional "objective"
observation, we examine the docu-
mentary as a "Third Space": a unique
environment where the filmmaker’s
personal perspective and the sub-
ject’s reality intersect. By audit-
ing your presence and subtextual
drivers, you will gain the clarity
needed to transition from mere doc-
umentation to conscious and respon-
sible storytelling.

During this session, we utilise
a methodological triad to refine
your craft:

19:30-20:15
POSEIDON SQUARE

The Window: Reclaiming the authen-
tic (rather than the objective) gaze.
The Mirror: Auditing the filmmaker’s
presence in the subject’s story.
The Bridge: Using the camera as a
tool for connection.

Through interactive exercises and
reflective analysis, you will learn
to translate your internal discov-
eries into precise cinematic choic-
es. This approach provides a rig-
orous framework to ensure that all
your narrative choices —from lens
selection to silence— are informed,
conscious and structurally sound.

FINDING
THE INTERSECTION
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MIA AAHGOEIA
II0OY ANTEXEI XTON XPONO

NMAPAZKEYH
28.08.2026

MASTERCLASS
ANO TON CHRISTIAN FREI

19:30-20:15
MAATEIA NOZEIAQON

«AuTO €lval nou npénet va Kavet o KaAAttéxvng.
Na cuAAdBet to npaypa pe téon aAnbela, wote n
avadelgn tou va avté€el otov xpovo.»

Ernest Hemingway

Ye éva viokipavtép peyaAou pnkoug, n
npaypatikétnta petatpénetal oe apnynaon
péoa and tnv auBevtikdtnta Kat tnv upn
wng. Na va a@nynBoUpe pla cuvapnaoctikn
lotopia pe tpéno anpdopevo, NPoKANTIKO
Kal atedntika 1oxupo, xpetddetal va anio-
notncoupe tnv noAunAokdtnta tng npay-
patikétntag. Av Opwg anopakpuvBoupe
unepPoAikd and ta yeyovota, Kivbuvelou-
He va avanapdyoupe otepedtuna. Anod tnv
aAAn nAgupd, av 6ev opyavwooupe Kat dev
6opnooupe tnv noAunAokdtnta tng npay-
patikdéTnTag, to Kotvo pnopei va xabei n va
anootacionotnBei.

MNw¢ pnopoupe, Aotndv, va npooeyyiooupe
éva BaButepo eninedo aAnbelag; Mg pno-
poUpE va SnpLoupynooupE £va VTOKIPHavTép
pe Siaxpovikn a§ia; O Christian Frei 6a

avaAuoel ta Baotkd otoixeia nou cupPai-
Aouv otn énploupyia evég ouotactikoU
Kal avBektikoU otov Xxpdvo Kivnpatoypa-
PLKoU £€pyou.

Yto masterclass 0a e§etaotei n onpacia
NG KLVvNpatoypa@nong Kat n oxéon avape-
oa otov oknvoB£tn Kal Tov Kivnpatoypa-
@LoTtA. Oa diepeuvnBolv ol Suvatdtnieg
Kal ol NPOoKANGELG TOU APECOU Kivnpatoypa-
(POU Kal TNG Napatnpntikng Npocéyylong
010 VIOKIHavTép, kKabwg Kat ta 6pla autng
tng peBddou. MNapdAAnia, Oa avadeixbei
0 KaBoplotik6g pdAog TG NpoeTolpaciag
Kal n avaykn diatnpnong tng Loopponiag
avdpeoa otov oxediaopd kat tnv aube-
VTIKOTNTa, Kabwg o unepPoAikdg EAeyxog
pnopei va unovopeloel tnv aAnBeia tng
KIvNnpatoypa@lkng kataypagng.

MAGNIFICATION
THAT WILL ENDURE

FRIDAY A MASTERCLASS
28.08.26 BY CHRISTIAN FREI

19:30-20:15
POSEIDON SQUARE

“That is what the artist must do.
He must capture the thing so truly that
its magnification will endure.”

Ernest Hemingway

In a feature-length documentary, re-
ality is transformed into a story
through its authenticity and tex-
ture. In order to tell a compelling
story in an unexpected, provoca-
tive and sensual way, we need to
reduce the complexity of reality.
However, if we distance ourselves
too much from the facts, we risk
ending up with stereotypes. The
audience may become confused - and
possibly even bored - if we do not
reduce complexity.

So, how can we reach a deeper lev-
el of truthfulness — a magnifica-

tion that will endure? Christian
Frei will discuss the key elements
involved in creating a successful,
enduring documentary.

We will discuss the importance of
cinematography and the relationship
between director and cinematogra-
pher. We will explore the beauty
and challenges of direct cinema and
purely observational filmmaking. We
will also reflect on the limitations
of this approach and explain why
preparation is essential without
exerting excessive control, as this
can destroy authenticity.
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LAB

01 0Uo oguvedpieg Tou Audio-Visual Pitching Lab 6a mpaypaTomoinBouv
amokAe1oT1kd 01adikTuakd kai Ba peTadobouv oe CwvTavh pon
(live streaming) péow Tou emionuou kavaAiol Tou
OeoT1BAN oTo YouTube.

Both sessions of the Audio-Visual Pitching Lab will be held
exclusively online and broadcast via live stream on the
Festival's official YouTube channel.

PITCHING

T AD
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PITCHING
LAB

Eivar xapa pag va ouvexifoupe yia €B6o-
pn ouvexn xpovia to Audio-Visual Pitching
Lab, enekteivovtag napaAAnAa tn duvapi-
KN ToUu 0To NAdiolo Twv eNayyeAPatikwv
6pdoewv tou Beyond Borders | AteBvouig
®deotfaA Nrokipaviép KaoteAAopidou.

Head Moderator tou Lab €ival kat gpétog
n Claudia Schreiner, pia 61e0vwg kata§lw-
pévn enayyeApatiag pe noAuetn epnelpia
OTOV XWPO TOU KIVNPAtoypAa@ou Kal Tou
vtokipaviép. AletéAeoe enkepaAng tou
Masterschool oto Documentary Campus pe
£6pa to BepoAivo kat to Mévaxo. Znovdace
lotopia otnv KoAwvia kat atn Néa Yopkn,
€VW eival Katoxog petantuxiakol titAou and
1o MNaveniothpio KoAolUpnia kat S16aktopt-
KoU ano to MNaveniotipio tng KoAwviag.

Tnv Kpitikn Enttponi nou givat unedBuvn
yla tnv entAoyn tTwv unoPn@lwv oxediwv
anoteAoUV QOLTATPLEG Kal (POLTNTEG anod To
ouvepyaldpevo SIKTUO KLVNUATOYPAPLKWV
oxoAwv tou Beyond Borders: Mehmet Ferruh
Kiray (Toupkia), Alma Dumitras Bojescu
(Poupavia) kat Elise Le Floch (FTaAAia).

H napouciaon kGBe oxediou Slapkei cuvo-
Alka 15 Aentd: 7 Aentd yia tnv napouciaon
™ng 16€ag, 7 Aentd yia epwTNCELG KAl OU-
{NTNon PE To NAVEA TwV EPNEIPOYVWHOVWY
Kat 1 Aenté yia tnv avakoivwaon tng and-
@aong tng Kpitikng Enttponnig. To Lab 6a
npaypatonotnBei tnv Tetdptn 26 Kat tnv
Mépuntn 27 Auyolaotou 2026.

Y16xo06 tou Audio-Visual Pitching Lab €ivat
va npoo@épel o€ véoug Eupwnaioug kat pn
Eupwnaioug dnploupyolg tnv eukatpia va
napouctdoouv tn Baoctkn 16€a tou oxediou
TOUG O¢€ pla opdda épnelpwv enayyeApa-

TIwV NG 61€0voUG Kivnpatoypapikng Kat
tnAeontikng Bropynxaviag, Aappdavovtag
noAUtipn avatpo@oddtnon yia tnv nepat-
tépw avantugn tou. EminAéov, anoteAei to
Hovablko eyXWpLo ONTIKOAKOUOTIKO epya-
otnplo nou npaypatonoleital €§ anoota-
oewG, Npoopépoviag o€ KaBe evélapepo -
pevn kat evéla@epdpevo tn duvatdtnta va
unepPei yewypa@ikoUg Kal 0lKOVOHLKOUG
neploplopous. Me autdv tov tpono, n Npo-
oBfaon otn yvwon, th gabnon kat tn S1KTU-
won kKaBiotatal oucltactikd avolxth Kat
Xwpig olvopa.

‘Ooeg kal 600l guppetdoxouv Ba AdBouv
enayyeApatikd oxéAia kat kaBodnynon
OXETIKA PE TO NWG pla apxikn 16éa pnopei
va €§eAixBei oe éva oAokAnpwpévo Kat
avIaywvioTiko ontikoakouotikd épyo. Ma-
paAAnAa, 6a éxouv tn duvatdtnta va dia-
pHop@woouv éva oAokAnpwpévo Nnakéto na-
pouciaong, katdAAnAo yla napouciacn o€
€NAYYEAPATIEG TOU XWPOU TOU VIOKLHAVTED,
napaywyoug, gopeig xpnpatoddtnong Kat
padtotnAeontikoUg opyaviopoug.

To vikntinplo ox£810, To onoio Ba emAeyei
andé tnv Kprukn Enitponn, 8a AdBet wg éna-
BAo unnpeoieg sound post-production peta
tnv oAokANpwaon tng tatviag, npocpopa
tng etalpeiag Eye of the North Studios -
Sound Post Production Services.

H npoo@opd avtiotoixei o€ unnpeocieg ou-
voAilkng agiag 3.000 eup Kat anookonei
oTNV UNooTNPLEN TNG TEAIKAG Napaywytkng
@daong tou vikntiptlou épyou, diacpalifo-
vtag 6t nAnpoi tig uPnAdtepeg KaAAltexvi-
KEG Kal TEXVIKEG Npodlaypaég.

PITCHING
LAB

We are thrilled to be continuing
the Audio-Visual Pitching Lab for
a seventh consecutive year, while
expanding its scope as part of the
Beyond Borders | Kastellorizo In-
ternational Documentary Festivals
professional programming.

Claudia Schreiner has been desig-
nated as the Head Moderator of the
Lab for another year. She is a pro-
fessional of international renown,
with a wealth of experience in the
domains of film and documentary. She
previously served as Head of the
Masterschool at Documentary Campus
in Berlin and Munich. She studied
History in Cologne and New York and
holds a Master’s degree from Colum-
bia University and a PhD from the
University of Cologne.

The selection committee responsi-
ble for choosing the candidate pro-
jects consists of students from Be-
yond Borders’ partner network of film
schools: Mehmet Ferruh Kiray (Tur-
key), Alma Dumitras Bojescu (Roma-
nia) and Elise Le Floch (France).

Each project presentation lasts a
total of 15 minutes: Seven minutes
for presenting the idea, seven min-
utes for questions and discussion
with the panel of experts, and one
minute for announcing the Selec-
tion Committee’s decision. The Lab
will take place on Wednesday 26 and
Thursday 27 August 2026.

The aim of the Audio-Visual Pitching
Lab is to give young European and
non-European filmmakers the chance
to present their project ideas to
experienced professionals from the
international film and television in-
dustry and receive valuable feedback
to help them develop their projects
further. It is also the only domestic
audiovisual workshop held remotely,
offering anyone interested the chance
to overcome geographical and finan-
cial constraints. This makes access
to knowledge, learning and network-
ing truly open and borderless.

All participants will receive pro-
fessional feedback and guidance on
developing an initial idea into a
complete and competitive audiovis-
ual project. They will also have the
opportunity to create a comprehen-
sive presentation package for pitch-
ing to professionals in the docu-
mentary field, including producers,
funding agencies and broadcasters.

The winning project, to be chosen
by the Jjury, will receive sound
post-production services upon com-
pletion of the film, courtesy of Eye
of the North Studios - Sound Post
Production Services.

Valued at €83,000, this in-kind award
aims to support the final production
phase of the winning project, en-
suring it meets the highest artistic
and technical standards.
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A KING
IN PATAGONIA

LECPOLD BELANGER &
GREGOIRE PONTOIZEAU

IKHNOGEZIA /
DIRECTED BY

Ba0ia otnv neploxn tou Mepiykdp, otn MaAAia, pla eKkkevtpikn opada nAtkiwpévwy cuvin-
pel pla napado&n @avraciwon nou yevvnbnke tov 190 aiwva: pia KAnpovopLkn povapxia
nou toxupidetal 6tL eknpoownei tov Aad twv Manoutoe tng Notiag Apepikng. AkoAouBw-
vtag tov diAinno M, tov npwto «61adoxo» nou entotpéPel otn XiAn petd tov 190 atwva,
1o VIOKIpavtép kataypdgel éva napado&o taidl otig Avdelg, katd tn dLdpkela Tou LEpoy
Néou’Etoug twv ManouUtoe. uvbualdovtag ouyxpova nAdva e LoToplkd apxetakd UALkO, n
tawvia pwtidel tn cUykpouon avapeoa o€ évav e§16avikeupévo Sutiko pUbo Kat th okAnpn
oUyxpovn Npaypatikotnta tou aywva twv ManoUtoe yia tn yn Kal ta Sikaliwpatd toug.

Deep in the Périgord region of France, a diverse group of elders upholds
an unusual 19th-century tradition: a hereditary monarchy that purports to
represent the Mapuche people of South America. Following in the footsteps of
Philippe IIT, the first ‘successor’ to return to Chile since the 19th century,
this documentary chronicles an extravagant expedition to the Andes during
the sacred Mapuche New Year. Blending contemporary footage with historical
archives, the film reveals the dangerous clash between a romanticised Western
myth and the harsh modern-day reality of the Mapuche’s struggle for land.

WHERE
IS MY BED?

ZKHNOBEXIA /
DIRECTED BY

ANA
VUCICEVIC

‘Otav ol ouyyeveig Tng naipvouv to KpePBAtt tng ylaytag tng and to naAid natpiko toug
onitt otnv avatoAikn XepPBia - tnv idla otypn nou n idia npoonaBei va xtioel pia kot-
v {wn pe Tov oUVTpoPo TNG - pia veapn dnploupyodg ekva pia 161é6ppubpun kat fabia
npoowniknavadntnon. Atacxiovtagéva ayplo, Xxeldwviatiko cepBikd tonio, navadntnon tou
xapévou kpePfatiou petatpénetal otadlakd o€ pla eupltepn e§ePeUVNON TNG OLKOYEVELAKNG
duoAeitoupyiag, Twv oveipwyv Kat tng pvApnG. Méoa and olkeieg cuvavtnoeLg HE OUYYEVEIG,
aAAd Kal JE KATAOKEUAOTEG OTPWHATWY Kal pa§lAapiv Ttng NEPLoxng, n tawvia cuvOETel
évav oUuyKLVNTIKOG Kal tautdéxpova XIoUHOoPLoTIKG atoxaopd ndvw o€ 6cga a@ivouyv nicw
TOUG Ol OLKOY£VELEG Kal oTnv navavBpwnivn avalntnon evog TGNou nou pnopei Kaveig va
anokaAel onitt.

Just as she is trying to settle down with her partner, her relatives steal
her grandmother’s bed from their old family house in eastern Serbia. This
is the start of a quirky, deeply personal private investigation that a young
filmmaker embarks on. Travelling across a stark, wintry Serbian landscape,
her quest for the bed becomes a broader exploration of family dysfunc-
tion, dreams and memories. Through her intimate encounters with relatives
and local mattress and pillow makers, she crafts a poignant yet humorous
reflection on what families leave behind, and the universal quest for a place
to call home.
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TANGO
ME SARAJEVO

IKHNOGEZIA /
DIRECTED BY

NAFISE
MOTLAQ

Me povto pra kowvwvia nou e§akoAouBei va pépel ta onpddia twv cuykpoloewy, n {wvtavin
Kolvétnta tou Tdvyko oto XapdyeBo evwvetral kKatd tn didpkela evog £Toug NPoKELPEVOU
va npoetolpactel yia éva neplpepelakd gpeotifaA xopou. Méoa and tn otevi aykaAild tou
Tdvyko, xopeutég and oAdkAnpn tnv npwnv MNouykooAaBia épxovtal aviipétwnol Pe TG
enipoveg eBvoTIKEG EVTAOELG, TN VAN Tou NapeABdvTog Kal tn petanoAgpikin KatddAwyn.
Eotiafovtag otov Apdp kat tn Mayta - éva veapd {euyaptl nou talavieletal avapgeoa otnv
npoontikn va xtioel to péAAov tou otn Boovia n va petavaotevoel otn Autikn Eupwnn - n
tawvia ouvéuadel nolNTiKA XELPWVLIATIKA Tonia Kal apXxelako UALKO, e§EpeuvwvTag To TavyKo
WG pta anpdéopevn yAwooa epniotoolvng, enoUAwonNg kat cuvinapgng.

Against the backdrop of a society still scarred by conflict, Sarajevo’s
vibrant tango community comes together over the course of a year to
prepare for a regional dance festival. On the dance floor, dancers from
across the former Yugoslavia navigate lingering ethnic tensions, memory and
post-war depression through the close embrace of the tango. The film focuses
on Amar and Maya, a young couple torn between building a future in Bosnia and
emigrating to Western Europe, and blends poetic winter landscapes and
historical archives to explore tango as an unexpected language of trust,
healing and coexistence.

THE
COW THIEF

ZKHNOBEXIA /
DIRECTED BY

MOHAMED
ZEDAN

‘Evag Atyuntiog Kivnpatoypa@loting §eKiva pia uPpnAou piokou anoctoAn diGowong apxel-
akoU uALkoU, avalntwvtag £éva Aoyokplpévo oevaptlo tng dekaetiag tou 1940 tou oxedov
OpuAikoU Kat eni xpbvia katanieopévou oknvoBétn KapdA ZeAip. And ta okoviopéva Kpatikd
apxeia tou Kaipou kat tng AAe§avépelag éwg xwpoug napaywyng otn MaAAia kat tnv Ita-
Aia, auto to uPpLdikd, peTakivnpatoypaPiko VIOKIHavTép HETATPENEL PLla LOTOPLKN épeuva
o€ pia Babid npoownikn npd&n avtictaong anévavtt atn Anbn. Xuvdualovtag @Oappéveg
pnopniveg aeAlAdLve, enionpa apxeia Aoyokploiag kat avanapactdoelg cknvwv nou diaypa-
@nKav, n tawvia wtidel ta apxelaka kevd tou apafikou KIvnpHatoypAagou, XxpnotponoLnvtag

napdAAnAa tnv idla tnv Kivnpatoypa@ikn yAwooa yia va avaktnoet EEXaopéveg HVAEG.

An Egyptian filmmaker embarks on a high-stakes archival rescue mission to
uncover a censored screenplay from the 1940s by the reclusive director Ka-
mal Selim. Moving from the dusty state archives of Cairo and Alexandria to
production spaces in France and Italy, this hybrid, meta-cinematic documen-
tary turns a historical investigation into a deeply personal act of defiance
against erasure. By blending decaying celluloid reels, official censorship
logs and re-enactments of erased scenes, the film reveals the gaps in the
history of Arab cinema and reclaims forgotten memories using the language
of cinema.
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IMMIGRANT
MOON

IKHNOGEZIA /
DIRECTED BY

XPIZTINA KATZIAAAKH /
CHRISTINA KATSIADAKIS

Epnveuopévo and éva npoownikd taidt petavaotevuong otov Kavadd, to «lmmigrant Moon»
e€epeuva tnv axaptoypa@ntn oxéon petagl véwv petavaotwy Kat autoxBovwv. And évav
aktifloth Ntevé oto naywpévo MEAoouvai nou unodéxetal HETavAoTPLEG VOOOKOHEG, HEXPL
pia Me&ikavn goitntpia otnv AApnépta kat évav lvd6 wkeavoypa@o oto TZépg MnéL nou
ouvepyadovtal Pe TIg TOoNIKEG KOWVOTNTEG Yia to nepitBdAAov. Méoa and tnv kaBnpepivotn-
Ta, TNV Katdppiyn oTEPEOTUNWYV KAl TN YEPUPWON TWV S1apopwv, ol NpWEG avakaAuntouv
TL TOUG EVWVEL, avadntwvtag pla Kowvin yn avapeoa otov eptdwpod, tnv napadoon kat tnv
eAnida yia to péAdov.

Based on a personal journey of integration in Canada, “Immigrant Moon”
explores the uncharted relationship between new immigrants and Indigenous
peoples. From a Dene activist in icy Yellowknife welcoming immigrant nurses,
to a Mexican student in Alberta and an Indian oceanographer in James Bay
collaborating with local elders on environmental projects. Through daily
life, dismantling stereotypes, and bridging differences, they discover what
unites them—uncovering common ground between displacement, ancestral her-
itage, and a shared future.

COUNCIL
OF THE LITTLE

ZKHNOBEXIA /
DIRECTED BY

SHAKILA
BIZIMANA

Ye pla duotonikn, dxpovn npaypatikétnta 6nou ta naidid €éxouv avatpéPel Toug
€VNALKEG, KABe xWpa ouykpotei to 61kd Tng cupBoUAlo veoAaiag yia va ano@aciocel to
péAAov Tng Kowvwviag. Me @ovto tnv EBvikn BifAtoBnkn tng Zé@iag, autd to dnpioupyikd
vtokipaviép akoAouBei 20 naidid and tn BouAyapia, nAikiag 7 £wg 8 eTwv - avapeod toug
Kat natdia Popd, twv onoiwv ol pwvég ouxva napapévouv adpateg - KABWG CUPPETEXOUV OE
éva autooxedlaotik6 naixvidt poAwv yipw and tn diakuBépvnon. Ntupéva pe uneppeyédn
pouxa evnAikwv, cudntolv yia tn Snpokpatia, tn StapBopd, tov oxoALkd ekPoBLopd Kat Tnv
npootaocia tou neptpdAAovrog. Méoa and to apiAtpdpioto BAéppa toug, n tawvia e§epeuva
ToVv Tpdno Pe tov onoio n endpevn yevid avuidapBavetal tnv e§ouocia, tn Sikatoolvn Kat Tig
KOLVWVIKEG SOPEG MOU NpOKELTal va KANpOVOPNOEL.

Set in a dystopian, timeless reality where children have overthrown adults,
this creative documentary follows twenty Bulgarian children, including
underrepresented Roma youth, as they participate in an unscripted roleplay
to determine the future of society. This creative documentary, set inside
the National Library in Sofia, follows 20 Bulgarian children aged 7 to 8,
including underrepresented Roma youth, as they participate in an unscript-
ed governing roleplay. Dressed in adult clothing that is too big for them,
the children debate democracy, corruption, bullying and environmental
protection. Through their unfiltered perspective, the film explores how the
next generation perceives power, justice and the societal structures they
are destined to inherit.
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DRAMA QUEEN
SHE’S JUST DIFFICULT

IKHNOGEZIA /
DIRECTED BY

NELE
MOHRBACH

Mapdtl n Stdyvwon tng uotepiag katapynbnke enionpa to 1980, oL avilANYELG Nou Tn
ouvodeuav e§akoAouBoUv va ennpeddouv TNV LATPLKA NPAKTIKA, 06NyWVTag EKATOPHU-
pta avBpwnoug oe AavBaopévn Stayvwon n nAnppeAn aviipetwnion nabnoewv 6nwg n
Mpoeppnvoppoikn Aucpopikn Altatapaxin (PMDD), n evéopntpiwon kat n adevoplwon.
Méoa and apxetakd UALKO kKal Spapatonolnpéveg avanapactAoEl§ LATPLKWV ENOKEPEWY and
TNV ONTIKA TwV acBevdv, autd to anokaAuntikd viokipaviép akoAouBei aoBeveig, §e1bi-
KeUPévoug epeuvntég Kal aktiBLotég o€ oAdkAnpn tnv Eupdonn nou aywvidovtal evavtia oto
ouoTNULKO Latpikd gaslighting (YuxoAoyikn xelpaywynon). Kataypagovtag npoownikoug
AYWVEG yla TN PNTPOTNTA, NPWTONOPLAKEG EPEUVNTIKEG NPWTOBOUAIEG Kal tnv e§avtAntikn
npoondfeila Twv yuvalk®wv anAwg va yivouv nioteutég, n tatvia anokaAuntel pia Oeopikn
npokatdAnyn nou avanapdayetal S1apkwg, aAAd kat tn cuAAoyikn avtictaon nou entxeLpei
va tnv avatpéPel.

Although medical institutions officially dropped hysteria as a diagno-
sis in 1980, the underlying attitude persists, resulting in millions of
individuals being misdiagnosed or mistreated for gynaecological conditions
such as PMOS, endometriosis and adenomyosis. Combining archival material
with fictionalised patient consultations from the perspective of patients,
this eye-opening and oppressive documentary follows patients, specialised
researchers and activists across Europe as they combat systemic medical
gaslighting. Tracking personal battles for motherhood, specialised research
initiatives and the exhausting fight to simply be believed, the film exposes
an institutional bias that reproduces itself and the collective resistance
trying to dismantle it.

BOUNDLESS
IN 3.5 m2

ZKHNOBEXIA /
DIRECTED BY

SEVINC BALOGLU,
MARYAM SADAT BAHROLOLUMI
& NIKI TSILINGIROGLOU

Tpelg yuvaikeg dnptoupyoi and tn Méon AvatoAn, tnv AvatoAia kat tnv Eupwnn evivouv
TG SUVAELG TOUG Yia va e§EpEUVNCOUV TOUG KOOHOUG TPLWV YUVaAlK®WV 0dnywv ta&i otnv
Texepavn, tnv KwvotavtivounoAn kat tnv ABnva. KivoUpeveg péoa o€ natplapxika kat
noALtika neploptotikd nepifpadAAovta, n AyyeAikn, n Zevai kat n Mexpvoug Blwvouv to
napadoo tng anepidpiotng eAeubepiag péoa ota acPUKTIKA 6pla TwV 3,5 TETPAYWVIKWV
HETpWV TWV oXNPATwV Toug. QG avinavipeg pntépeg nou {enépaocav npoownikda tpadpata
yia va diekbiknoouv tnv avefaptnaoia toug, petatpénouy, péoa and tig Kabnpepivég toug
S51ab6popég, autég tig Lotoplkég NOAELG o€ NpwTaywviotég tng agnynong. To napdbupo tou
ta&i Aeitoupyei wg oupBoAikd kKadpo, anokaAlntovtag NwE N CUCTNHLIKA Katanieon diactau-
pwvetal pe aBopuPeg npaelg avbektikdtntag nou unepPaivouv oclvopa Kat Staxwplopoug.

Three female filmmakers from the Middle East, Anatolia and Europe come
together to explore the lives of three female taxi drivers in Tehran,
Istanbul and Athens. Despite navigating patriarchal and restrictive po-
litical environments, Angeliki, Senay and Mehrnoosh experience boundless
freedom within the confined space of their vehicles. As single mothers who
have overcome personal trauma to reclaim their independence, they transform
the historic cities they drive through into active characters, using the
taxi window as a symbolic frame to reveal how systemic oppression intersects
with quiet acts of cross-border resilience.

AITEPANTO
2E 3.5 TM.

_%

NOILIQ3 Y31l

%2

av7 9ONIHOLId

_%



4_

PITCHING LAB

242

11n EKAOZH

4_

WHISPERING
TO ANAHITA

IKHNOGEZIA /
DIRECTED BY

SAEED
NASIRI

‘Otav pia lpavn oxedidotpla pédag anopacidel va npoodWoEL XpWHA KAl atopikétnta oto
UNMOXPEWTLKO X1T{apn, £épxetal avtlgétwnn He Tn oPodpn aviibpaon twv apxwv, n onoia
tnv o6nyei o€ pia tapaxwdn dtadpopn: and tnv kaAAitexvikn e€€yepon otnv Texepavn,
otnv avakpion, tn @UAAkion Kal teAtkda tnv e§opia otnv Eupwnn. Kivolpevo avapeoa otnv
Texepavn, tnv KwvotaviivounoAn kat to Mapiot, autd to uBpidikd viokipavtép e§epeuva tov
tpoéno pe tov onoio pia kaAAttéxvida avacuvBétel tnv tautdTntd TG UoTEPA ANO NOALTIKEG
61w&elg kat ektoniopo. Tuvdualoviag napatnpntikd NnAdva, Nnpoowniké apxetakd UALKS
and ta péoa KowvwVvikng SIktiwong kat otuAt{aplopévo animation, n tatvia entkaAeital tnv
notntikn pop@n tng Avaxita - tng apxaiag nepolkng Oedg tou vepou Kal Tng avayévvnong -
yla va S1epeuvnoEL Toug TpONoug Pe Toug onoioug dtanAékovtal n OnAukdtnta, to tpavpa,
n pvApn kat n avayévvnon péoa and tnv téxvn.

When an Iranian fashion designer decides to add colour and individuality
to the compulsory hijab, she faces a severe backlash from the government,
which puts her on a turbulent path from artistic rebellion in Tehran to
interrogation, imprisonment and exile in Europe. Moving between Tehran,
Istanbul and Paris, this hybrid documentary explores how an artist rebuilds
her identity after experiencing political persecution and displacement.
Blending observational footage, personal social media archives and styl-
ised animation, the film evokes the poetic figure of Anahita — the ancient
Persian goddess of water and renewal — to explore the deep intersections of
femininity, trauma, memory and rebirth through art.

FRAGMENTS
OF MEMORY

BIBIAN MANACEQPrIOY /
VIVIAN PAPAGEORGIOU

ZKHNOBEXIA /
DIRECTED BY

Mia oknvoBétig enotpéel otig pideg tng yia va §ediaAuvel tnv aAnBela niow and tnv
ektéAeon tou nannoU tng kKatd tn 6idpkelta tou EAAnvikoU EpguAiou MoAépou,
e€epeuvwvVag Nwg to tpavpa petaPifadetal and yevid oe yevid. TonoBetnpévo ota Bouva
twv TpikAAwv Kal otoug kapnoug tng Kapbitoag, autd to notntikd vioKipaviép upaivel
TIG anoonacpatikég kat Babid npoownikég pvnpeg U0 adeAPwV Kal tTwv cuUywv Toug.
Yuvbuadlovtag olkoyevelakég kaoéteg VHS and to npoownikd apxeio, tonika tpayoudia,
OVELPLKEG ELKOVEG Kal Npwtdtuna £épya téxvng Pe povto éva apetdfAnto opewvd tonio, n
tawvia cuvdéel to napeABoOv pe to napdv, anokaAlntoviag Nwg to atopikd névOog yivetal
avanoonacto PEPOoG TwV avenoUAWTWY CUAAOYIK®WV Tpaupdatwy evog €6voug.

This poetic documentary follows a filmmaker as she returns to her roots to
unravel the truth behind her grandfather’s execution during the Greek Civil
War. Through her investigation, she explores how trauma can be passed down
through the generations. Set in the mountains of Trikala and the plains
of Karditsa, this documentary intertwines the fragmented, deeply personal
memories of two sisters and their husbands. Blending archival family VHS
tapes, local songs, dreamlike imagery and original artwork against the
backdrop of an unchanging mountain landscape, the film intertwines the past
and the present, revealing how individual grief becomes inextricably linked
to a nation’s unresolved collective wounds.

OPAYXMATA
MNHMHZX

%_

NOILIQ3 Y3TT

15749

av7 9ONIHOLId

+_



4_

PITCHING LAB

244

11n EKAOZH

4_

OLYMPTANS.
UNBREAKABLE

OLEKSIY
CHYCHKAN

IKHNOGEZIA /
DIRECTED BY

Me @évto pia cuvext{opevn noAedikin cUykpouon, autd to euaiocbnto viokipavtép
napatnpnong akoAouBei tn xpuon OAupniovikn tou aApatog €1 UYog NapooAdapa
MaxouUtoix kat tnv OAupniovikn tou kavé Atouvtpida Aoudav, kabwg npoetotpddovtal yia
toug OAupniakoUg Aywveg tou 2028. KivoUpevn avdpeoa o€ 61eBvin nponovntikd kévipa
Kat tnv epndéAepn Oukpavia, n tawvia kataypa@el to adpato cuvalcONPatiko Kat cWHATIKO
tipnpa nou cuvendayetal o npwtabAntiop6g o€ ouvOnkeg napatetapévng actdbelag. Méoa
and tg evaAAayég twv enoxwv, nou onpadevovtal and diakonég pevpatog, nieon and ta
péoa evnpuépwaong Kal yepdta aywvia tnAepwvinpata otnv natpida, n apnynon digpeuva
tnv netBapxia, to Bapog tng €OVIKNG ekNpoownnong Kat tnv eniBiwon. AnokaAuntel Ttn
Babia avtoxn nou anatteital yta va Statnpinoel Kaveig tnv npoonAwon tou Kat tnv aicbnon
NG TautdTNTAg tou, 6tav o NdAepog eloBAAAEL akdOPN Kal 6Toug XWpoug tou abAntiopou.

Against the backdrop of ongoing conflict, this intimate observational
documentary follows Olympic high-jump champion Yaroslava Mahuchikh and
canoe sprint medallist Liudmyla Luzan as they prepare for the 2028 Olympic
Games. Moving between international training camps and wartime Ukraine,
the film reveals the invisible emotional and physical toll that elite
athletic performance takes under prolonged instability. Contrasting seasons
are marked by power blackouts, media pressure and anxious calls home. The
narrative explores themes of discipline, national pressure and survival.
It reveals the profound endurance required to preserve focus and identity
when dark circumstances surround the playing field.
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AIKTYO
KINHMATOI'PAOIKQN 2XOAQN

To Beyond Borders otnpilel pe cuvéneia
Kat 6papa tn véa yevid dSnploupywyv, npo-
o@épovtag tng éva ondavio NnpovopLo: TNV
€uKalpia va UAoONoLNCEL TIG KIvnpatoypagl-
KEG TNG 16€EG Kal opapatiopgoUg Pe Tn oTNPL-
&€n Kopuaiwv enayyeApati®v Tou Xxwpou.

Aivovtag éppaon 6xt pévo otnv npofo-
An épywv aAAd kat otnv eknaideuon kat
enayyeApatikin e§€AIEN, to PeotPdaA éxel
dnploupynoel éva npwtonoplakd ouvep-
yalbépevo biktuo, to onoio neptAappavel
HEPLKEG and TIG onPavTIKOTEPES KIvNpato-
ypapikég oxoA€g tng NotioavatoAlkng kat
Kevtipikng Eupwnng, tng Méang AvatoAng,
tng AuotpaAiag kat tng Notiag Apepikng.

Méow autoU tou duvapikoU Kat S1eupupé-
vou 8iktUou, to Beyond Borders npoogé-
PEL OTOUG (POLTNTEG Kal TIG POLTNTPLEG £va
noAveninedo oUotnpa evéuvapwong Kat
enayyeApatikng dtaclvéeong. Eldikotepa:

1. Alvetal n duvatdtnta CUPPETOXNAG OTO
picro Ataywviotiké Tpnpa, pla €161kn nAat-
@6ppa npoPBoAng oAokAnpwpévwyv oltn-
TIKWV Taviwv, and tnv onoia avadeikvio-
vtal épya nou npoPdaAAovtal oto ZDF, éva
and ta peyaAltepa eupwnaikd tnAgontika
6iktua viokipavtép.

2. Napéxetal npéaPfacn oto Pitching Lab,
OMOU Ol CUPHETEXOVTEG ANOKToUV EUNEL-
pia napouciaong kat avantu§ng npotlekt
pnpootd oe 61eBveiq enayyeApatieg tou
XWPOou.

3. NMpoopépetal cuppetoxn oto Beyond
Storytelling Documentary Studio, éva
NPWTOTUNO EKNALSEUTIKO EpyacTtinplo nou
EMIKEVTIPWVETAL 0TN BlwHaTikA EKHAdNon
Twv otadiwv napaywyng, and tnv 16éa pé-
XpL TNV UAonoinon.

4. OL poitntég evtdooovtal EVepYd OTIG
opaéeg npoypappatiopol tou DectifadA,
ouppetéxovtag otnv a§loAdynon kat entAo-
yn épywyv, péoa and pia povadikn epnelpia
ouvéeong Bewpiag kat npagng.

To Beyond Borders 6ev neplopiletal oto
pOAo ev4G Nnapatnpnth Tou Kivnpatoypa-
@1KoU yiyveoBal- Aeitoupyei wg kataAutng
oUvdeong avapeoa oTIG KIVNHATOYPAPLKES
onoudég kat tnv enayyeApatikn Bropnxa-
via, Snploupydvtag yéQupeg yia ta taAé-
vta tou auplo.

NETWORK OF
AFFILIATED FILM SCHOOLS

Beyond Borders provides steadfast
and visionary support to a new gen-
eration of creators, offering them
a rare opportunity: to bring their
cinematic ideas to life with the
backing of leading professionals in
the field.

Emphasising not only the showcasing
of films but also education and pro-
fessional development, the Festival
has established a pioneering collab-
orative network that includes some
of the most prominent film schools
in Southeastern and Central Europe,
the Middle East, Australia and South
America.

Through this dynamic and expanding
network, Beyond Borders provides
students with a multi-layered sys-
tem of empowerment and professional
networking. Specifically:

1. Students can participate in the
picro Competition Section, a spe-
cial platform for showcasing com-
pleted student films. Selected works
are featured on ZDF, one of the
largest European documentary tele-
vision networks.

2. Students are granted access to
the Pitching Lab, where they gain
experience in presenting and de-
veloping projects to international
industry professionals.

3. Students are offered the chance to
participate in the Beyond Storytell-
ing Documentary Studio, an original
educational workshop that focuses
on hands-on learning throughout all
stages of production, from concept
to completion.

4. Students actively participate in
the Festivals programming teams,
gaining a unique experience that
bridges theory and practice by eval-
uating and selecting works.

Rather than being a mere observer
of the cinematic landscape, Beyond
Borders acts as a catalyst that con-
nects film studies with the profes-
sional industry, building bridges
for tomorrow’s talent.
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TMHMA
KINHMATOIPA®OY ANO

To Tpnpa Kivnpatoypagou AMNO 16pUbnke
10 2004 WG n NPpWTN Naventotnplakn e0vi-
KN oxoAn Kivnpatoypagou otnv EAAGSa.
Mapéxel onoudég oe eninedo integrated
master o€ oKTw epappoopéva nedia-e161-
kétnteg (oevaplo, oknvoBeoia, 61euBuvon
napaywyng, NXog Kat JouoLkn, oknvoypa-

¢ia kat evdéupatodoyia, 61elBuvon pwto-
ypagpiag, povtdq, enau§npévn/eikovikn/
HELKTN npaypatikétnta), kKaBwg Kat oto
nedio tng Bewpiag kat tng Lotopiag Kivnua-
toypagou kat tnAedpaong. Eivar péAog tng
AeBving’Evwong IxoAwv Kivnpatoypagou
kat TnAgdépaong CILECT.

SCHOOL
] OF FILM

SCHOOL OF FILM OF
THE ARISTOTLE UNIVERSITY

The School of Film of the Aristot-
le University of Thessaloniki was
founded in 2004 as the first national
university film school in Greece. It
provides studies at the integrat-
ed master’s level in eight applied
fields (scriptwriting, directing,
production management, sound and

music, set and costume design, cin-
ematography, editing, augmented/
virtual/mixed reality), as well as
in the field of film and television
theory and history. It is a member
of the International Association of
Film and Television Schools CILECT.
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IXOAH KINHMATOIPA®OY THAEOPAXHE
AYKOYPIOY XTAYPAKOY

H ZxoAn Kivnpatoypdgou TnAgdpaong Au-
kKoUpyou Xtaupdkou (étog iépuong 1950)
eivar n npwtn IxoAn Kivnpatoypagou
otnv EAAG&a. AnoteAei éva and ta npw-
ta 16putika péAn tng Naykdopiag Evwong
YxoAwv Kivnpatoypagou kat TnAedpaong
(CILECT) kat cuppetéxel e dikaiwpa Yn-
@ou otnv dladikacia avadel§ng twv Eupw-
naik@v Kivnpatoypa@ikwv Bpapeiwv (EFA
Awards). To npéypappa didaockaAiag tng
YxoANg, n opydvwon kat n 6An Sopn tng
evappovifovtal Pe TIG oUYXPOVEG TAOELG
tng 61E0voUG oNTIKOaKOUOTIKNG Blopnxavi-
ag, oTtoxevovtag otn cuvexn S1edpuvaon tng

Kivnpatoypa@ikng eknaideuong. O and-
@ottoi tng éxouv AdPel uPnAég Siakpioelg
oe EAAGSa kal e§wtepikd, cuppeTEXxovTag
OTIG HEYAAUTEPEG KIVNPATOoypaPLKEG dlop-
yavwoelg, 6nwg to PectfdA Kavvwv, ta
BpaBeia OSCAR tng Apepikaviking Akadn-
piag Kivnpatoypagou, to Tribeca Festival,
to ®eotifdaA Kivnpatoypapou Oecoalo-
vikng, AleBvég PeotifaA Tawviwv Mikpou
Mnkoug Apdapag k.a. £tn IxoAn taupdkou
AgitoupyoUv tpia tpnpata ocnoudwv tpie-
ToUG (oitnong: tpnpa XknvoBeoiag, Tunpa
AleuBuvtwv dwtoypapiag EikovoAnntwy,
Tpnpa knvoypagiag-EvéupatoAoyiag.

HELLENIC CINEMA AND TELEVISION
SCHOOL STAVRAKOS

The Lykourgos Stavrakos Television
Film School (founded in 1950) is
the first Film School in Greece. It
is one of the first founding mem-
bers of the International Associa-
tion of Film and Television Schools
(CILECT) and participates with the
right to vote in the selection pro-
cess of the European Film Awards
(EFA Awards). The teaching program
of the School, its organization and
its entire structure are harmonized
with the modern trends of the in-
ternational audio-visual industry,
aiming at the continuous expansion

of film education. Its graduates have
received high honors in Greece and
abroad, participating in the most
significant film events, such as the
Cannes Film Festival, the OSCAR
Awards of the American Film Acade-
my, the Tribeca Festival, the Thes-
saloniki Film Festival, the Drama
International Short Film Festival,
etc. At the Stavrakos School, there
are three 3-year study departments:
Directing Department, Cinematogra-
phy Directors Department, Set De-
sign-Costume Department.
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HOCHSCHULE
FUR FERNSEHEN UND
FILM MUNCHEN

NANENIZTHMIO THAEOPAIHX KAI
KINHMATOIPA®OY TOY MONAXOY

To Mavenwotinpio TnAedpaong kat Kivnpa-
toypagou tou Movaxou ival pia énpodoia
oXoAn Kivnpatoypagou oto Mévaxo tng
leppaviag. H oxoAn 16plBbnke to 1966 pe
6lataypa tng Bavapikng kuBépvnong. To
Maveniotnpio TnAedpaong kat Kiwvnpa-
toypagou tou Movaxou gival pia and tig
nAéov NUIOPEVEG OXOAEG KIVNHatoypagpou
otnv Eupwnn.

Ané tnv idpuon tou (h pdAAov and tnv
évap&n tng 61daockaAiag to 1967), to HFF
Munich kaAAlepyel taAévta yia g aupia-
vég tatvieg. OL nio yvwaotoi anégpottoi tou
eivat ot Caroline Link, Doris Dorrie, Maren
Ade, Janine Jackowski, Bernd Eichinger,
Florian Heckel von Donnersmarck, Wim
Wenders kat Roland Emmerich. Metd ané
TG NpWTeG PépeG o€ pia Bida otnv KaAAl-
TEXVIKN ouvolkia Schwabing tou Movaxou,

to 1988, to HFF petaocteydotnke o€ £éva
nPWNV EPY00TACLO KATAOKEUNG KpERATLOV
otn Adikn ouvolkia Giesing tng néAng. Xtn
ouvéxela, tov XentéuPplo tou 2011, to HFF
KaAwodploe poltntég Kat kabnyntég otig
ONMEPLVEG, OAOKAIVOUPYLEG EYKATAOTACELG
Bernd-Eichinger-Platz, otnv kap6id tng
ouvolkiag Twv pouceiwv Kunstareal tou
Movaxou.

To HFF Munich napéxel enayyeApatikn
eknaibeuon otn oknvoBeaia tawviwyv Kat
OEIPWV VIOKIpavtép Kal puBonAaociag, po-
vTad (pe e1dik6TNTa povtdd, oto npdypappa
oknvoBeoiag taviwv), napaywyn (oupne-
ptAapBavopévng tng eatiaong otn Anpi-
oupylkn Mapaywyn), cuyypa®n cevapiwv
Kat Kivnpgatoypdenaon, kabwg kat enonteia
Kat napaywyn VFX.

HOCHSCHULE

FUR FERNSEH

UND

FILM MUNCHEN

UNIVERSITY OF TELEVISION
AND FILM MUNICH

The University of Television and
Film Munich is a publicly funded
film school in Munich, Germany. The
school was established in 1966 by
decree of the Bavarian government.
The University of Television and
Film Munich is one of Europe’s most
reputable film schools.

Since its founding (or rather the
commencement of dinstruction in
1967), HFF Munich has been shap-
ing talent for tomorrow’s films. Its
best-known alumni include Caroline
Link, Doris Dorrie, Maren Ade, Ja-
nine Jackowski, Bernd Eichinger,
Florian Henckel von Donnersmarck,
Wim Wenders, and Roland Emmerich.
After the early days in a villa in
Munich’s Schwabing art quarter, in
1988, HFF relocated to a former bed-

spring factory in the city’ work-
ing-class Giesing. Then, in Septem-
ber 2011, HFF welcomed students and
faculty to its current, brand-new
Bernd-Eichinger-Platz premises, in
the heart of Munich’s Kunstareal mu-
seum quarter.

HFF Munich provides professional
training for directing documentary
and fiction films and series, edit-
ing (with an editing major, in the
film directing program), production
(including a Creative Producing fo-
cus), screenwriting, and cinematog-
raphy; as well as VFX supervision
and production.
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AFTRS

Australian Fim Television

and Radio

School

AYZTPAAIANH IXOAH KINHMATOMPA®QY,
THAEOPAZHZ KAI PAAIOOQNOY

H AFTRS €ivait n EOvikn ZxoAn Kiwvnpa-
toypagou kat TnAedpaong - to povadikd
auotpaAilavé idpupa nou Bpioketal ota-
Bepd otov Sidonpo €tnolo katdAoyo tou
The Hollywood Reporter pe tig kaAUtepeg
oXx0A€¢ Klvnpatoypdgou otov koopo. Mi-
oteloupe Ot pla xwpa opidetal and Tig
lotopieg tng. Ze évav oAoéva Kat no noAu-

nAoko k6opo, ot Auctpadoi dev eixav noté
nepLocdteEPO avaykn and KaAég Lotopieg
yta va kataAdBouv notot eipacte kat notot
pnopoUpe va yivoupe. Q¢ n €Bvikn oxoAn
Kivnpatoypagou kat tnAedpaong, n AFTRS
eknatdevel ta taAévta nou dnploupyoulv
QUTEG TIG LOTOPIEG.

AFTRS

Australian Film Television

and Radio

School

AUSTRALIAN FILM TELEVISION
AND RADIO SCHOOL

AFTRS is the National Film and Tele-
vision School - the only Australian
institution to consistently make The
Hollywood Reporter’s prestigious
annual 1ist of the world’s best film
schools. We believe a country is de-
fined by its stories. In an increas-

ingly complex world, Australians
have never needed good stories more
to understand who we are and who
we can be. As the national film and
television school, AFTRS trains the
talent that creates those stories.
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IXOAH KINHMATOrPA®QOY, THAEOPAIHX
KAL OEATPOY THZ MOAQNIAY XT0 AOTZ

H EBvikn IxoAn Kivnpatoypdagou, TnAgd-
paong kat Oeatpou tng NMoAwviag oto Aot
16pU0ONnkKe 10 1948 kal Bewpeital wg pia and
TIG NaAaLOTEPEG KAl MO YVWOTEG OXOAEG Ki-
vnpatoypdagou otov k6opo. Kabe xpdvo, n
IxoAn katatdooetal petafl Twv Kopupaiwv
KaAUtepwv oXoAWv, cUpPwva pe to «The
Hollywood Reporter». AnoogtoAn tng eivat
va eknatdevel oknvoBETeG Kal Kivnpatoypa-
@lotég {wvtavng dpaong, VIOKIPAvTEP Kal
Tawviwv animation, énwg eniong kat ew-
Toypagoug, poviép, oevaploypapoug, na-
paywyoug kat nBonotolg. Ot paBntég ano-
KTOUV NPAKTIKEG Kal OEwpPNTIKEG YVWOELG
Kat yupidouv ta 61kd toug Klvnpatoypapika
£€pya uno tnv kaAArtexvikn kaBodnynon ka-
ta§lwPéVwY KIVNPAToypapLoTwy.

O1 padntég kat ot anépottoi pag éxouv
BpaBeutei ota Nio onpavtikd NoAwvika

Kat 61e0vin @eoTtPAA kivnpatoypdagou oe:
Nkvtivia, Kpakofia, BepoAivo, Kavveg,
Sundance, Bevetia, Nokdpvo, Clermont-
Ferrand. Meta&U twv anogoitwv pag &i-
vat ot: Andrzej Wajda, Roman Polanski,
Jerzy Skolimowski, Krzysztof Kieslowski,
Slawomir ldziak, Zbigniew Rybczynski,
Pawel Edelman, Jolanta Dylewska kat noA-
Aoi aAAol.

H ZxoAn 6iénetat and kaboAlkoUg nBikoUg
Kavéveg, eAeuBepia pabnpdtwy, Snploupyt-
kn eAeuBepia kat eAgubepia épeuvag otov
TOoPéa TNG TEXVNG KAl TNG KAAALTEXVIKNG 6n-
Hioupylkétntag, pe oefacpd otnv aAnbela,
tnv aAAnAgyyun, tn Snpokpatia kat tnv ave-
Ktikdtnta pe autdv tov tpdéno napanépno-
VTag 0TO YEVIKO NOAWVIKO NAVENIOTAYLO Kal
NV KaAALTEXVIKN eKknatdeutikn napddoon.

73"/ =@

POLISH NATIONAL FILM, TELEVISION
AND THEATRE SCHOOL IN LODZ

The Polish National Film, Televi-
sion and Theatre School in Lodz
was established in 1948 and is con-
sidered as one of the oldest and
most prestigious film schools in
the world. Each year the School is
ranked amongst the top best schools
according to “The Hollywood Re-
porter”. Its mission is to educate
directors and cinematographers of
both live-action, documentary and
animated films, still photographers,
editors, screenwriters, producers
and actors. Students achieve prac-
tical and theoretical knowledge,
and shoot their own film projects un-
der artistic guidance of acclaimed
filmmakers.

Our students and graduates are prize
winners at the most important Pol-

ish and international film festivals
in: Gdynia, Krakow, Berlin, Cannes,
Sundance, Venice, Locarno, Cler-
mont-Ferrand. Amongst our graduates
are: Andrzej Wajda, Roman Polanski,
Jerzy Skolimowski, Krzysztof Kies-
lowski, Slawomir Idziak, Zbigniew
Rybczynski, Pawel Edelman, Jolanta
Dylewska and many others.

The School is guided by universal
ethical rules, freedom of tuition,
creative liberty and freedom of re-
search in the field of art and ar-
tistic creativity, in respect for
truth, solidarity, democracy and
tolerance in this way referring to
the general Polish university and
artistic educational tradition.
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NANENIZTHMIO
KADIR HAS

To Mavemotnpio Kadir Has (KHAS) 16pU6n-
ke To 1997 otnv KwvotavtivounoAn. To na-
VEMLOTAYLO, PE TIG NEVTIE OXOAEG TOU (TéExvn
kat Ixediaopdg, Enikowvwvia, Otkovopika
kat Atoikntikég Enotnpeg, Mnxavikn kat
®duoikég Entotnpeg, Nopikn), €Xel apooiw-
O¢€i oto va yivel nyétng otoug eknatdeuti-
KoUG Kal MOALTIOTIKOUG TopEig otnv Toup-
kia kat va kaBiepwOei wg d1eBvég kévtpo
£€peuvag Kal enoTtnpovikng avantugng. To
Tunpa Padio@wvou, TnAedpaong kat Kivn-
patoypagou KHAS, oto nAaiolo tng XxoAng
Entkoivwviwv, nou 16pubnke to 2003, £xel
w¢ otox0 va cuvdudoel Bewpntikn Kat npa-
KTikn eknaideuvon. To tpnpa dev 616aokel

0TOUG Poltntég povo Bewpieg kat peB66oug
NG Npooéyylong tou «BAénovtag» Kat «8ei-
Xxvovtag», aAAd toug Bonba eniong va ano-
KTAOOUV IKAVOTNTEG OXETIKA PE TN Slaxei-
pton 6Awv Twv dladikacotwyv nou pnopei va
anattolvtal and TG KIVNUAToypaPLKES Kal
padiopwvikég enixelpnoelg. OL Bpafeupévol
EMNayyeAPAtieg Tou KIVNPAToypAagou Kat tng
tnAedpaong cupPfaAAouv otn didaokaldia
WG eknaldeutég peptkng anacxoAnong. To
TUAPA OTOXEUEL 0TNV €Vioxuon tou 6ecpoU
petagu tou akadnpaikou k6opou Kal Tng Pi-
opnxaviag tng 004vng péow TNG cUVEPYATL-
KNG épeuvag, ouvedpiwv, opLALOV Kal Epywv.
H yAwooa 616aokaliag eival n ayyAikn.

KADIR HAS
UNIVERSITY

Kadir Has University (KHAS) was
founded in 1997 in Istanbul. The
university, with its five faculties
(Art and Design, Communication, Eco-
nomics and Administrative Sciences,
Engineering and Natural Sciences,
Law), is dedicated to becoming a
leader in educational and cultural
fields in Turkey and establishing
itself as an international center
for research and scientific devel-
opment. KHAS Department of Radio,
TV and Cinema, within the Faculty
of Communications founded in 2003,
aims to combine theoretical and
practical education. The department

does not only teach the students
about theories and methods of the
aspects of “seeing” and “showing”
but also helps them obtain compe-
tencies concerning the management
of all the processes as may be re-
quired by cinema and broadcast-
ing businesses. Award-winning film
and TV professionals contribute to
teaching as part-time instructors;
the department aims to strengthen
the bond between academia and the
screen industry through collabora-
tive research, conferences, talks,
and projects. The language of in-
struction is English.

%_

NOILIQ3 Y3TT

192

ST00HIS WII4 Q3LVITI44Y 40 NYOMLAN

%_



_%

AIKTYO KINHMATOTPAOIKQN XXOAQN

262

11n EKAOZH

_%

AiKADEMIJA
S:CENSKIH

MANENIXTHMIO TOY ZAPAIIEBO

MNavenwotnpio tou Xapayiefo - H Akadnpia
Mapaoctatikwv Texvwv 16pUubnke to 1981
HE To TPHNpPa YNOKPLITIKAG Kal £YIVE o€ NOAU
oUVTOHO XpOVIKO S1doTnpa pia enttuxnpé-
vn oxoAn nBonotwwv. To 1989 16pUbnke T0
Tpnpa XknvoBeoiag Kivnpatoypdagou kat
Oedtpou kat to 1994 to Tunpa Apapatoup-
yiag. To 2010 16pUBnke to Tpnpa Napayw-
YNg oAokAnpwvovtag ta 4 tghpata nou
EYYPAPOUV POLITNTEG OE NPONTUXLAKEG Kal
HETaNTUXIakéG onoubEg.

H Akaénpia ntav kat napéPelve o eknat-
6euTikdG kKOpPBoG and tov onoio Bynkav ta
no onpavtika ovépata, yia tn Xxwpa Kat

61e0vwg, cupnepitAapfavopévwy Twv Ki-
vhnpatoypaplot®v Jasmila Zbanié, Danis
Tanovi¢, Pjer Zalica, Srdan Vuleti¢, Elma
Tataragi¢, Nermin Hamzagi¢, tng oknvo-
Bétplag Beatpou Selma Spahidi¢, twv ouy-
ypapéwv Almir, Benjamin Hasi¢, Adnan
Lugoni¢, Asja Krsmanovi¢, kaBwg kat no-
AudpiBpwv nBonoilwyv, cuyypa@éwyv, okn-
VoOETWV Kal napaywywv.

AiKADEMLJA
iCl

UNIVERSITY OF SARAJEVO

University of Sarajevo - Academy of
Performing Arts was founded in 1981
with the Acting department and be-
came in a very short time a success-
ful school for actors. In 1989 Film
and Theatre Directing Department
was founded, and in 1994 Dramaturgy
Department. In 2010 The Department
for Production was founded rounding
up the 4 departments which both en-
rols students in BA and MA studies.

The Academy was and remained the
educational hub from which the most
important for the country and wider

names came out including filmmakers
Jasmila Zbanié, Danis Tanovié, Pjer
Zalica, Srdan Vuletié, Elma Tata-
ragic¢, Nermin Hamzagic, theater di-
rectors Selma Spahié, writers Almir
Im§irevicé, Benjamin Hasi¢, Adnan Lu-
gonié, Asja Krsmanovié, as well as
numerous actors, writers, directors
and producers.
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FILMAKADEMIE

BADEM -

WUORTTEMBERG

KINHMATOIPAOIKH AKAAHMIA BAAHX-BYPTEMBEPIHZ
(FILMAKADEMIE BADEN-WURTTEMBERG)

H Kivnpatoypa@ikn Akabdnpia Ba-
6ng-BuptepBépyng (Filmakademie Baden-
Wiirttemberg) ocuykataAéyetal onpepa
OTIG KOpUPaieg oX0A£G Klvnpatoypagou
naykoopiwg. Anoé tnv idpuon tng to 1991,
éxeL avantu&el éva eknaltdeutikd poviédo
Baoiopévo otn QpLAocopia tng «pabnaong
péow tng npd§ng» (learning by doing), pe
éU@aon otnv uAonoinon SNPLOUPYLKWV
épywv. OL poitntég idaokovtal kat kabo-
6nyouUvtal ané nepiocdtepoug and 300 ka-
taflwpévoug enayyeApatieg tou Kivnpyato-
YpAgou Kal twv pécwv entkoivwviag. Kabe
xpovo, opadeg onoudaotwyv dnploupyoulv
nepinou 250 tatvieg OAwV Twv €16V Kal
HoppwvV, NoAAég and tig onoieg Stakpivo-
vtal o€ 61eBvn Kivnpatoypa@lka gpectifaA.
Baoik6g otoxog tng Akadnpiag eivatr n ou-
OlACTIKN MPOETOLPACia TWV POLITNTWV Yld
Hta emtuxnpévn enayyeApatikn nopeia
OTOV XWPO TOU KIVNPATOYPAPOU Kal TwV
OMNTIKOAKOUGTIKWY HECWV.

Ané to 2002, n Akadnpia @iAo§evel to
Animationsinstitut, éva and ta onpavtik6-
tepa 61eOVWG EKNALBEUTIKA Kal EPEUVNTIKA
KEVTpa 0TOUG TOHEIG TOU animation Kat twv
61a6pactikV péowv.

To povadiké otnv Eupwnn Ludwigsburg
Media Campus avantUooetal ce 600
YEITOVIKEG NAVENIOTNHIAKEG EyKATAOTA-
OEIG, PEpPVOVTAG OE OTEVA ouvEpyaoia tn
Filmakademie Baden-Wiirttemberg kat
to Animationsinstitut pe tnv Akadnpia
Mapaotatikwv Texvwv tng Baéng-Bup-
tepBépyng (Akademie fiir Darstellende
Kunst Baden-Wiirttemberg) kat to Atelier
Ludwigsburg-Paris.

H yewypa@ikih auth eyyutnta eVioxUel TG
SlEMLOTNHOVIKEG OUVEPYAODIEG, Ol onoigg
anoteAolv Bacilkd XxapakTnplotiké Twv
npoypappdtwyv onoudwv tng Akadnpiag,
padi pe tov évtovo d1eBvin npocavatoAlopo
wng. Ta d1eBvn eknatdeutika npoypappa-
Ta avavewvovtal S1apKwg, EVw nepinou
10 £va T£TApTOo TWV POLTNTWV CUHHETEXEL
Katd tn 61dpKela Twv onoudwv Tou o€ Npo-
ypappata avtaAAayng pe ouvepyaddpeva
16pUpata o XWpPeg ONwWG N ApyevTivia, n
laAAia, ot Hvwpéveg MoArteieg, o Kavadag,
n MoAwvia, o Aifavog, n Nétia Appikn kat
1o lopanA.

FILMAKADEMIE

BADEM -

WUORTTEMBERG

FILMAKADEMIE
BADEN-WURTTEMBERG

Since it was founded in 1991, Fil-
makademie Baden-Wiirttemberg has
become one of the world’s leading
film academies. The project-orient-
ed “learning by doing” concept has
greatly contributed to this. The
students are taught and mentored
by more than 300 highly-qualified
experts from the film and media in-
dustries. Around 250 films covering a
range of genres are created by teams
of students each year. Several win
prizes at film festivals. The over-
riding objective of the programme
is to prepare students in the best
possible way for a successful career
in the film and media industries.

The Filmakademie Baden-Wirttemberg
has been home to Animationsinstitut
since 2002. The Institute is one of
the world’s leading institutions in
the fields of animation and inter-
active media.

Europe’s unique Ludwigsburg Media
Campus is spread across two neigh-
bouring sites, which separate the
Filmakademie (with its Animationin-
stitut) from the Academy of Perform-
ing Arts Baden-Wirttemberg and the
Atelier Ludwigsburg-Paris.

This closeness results in several
interdisciplinary collaborations
which characterise programmes of
study at the Filmakademie in the
same way as its wide range of inter-
national programmes, which are con-
tinuously redeveloped. During their
studies, about % of students take
part in an international exchange
with partners in such countries as
Argentina, France, the USA, Canada,
Poland, Lebanon, South Africa, or
Israel.
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FACULTY OF
DRAMATIC
ARTS IN
BELGRADE

AKAAHMIA APAMATIKQN
TEXNQN BEAIMPAAIOY

IZTOPIA

H Akaénpia Oeatpikwv Texvwv 16pUBnke
otig 11 AekepPpiou 1948 pe Aataypa tng
Opoonovéiaking Aaikng Anpokpatiag tng
MouykooAaBiag, eve to 1950 cuyxwveltn-
Ke pe to KoAAéylo Kivnpatoypagou.

Ta paBnpata otnv Akadnpia Oeatpikwv
Texvwv ekivnoav otig 12 dePfpouapiou
1949. O1 npwtol Kabnyntég UNOKPLTIKAG
ntav ot Mata MiloSevi¢ kat Jozo Laurenci¢,
pe BonBouUg toug Miroslav Belovi¢, Stevo
Zigon kat Soja Jovanovié, evd ot np®tot
kabnyntég oknvoBeoiag ntav ot Bojan
Stupica kat Hugo Klajn, Ph.D. O npwtog
MpUtavng kat Koopntopag tng Akadnpiag
ntav o Dusan Matic.

YUppwva Pe To 0x€810 ENEKTAONG TWV NPO-
YPappAtwy onoudwv o€ ouvaptnon Pe TNV
avantugn twv MME, otig apxég tng dekae-
tiag tou ‘60 dnploupynbnkav véeg opadeg
onoudwyv, leuplvovtag GNPAVTIKA TNV €K-
natdeutikn dpaatnpiéotnta. Ekeivn tnv eno-
XN, to 1962, 1o 6vopa dAAage oe Akadnpia
Oeatpou, Kivnpatoypdgou, Padiopwvou
kat TnAgdpaong, evw ota téAn tou 1973
é€AaPBe to onpeptvd tng dvopa - Akadnpia
Apapatik@v Texvav (Oéatpo, Kivnpato-
Ypapog, Padiépwvo kat TnAedpaon).

To endpevo £€t0g, to 1974, napaxwpei-

tat otn Akadnpia éva véo KTApLo oto
Novi Beograd 1o onoio napéxet, Adyw tng

Ag1ToupylkéTNTAG KAl TwV duvatotntwyv
ToU, TIG OUVONKEG oNoudWV TNG UYPNAOSTE-
png notétntag. To ktAplo tou FDA €ival o
0iKoG OX1L HOVO Yla TOUG MLo ENTUXNHEVOUG
Kal taAavtolxoug onpepvoug Kat peAAo-
VTIKOUG dpapatikolg KaAAltéxveg, aAAda
Kal évag Xxwpog 6nou ogteyadovtal pia He-
Ya@An oknvn Bedtpou, Klvnpatoypa@ikég
aibouaoeg, oTtoUVTIO KIVNPATOypA@ou Kat
tnAedpaong, atolvtio padlopwvou, Tou-
VTL0 HoVTA{, oTtoUVvTIo NXOypApnong Kal €1-
61K6¢ XxWpog yla pabnpata oknvikou xopou,
npo6Peg kKal NPpaktikn epyaocia.

To 1998, pe tnv eukatpia tng 50ng eneteiou
™ng, n XxoAn Apapatik@v Texvwv Tipndnke
pe to BpaBeio Vuk, to nio onpavtiké Bpa-
Beio otov topéa tou noAttiopol otn LepPia.

®dét0¢, to 2023, n IxoAn yidptaoce pia on-
Havtikn enételo - €xouv Nepaocel 75 xpovia
and téte nou autd to ibpupa tpitoBfdaduiag
eknaibeuong B€telL KpLTApLA Yia TOUG TOHEIG
TwV dpapatik®v texvwv. Mpoékettal yia éva
oxoAglo nou €6wo€ TOUG ONPAVTIKOTEPOUG
KaAAITEXVEG Kal E(XE ONHAVTIKA OUVELOQPO-
pa oto uynAd eninedo tou ylouykooAaPi-
KoU kal oepPikoU Bedtpou, Kivnpatoypda-
@ou, padlopwvou Kat tnAedpaong.

TMHMATA KAI ZMOYAEX

H IxoAn Apapatikwv Texvov Stabétel 6éka
tunpata: Ynokpttikn, XknvoBeoia Oeatpou,
Apapatoupyia, Atoiknon kat Mapaywyn,
YknvoBeoia Kivnpatoypdgou kat TnAedpa-
ong, Mapaywyn Kivnpatoypdgou kat TnAe-
6paong, Kapepa, Movtal, Hxoypdgpnaon kat
Ixedlaopode, Oewpia kat lotopia kat Ontika
E@é, Animation kat Téxveg Gaming.

H ZxoAn npoo@épel eni tou napbévtog 6éka
Npontuxiakda npoypdppata cnoudwv (Yno-
Kpltikn, XknvoBeoia Oedtpou, Apapatoup-
yia, Aroiknon kat Mapaywyn, ZknvoBeaoia
Kivnpatoypagou kat TnAedépaong, Mapa-
ywyn Kwvnpatoypagou kat TnAedpaong,
Kapepa, Movtal, Hxoypagnaon kat Xxedi-
aopoég, Oewpieg Apapatikwv Texvwv kat

MME, Awapnpion & MME kat Wnolakdg
Metaoxnpatiopdg MoAttiopol kat Méowv
Madikng Evnpépwong), 0o npoypdppata
EMNLOTNHOVIKWV 616aKTOPLKWV onoudwv
(Gewpia Apapatikwv Texvwv, Méoa Madt-
kNG Evnpépwang, KouAtoUpa kat Atoiknon
otnv KouAtoUpa kat ta Méoa Madikng Evn-
pépwong) kat éva npdypappa KaAALtexvi-
KWV 616aKTOopIKWV onoudwv (Apapatikég
Kat ONtikoakouoTikEG TEXVEQ).

H IxoAn neptAappavel eniong tig povadeg:
Ytouvtio Oedatpou kat Padlopwvou, Xtou-
vtio Kwvnpatoypdgou kat TnAedpaong,
Ivotitolto Oedatpou, Kivnpatoypagou,
Padiopwviag kat TnAedpaong, Epyactn-
pto Aladpaoctikwv Texvwv kat Epyaoctnptlo
Mapaotatikwv Texvmv.

_%

NOILIQ3 Y31l

L9%

ST00HIS WII4 Q3LVITI44Y 40 NYOMLAN

_%



_%

AIKTYO KINHMATOTPAOIKQN XXOAQN

268

11n EKAOZH

_%

\ 4

FACULTY OF

BELGRADE

FACULTY OF DRAMATIC
ARTS IN BELGRADE

HISTORY

The Theatrical Arts Academy was
founded on 11 December 1948 by a De-
cree of the Federative People’s Re-
public of Yugoslavia, while in 1950,
it merged with the Film College.

The classes on the Academy of Theat-
er Art started on 12 February 1949.
The first acting professors were Mata
MiloSevié and Jozo Laurencié, whose
assistants were Miroslav Belov-
ié, Stevo Zigon and Soja Jovanovig,
while the first directing professors
were Bojan Stupica and Hugo Klajn,
Ph.D. The first Rector and Dean to
the Academy was DuSan Matic.

In accordance with the plan to ex-
tend the study programs in line with
the development of media, new study
groups were established by the be-
ginning of ‘60s, significantly ex-
panding the educational activity.
At that time, in 1962, the name was
changed to the Academy of Theater,
Film, Radio, and Television, while
by the end of 1973, it received its
current name - the Faculty of Dra-
matic Arts (Theater, Film, Radio,
and Television).

In the following 1974, the Facul-
ty is given a new building in Novi
Beograd which provides, owing to

its functionality and possibil-
ities, the studying conditions of
the highest quality. The FDA build-
ing is a house not only to the most
successful and the most talented
current and future dramatic art-
ists but is also a space where a big
theater stage, cinema halls, film and
television studios, a radio studio,
editing studios, a sound recording
studio, dedicated space for stage
dance classes, rehearsals and prac-
tical work are located.

In 1998, on the occasion of its 50th
anniversary, the Faculty of Dramat-
ic Arts was awarded the Vuk Award,
the most significant award in the
field of culture in Serbia.

This year, in 2023, the Faculty cel-
ebrated an important anniversary
- it has been 75 years since this
higher education institution has
been setting the criteria for dra-
matic arts areas. This is a school
which gave the most significant art-
ists and significant contribution to
the high level of Yugoslav and Ser-
bian theater, film, radio, and tel-
evision.

DEPARTMENTS AND STUDIES

Facuty of Dramatic Arts has ten de-
partments: Acting, Theatre Direct-
ing, Dramaturgy, Management and
Production, Film and TV Direction,
Film and TV production, Camera, Ed-
iting, Sound Recording and Design,
Theory and History and Visual Effect,
Animation and game art.

The Faculty currently offers ten
undergraduate study programmes
(Acting, Theatre Directing, Dram-
aturgy, Management and Production,
Film and TV Direction, Film and TV
production, Camera, Editing, Sound
Recording and Design and Visual Ef-
fect, Animation and game art); twelve
master programmes (Acting, Theatre
Directing, Dramaturgy, Management

and Production, Film and TV Direc-
tion, Film and TV production, Cam-
era, Editing, Sound Recording and
Design, Theories of Dramatic Arts
and Media, Advertising and Media
and Digital transformation of Cul-
ture and Media); two programmes of
scientific doctoral studies (Theory
of Dramatic Arts, Media, and Cul-
ture and Management in Culture and
Media) and one programme of artis-
tic doctoral studies (Dramatic and
Audiovisual Arts).

The Faculty also includes units:
Theatre and Radio Studio, Film and
TV Studio, Institute for Theatre,
Film, Radio and Television, Inter-
active Arts Laboratory and Labora-
tory of Performing Arts.
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MANENIZTHMIO MALTEPE
TMHMA PAAIOGQNOY THAEOPAXHX KAI KINHMATOIPAOOY

O okondg tou Tpnpatog Padlopwvou, Tn-
Agbdpaong kat Kivnpatoypdagou, 1o onoio
apxioe va napéxel eknaideuon to 1997,
ntav va eknatdeloel enayyeApatieg twv
péowv enikowvwviag nou eivat e§onAt-
opévol pe OeEwpPNTIKEG Kal EPAPHOCHEVEG
EVNUEPWHEVEG NANPOPOPIEG OTOV TOpEA
tng padlkng entkolvwviag, nou £€xouv ano-
KTNOEL ONPAVTIKA EPnelpia oto oevaplo,
tn daxeipion, Tnv €1k6va, Tov Nxo, Tn pu-
BonAaocia kat tn petddoaon kat nou £€xouv
TNV IKavotnta va Kottddouv KpLTLiKa Kal va
npooeyyidouv nBikda. To npdéypappa oto-
xeUEL va SNULOUPYNOEL Pla L.oxupn yépupa
petafu Bewpiag kat npagng kat va dwoel
Hia oAoKANpwHEVN NPOONTIKN OTO NEPLEXD-
pevo kat tn pop@n. To Tunpa pag ppovtilel
yta tnv oAokAnpwon tng eknaideuong Kat
™G Nnapaywyng pe avantugn kat a§loAo-
ynon eknatdeutikoU neplexopévou padi pe
CUUQPWVIEG ouveEpyaoiag PE TIG ETALPELEG
nou &i1euBuvouv tov KAGSo. EKt6g and to
akadnpaiké npoowniko, oL pabntég kavouv
ta pabnpatd toug pe enayyeApatieg Epnet-
poug kaBnyntég and tov kAGado. Anoktouv
tnv epnelpia va atcBdvovtal nio Kovid oto
endayyeApa a§loloywvtag tig entponég
OTIG OMOIEG CUPPETEXOUV EKNPOCWIOL TOU
kAddou oe npoypdappata anogoitnong. Ot
pabntég pag etopadovtal yia tov kAado
Xpnaolgonotwvtag cUyXpoveg YnPLakeg Te-
XVOAOYieG Kal AOYLIOPLKO O€ EpappOCpévVa
paBnpata. MnopoUv va GUPPETAOXOUV OE
61aopa épya kal epyactnpla nou npaypa-
tonotouvtal evidg tou nediou epappoyng
TNG 0XOANG KAl TOU Naveniotnpiou Kat va
avantiooouyv ot idlot épya. Ta npoypappa-
TA UNOXPEWTLKNG NPAKTIKNG AOKNONG Katl
ano@oitnong 30 npepV Nou npaypato-

notoUvtal oto teAgutaio £€10g enttpénouv
otoug pabntég va kavouv npda&n tnv eknai-
6euon toug. To Metantuxiakd Mpdypappa
Ynoudwv Padiopwvou, Kivhpatoypagou
kKat TnAedpaong otoxeUel va NpooPEPEL pia
Sleniotnpovikn npooéyylon ota péoa evn-
Hépwong Kal va cuveloPpépel BewpnTika.

ZoUpe o€ évav kGapo dnou o xp6vog Kat o
XWpog avatpénovtat kat ta navea npoBdaa-
Aovtal HE ONTIKOAKOUOTLKEG EIKOVEG. L€ au-
6V toVv Kbopo, oL anoatdoelg dev pnopolv
nAéov va unoAoyidovtal pe Quolka pétpa,
ta ndvta pnopouv va eivat padi pag ava
naoca otiypn. ‘OAol nepvoulv tn pépa toug
napakoAouBwvtag tnAgontika npoypap-
pata n tawvieg kat akovyovtag padlépwvo.
Kottdpe ouvexwg tig 004veg. xapn otoug
uUnoAoyLotég, ta Kivntd tnAépwva Kat ta
TapnAet pag, pnopoupe va éxoupe npdéoPfa-
on o€ neplexépevo noAupéowv and onou-
6nnote kat onotednnote. Eved n texvoAo-
yia enikovwviag napéxel authn tnv eukoAia
OTOUG KatavaAwtég, ta neptexépeva twv
péowv &16dokouv eniong TG padeg T va
oké@ptovtal Kal va Kavouv. Autnh gival pia
noAU onpavtikn d0vapn... Otav epydlecat
OTOV XWPO Tou padlopwvou, tng tnAedpa-
OoNG Kat Tou Klvnpatoypdagpou, eivat ana-
paitnto va eicalt napaywydg neplexopévou
nou npooeyyidel 11§ npaypatikdtnteg tng
{WNG AVTIKELPEVIKA, KPLTIKA Kal nBikd. To
apeoo nepifdAAov pag, n xwpa pag Kat o
KOOpOG To xpelddetal, 161ka epeic ot idiot.
Madi pnopoUpe va To NETUXOUE...

PhD. Hakan Aytekin
MNpoiotapevog Tpunpatog Padiopwvou,
TnAebdpaong kat Kivnpatoypdgou

- 4
maltepe Universites) 500« malte

MALTEPE UNIVERSITY
RADIO, TELEVISION AND CINEMA DEPARTMENT

The purpose of the Radio, Television
and Cinema Department, which start-
ed to provide education in 1997; To
educate communication professionals
who are equipped with theoretical
and applied up-to-date information
in the field of mass communication,
who have gained intense experi-
ence in scenario, management, im-
age, sound, fiction and broadcast-
ing, and who have the ability to
look critically and approach eth-
ically. The program aims to create
a strong bridge between theory and
practice, and to give an integrat-
ed perspective to content and form.
Our Department ensures that com-
pletion of education and production
with development and evaluation of
educational contents together with
collaboration agreements with the
companies that direct the sector.
In addition to academic staff, stu-
dents do their lessons with profes-
sional experienced teachers from the
industry; gains the experience of
feeling closer to the profession by
evaluating the juries that sector
representatives take part in grad-
uation projects. Our students be-
come ready for the industry by using
up-to-date digital technologies and
software in applied courses. They
can participate in different projects
and workshops carried out within the
scope of faculty and university, and
develop projects themselves. 30-day
compulsory internship and gradua-
tion projects carried out in the fi-
nal year allow students to put into
practice their education. Radio,
Cinema and Television Graduate Pro-

gram aims to offer an interdiscipli-
nary approach in media and contrib-
ute theoretically.

We live in a world where time and
space are turned upside down and
everything is told with audiovisual
images. In this world, distances can
no longer be measured with physical
measures, everything can be with us
at any time. Everyone spends their
day that watching television pro-
grams or movies and listening to
the radio. We constantly look at
the screens; due to our computers,
mobile phones and tablets, we can
access media content from anywhere
or anytime. While the communica-
tion technology provides this con-
venience to the consumers, the media
contents also teach the masses what
to think and do. This is a very im-
portant power.. While working in the
field of radio, television and cine-
ma, it is necessary to be a content
producer that approaches the reali-
ties of 1ife objectively, critically
and ethically. Our immediate envi-
ronment, our country and the world
need it, especially ourselves. We
can achieve this together..

PhD. Hakan Aytekin
Head of Radio, Television and Cinema
Department
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NATFA

753 5

NATIONAL ACADEMY OF THEATRE AND
FILM ARTS "KRASTYO SARAFOV"

H anootoAn kat ot ogtéxol tng EOviKAGg
Akadnpiag Oedtpou kat Kivnpatoypagou
«Krastyo Sarafov» (NATFA) avtiotoixoUv
oTnv eknatdeutikn QiAoocoia, Tig KOLVEG
opyavwTtlkég agieg, T1¢ TAoelg otnv TPLTOo-
BaBpia exknaideuon otn BouAyapia kat Sie-
Ovg, kKabBwg kat otnv 16lattepdtnta Kal ta
opyavwitlkaxapakinpiotikatngAkadnpiag.

AMOXTOAH

To NATFA egival éva e€eldikeupévo kpatt-
k6 i6pupa tpitofddpiag eknaidbeuvong, to
onoio:

Mpoogépel éva eupl pacpa cUyXpovwy Kal
HOVadIKWV EKNALOEUTIKWV Npoypappdtwyv
o€ eninedo ntuxiou, petantuxtakou kat 61-
S6aKtoplkoU otov topéa Twv TEXVWV 00dvng
Kal NnapactatikwV TEXVWV, Beatplk®yv Kat
KLVNUATOYPAPLIKWV onoudwv, Kadweg Kat
ouvext{opevng eknaibeuong, petantuxia-
KWV npoadvtwv Kal peteknaideuong.

Mpoetopadel e1d61koug uPnAng 16ikeuong,
npooappOGIPHOUG 0TO SUVAPLKS KAl CUVEXWG
petafaAAdpevo NoALTioTIKG Kal KOLVWVIKO
nAaiolo Kat avantioooviag ENTUXNPEVEG
otadlodpopieg 0TI TEXVEG, TOV NOALTIONS
Kat TG Snploupyikég Blopnxavieg.

AvantlooEl EPEUVNTIKEG, EMLOTNHOVIKEG Kal
dnploupykég dpaotnpldéTnteg nou unootn-
pidouv kal epnAoutifouv tn pabnoiakn 61-
abikaocia kat cupBaAAouv otnv nepattépw
avantu§n eEEISIKEUPEVWV ENLOTNHOVIKWOV
nediwv otn Boudyapia.

Yuvdudadel tnv eknaldeutikn dtadikaoia
HE NPpaKTIKEG ePneLpieg, nou BonBa toug
ano@oitoug tou NATFA va akoAouBnoouv
enttuxnpévn enayyeApatikn otadlodpopia
otn BouAyapia kat 61eBvwg.

Yuvepyadetal evepyd pe €BvikoUg kat S1e-
Oveig etaipoug oe ouvBeta npoypappata
Kat épya o€ apotfaia wpeAovpevn Baon.
H opdéa tng Akadnpiag epyadletal otn
Bdon tng avtaAAayng Snpokpatik®v a§lov
Kdl apxwv avektikotntag, Staddyou, ou-
vepyaoiag, EVEPYNTIKNG CUPNEPLPOPAG Kal
avaAnyng npwtofouAiwv. H kUpla eotiaon
otnv eknatdeutikn diadikaoia gival n ava-
NTugn Twv SNPLOUPYLIKWYV, AVAAUTIKWOV Kal
EMKOLVWVLIAKWV §€§10TNTWV TwV pabntwv,
Sleyeipovtag tnv KpLTIkNn oKEWYN Kat Tnv
lkavoétnta Katvotopiag toug.

OPAMA

To NATFA gival pla avayvwplopévn, upnAng
Katnyopiag, oUyxpovn Kpatikin akadnpia,
HE Loxuph @npn otn BouAyapia kat 1e0vwg
WG povadikd dnploupyikd, NOAITIOTIKS Katl
epeuvnTiké kKévtpo eknaibeuong kat Katdp-
Tiong uPnAd e€eldikeupévwy Kal HopPwpé-
VWV ENAYYEAPATIOV OTOV TOHEA TWV TEXVOV
tou Bedpatog kat tng 086vng, tou Bedtpou
Kal TWV KIVNHAToYpa@IK®WV onoudwv.

NATFA

753 5

NATIONAL ACADEMY OF THEATRE AND
FILM ARTS "KRASTYO SARAFOV"

The mission and goals of the Na-
tional Academy of Theatre and Film
Arts “Krastyo Sarafov” (NATFA) corre-
spond to the educational philosophy,
shared organizational values, trends
in the higher education in Bulgaria
and internationally, as well as the
specificity and organizational char-
acteristics of the Academy.

MISSION

NATFA is a specialized state higher
education institution, which:

Offers a wide range of modern and
unique educational programmes at
bachelor, master and doctoral levels
in the field of screen and perform-
ing arts, theatre and film studies,
as well as continuing education,
postgraduate qualification and re-
training.

Prepares highly qualified special-
ists, adaptable to the dynamic and
constantly changing cultural and
social context and developing suc-
cessful careers in the arts, culture
and creative industries.

Develops research, scientific and
creative activities that support
and enrich the learning process and
contribute to further development
of specialized scientific fields in
Bulgaria.

Combines the educational process
with practical experiences, which
assists NATFA graduates to pursue
successful professional careers in
Bulgaria and internationally.

Cooperates actively with national
and international partners on com-
plex programs and projects on a mu-
tually beneficiary basis.

The team of the Academy works on the
basis of sharing democratic values
and principles of tolerance, dia-
logue, cooperation, active behav-
iour and undertaking initiatives.
The main focus in the education-
al process is the development of
students’ creative, analytical and
communication skills, stimulating
their critical thinking and inno-
vation capacity.

VISION

NATFA 1is a recognized, high-
ly-ranked, modern state academy,
with a solid reputation in Bulgar-
ia and internationally as a unique
creative, cultural and research
center for education and training
of highly specialized and educated
professionals in the field of per-
forming and screen arts, theater and
film studies.
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BEIRUT
e e T

Il

INXTITOYTO KINHMATOIPAGOY
THZ BHPYTOY

To lvotitoUto Kivnpatoypdagou tng Bnputou
eivat éva ave€aptnto ibpupa napaywyng tat-
VLWV Nou napdayel a@nynoeig pikpou Kat pe-
yaAou PNKoug, VIoKIPavIép Kal diapnpioelq.

Me tnv KouAtoUpa Kat tnv eknaideuon atov
nupnva pag, to eknatdeutikd pag kévepo na-
péXeL atoplkn kat cUAAOYLKN eknaibeuon o€
noAAanAoUg topeig nou oxetidovtal e TNV
Bropnxavia kivnpatoypdgou. Eipaote ago-
olwpévol oTtnv napaywyn Kat tnv kabiépw-
on KIVNUATOYPAPIK®WV NPOYypaAHHATWY Mou
oxetifovtal pe tn veoAaia yia va 6ei§ouv to
TaAévTo Kal Ti§ Hovadikég PwVEG TwV VEWV
otoVv KOOHO Kal npoonaBfolpe ouvexwg va

napayoupe Kat va cuvepyaldopacte Nnavw o€
gexwplotd, kaBoAika kat yvinola épya.

To lvoutoUto Kivnpatoypdgou tng Bnpu-
ToU otoxeUel va anoteAéoel éva kKopugaio
6vopa otov topéa napaywyng Kivnpato-
YPAPLKWOV EIKOVWV KAvovtag éva BApa npog
napaywyég nou avtanokpivovtal otig anat-
thoelg tng d1eBvoulg ayopdg yia tn diavopn
Taviwv. Xtoéxog pag eivat va npooeyyidou-
He xtAlddeg véoug Kat evAALKeEG KABE xpovo,
evBappUvovtdg toug va gival dnptoupyikoi
Kal va napéxoupe Hovadikég eukalpieg yia
avantugn oe 1dpopa €idn taviwv.

il

BEIRUT
Pt

Il

BEIRUT FILM
INSTITUTE

Beirut Film Institute is an inde-
pendent film production institution
that produces short and feature
length narratives, documentaries,
and commercials.

With culture and education at our
core foundation, our training center
provides individual and collective
training in multiple pathways re-
lated to the screen business. We are
dedicated to producing and estab-
lishing youth related film programs
to showcase their talent and unique
voices to the world, and we are
constantly looking to produce and

collaborate on distinctive, univer-
sal, and genuine projects.

Beirut Film Institute aims to be a
leading name in the moving image
production field by making a step
towards productions that meet the
demands of the international market
for film distribution. Our goal is
to reach out to thousands of young
people and adults each year, em-
powering them to be creative and to
provide unprecedented opportunities
for growth in various film genres.
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INIVERSITATEA BABES-BILYAI
BABES-BOLYA] TUDOMANYEGYETEM
RABES-BIEYAI INIVERSITAT

BABES BOLYAI INIVERSITY

H IXOAH BEATPOY KAI KINHMATOIPA®OY
-UBB CLUJ-POYMANIA

H IxoAn @eatpou kat Kivnpatoypagou
16pUBNnke to 1991 Kalt €ivat é€va noAuno-
Alttiopikd akadnpaikd ibpupa yvwaoto yia
tnv e§aIPETIKN ENOTNHOVLIKA TOU PAPN, TNV
ugnAn notétnta tng Sid6ackaAiag kat Tng
épeuvag, tn 61eBvn diktuwon, tnv évtovn
@ottntikin {wn Kat to uPnAd nocootd ana-
ox6Anong Twv ano@oitwv. Xapn oto e€al-
PETIKO NPOCWNLKO TNG Kal Tov cUyXpovo
TEXVIKO €§onAlopd tng, n IxoAn gival éva
and ta kopu@aia 16pUpata otov topéa Ttou
Oedtpou, tou Kivnpatoypdgou kat twv
Ynoudwv Méowv Madikng Evnpépwong atn
Poupavia.

Ta Bewpntikd Kat npaktikd pabnpata givat
npoocappocpéva otig tdlaitepeg avaykeg
ToU oUyxpovou KaAALtexvikou kéopou. Ot
@oltntég pag £€xouv tnv entAoyn va ava-
ntu§ouv yvwoelg kat 6e§1détnteg otoug To-
HEiG TNG UNOKPITIKAG, TNG BEatplkng okn-
voBeoiag, twv Beatpikyv onoudwv, Tng
oknvoBeoiag Kivnpatoypagou, tng onti-
KOOKOUOTIKNG ENLKOLVWViag, TNG Klvnpato-
ypagiag, Twv NoAUPEéCoWY, TWV YNPLAKDV
61a6pactikV péowV Kal Twv Klvnpatoypa-
PLKWV Gnoudwv.

O1 noAUyAwooeg entAoyég SibaokalAiag
(poupavika/ouyypikd oe eninedo Bachelor
n/kat ayyAika oe eninedo Master) kat n Sie-
niotnpovikn Atdaktoptkn IxoAn Kivnpato-

ypagou, Méowv Madikng Evnpépwong kat
MNapaotatikwv Texvwv kaBlotolv tn LxoAn
é€va 61eOvég kal pLAdEevo idpupa otnv Kap-
614 tng TpavouABaviag.

TO METANTYXIAKO NMPOIrPAMMA NTO-
KIMANTEP- £XOAH ©OEATPOY KAI KINH-
MATOTPA®OY -UBB CLUJ-POYMANIA

‘Eva 16iaitepa epappoopévo npdypappa
otnv napaywyn pn pubonAactikou nepie-
XOHEVOU yla TOV KIVNPAtoypAago, tTnv tnAe-
dpaon Kat tig véeg nAatpoppeg péowv. To
peTtantuxiakd npdypappa napaywyng vio-
Kigavtép (ota ayyAikd) oto Maveniothpio
Babes-Bolyai €ivat n npwtn akadnpaikn
npwtofoulia otn Poupavia nou e1dikevetal
otnv napaywyn pn pubonAactikwyv tatviwyv.

H kUpla eotiaon tou Metantuxiakou lMpo-
ypappatog Xnoudwv otn Napaywyn Ntoki-
pHavtép eival n ekpadnon tou tpdnou napa-
YwYNG, oknvoBeaoiag, yupiopatog kat povtad
Hiag tawviag vrokipavtiép, n onoia Oa na-
pouctaotei wg TeAIKN SINAwPaAtiKh epyaaia.

To npdypappa NnpooPEPEL TNV EuKalpia va
ouvepyaoTeite pe: - kKaOnyntég, kabnyntég
Kat 61eBveig epnelpoyvwpoveg - e§onAlopod
Klvnpgatoypa@nong Kat Hovtad - pepLkoug
and Toug oNPAavIlKOTEPOUG NapAayovTeG TNG
Bropnxaviag pn pUBONAACTIKWY TALVIWV.

INIVERSITATEA BABES-BILYAI
BABES-BOLYA] TUDOMANYEGYETEM
ABES-BILYAL [INIVERSITAT

BABES BOLYAI INIVERSITY

THE FACULTY OF THEATRE AND FILM
-UBB CLUJ-ROMANIA

Established in 1991, the Faculty of
Theatre and Film is a multicultur-
al academic institution known for
its excellent scientific reputation,
high quality of teaching and re-
search, international networking,
vibrant student 1ife and high grad-
uate employment rate. Thanks to its
outstanding staff and modern tech-
nical equipment, the Faculty is one
of the leading institutions in the
field of Theatre, Cinema and Media
Studies in Romania.

The theoretical and practical cours-
es are tailored to the specific needs
of the contemporary art world. Our
students have the choice to develop
knowledge and skills in the fields of
acting, theatre directing, theatre
studies, film directing, audiovisual
communication, cinematography, mul-
timedia, digital interactive media,
and film studies.

The multi-lingual teaching options
(Romanian/Hungarian at Bachelor’s
level and/or English at Master’s
level) and the interdisciplinary
Doctoral School in Film, Media,
and Performing arts make the Fac-

ulty an international and welcom-
ing institution in the very heart
of Transylvania.

THE MASTER PROGRAM OF DOCUMENTARY
FILMMAKING- FACULTY OF THEATRE AND
FILM -UBB CLUJ-ROMANIA

A highly applied program in the pro-
duction of non-fiction content for
cinema, television, and new media
platforms. The Master’s Program of
Documentary Filmmaking (in English)
at Babes-Bolyai University is the
first academic initiative in Romania
to specializing in the production
of non-fiction films.

The main focus of the Master’s De-
gree in Documentary Filmmaking is
to learn how to produce, direct,
shoot and edit a documentary film,
which will be presented as the final
dissertation work.

The program offers the opportunity
to work with:- professors, tutors,
and international experts - film-
ing and editing equipment- some of
the most important players in the
non-fiction film industry.
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[#3E¥ELA NACIGHAL DX Cavt|

ESCUELA NACIONAL DE CINE
THE BENEZOYEAAZ

H Escuela Nacional de Cine tng Beve{oué-
Aag eival évag 181w TikAG, pn KEpSOOKOMLKOG
eknaltdeutikdg opyaviopdg, nou 16puBnke
1o £€10G 2000, 6tav o Gabriel Brener, okn-
voB£étng pe avayvwplopévn nopeia otov
XWPO TWV §1aPNUIOTIKWV TALVIWV, NPOTELVE
otnv Bolivar Films C.A. - pia npwtonépo
€talpeia Kivnpgatoypa@lkng napaywyng -
™ dnploupyia pLag oelpdag NELPAPATIKWOV
epyaotnpiwv, pabnpdtwv kat cepvapiwv.

Ykondg pag eivat n eknaideuon tng endpe-
VNG YEVIAG KlVvNpatoypaplotwy, péoa and
Tn ouvepyaoia pe evepyoUg enayyeApatieg
TOU XWPOU KAl TN XpAGN OUVEXWG eEEALOTH-
HEVNG TEXVoAoyiag, e 0TOX0 TNV Evioxuon
tng Bevedoue AAviKNG Kivnpatoypa@ikng
Blropnxaviag pe kaAALTéxveg uynAou ent-
nédou noAttiopou Kat Snploupytkdtntag.

‘Opapad pag €ival va kaBiepwBolpe wg n
Kopu@aia oXoANn OMNTIKOGKOUOTIKNG €K-
naibeuong, pe pia opada e€eldikeupévwv
ENAYYEAPATIOV NOU NpoaPEPEL OAOKANPW-
pévn Katdption o€ 6Aoug Toug TOHEIG TNG
Klvnpatoypa@ikng téxvng, endiwkovtag
T™n ouvexn avaBdadpion tng notdtntag Kat
Tou neplexopévou tou Beve{oueAAVIKOU Ki-
vnpatoypa@ou kat tn 61e0vin tou npofoAn.

KaAAilepyoUpe tn véa yevid Beve{oueAdvwy
Kivnpatoypaplotwv péoa and éva eknat-
SeuTik6 npdypappa nou ouvduadel tnv Ka-
Bo6nynon and enayyeApatieg tou xwpou e
v nio aUyxpovn texvoloyia, e§onAidovtag
TOoUG ano@oitoug pag pe Babid noAltiotikh
eniyvwon kat Snploupyikn aptidtnta, wWote
va dtaopaliooupe éva akpaio péAAov yia
ToV Klvnpatoypdgo tng BevelouéAag.

enc

EICREL MACIGHAL DX St

ESCUELA NACIONAL DE CINE
OF VENEZUELA

The Escuela Nacional de Cine of Ven-
ezuela 1is a private, non-profit edu-
cational institution that originat-
ed in the year 2000, when Gabriel
Brener, a director with a recognized
track record in the field of adver-
tising films, proposed to Bolivar
Films C.A., a pioneering film produc-
tion company, to carry out a series
of experimental workshops, courses
and seminars.

Our aim is to train the next gener-
ation of filmmakers with active pro-
fessionals in film production and the
use of increasingly advanced tech-
nology, with the aim of providing
the Venezuelan film industry with
professional artists of the highest
levels of culture and creativity.

Our vision is to establish our-
selves as the leading audiovis-
ual training school, with a team
of specialized professionals to
provide comprehensive training in
all areas of filmmaking, striving
to raise the level of quality and
content of Venezuelan cinema with
international projection.

We cultivate the next generation
of Venezuelan filmmakers, through
a formative programm that combines
mentorship from active industry
professionals with cutting-edge
technology to equip graduates
with the highest levels of cultur-
al awareness and creative prowess,
ensuring a flourishing future for
Venezuelan cinema.
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INXTITOYTO OEATPIKQON, OMTIKOAKOYEITIKON
KAI KINHMATOIPAGIKQN ZMOYAQN (IESAV)
THX BHPYTOY, AIBANOX

To IESAV gival avayvwplopévo yla tnv €k-
naideuon HEAAOVTIKWY ENAyyEAPATIOV TOU
Bedtpou kal tou Kivnpatoypagou, tdco oTo
AiBavo 600 kal 61eBvwg. And tnv idpuaon
tou to 1988, to IESAV éxel Siadpapatioet
npwtonoptlakd péAo otnv avantugn twv Ki-
vnpatoypa@lkwv Kal Beatplk@v cnoudwv
otn Méon AvatoAn kat €xel kaBlepwOei wg
neplpepelakd kEvipo Snploupylkoétntag,
Kawvotopiag kat épeuvag.

To IESAV éxeL 6inAn anoctoAn. Mpwtov,
ouvbudadel tnv akadbnpaikn katdption
ugnAoU eninédou pe ektetapévn npa-
KTIKA €§doknon, npogtotpadovtag toug
PolTNTéG yia enayyeApatikn nopeia otov
Kivnpatoypdago kal to Béatpo. Aeltepoy,
evBappuvel tnv KaAAltexvikn dnploupyia
Kal tnv épeuva, HEow KAAAITEXVIKOV Kal

EPEUVNTIKWV £pYwV Nou cupBaAAouv otnv
eyxwptla kat 61eBvn npoBoAn. MNa to okond
autg, to lvotitouto £xel KaBLEPWOEL OTEVEG
Kal HaKpoXpOVIEG CUVEPYAOIEG PHE CUVEP-
yaddépeva naveniotnyia o€ 6Ao tov KGopo.

Ytnv kapdid tng Bnputoy, to lvotitouto 61-
aB£tel oUYXPOVEG EYKATAOTACELG NOU NEPL-
AapBavouv xwpoug Kivnong Kat OKNVIKAG
ékppaong, aibouoeg povtad kat petana-
paywyng, otoUvTio NXoU, Epyactnplo okn-
voypa@iag, e§etdikeupévn BivteoBnkn, 6Uo
nAnpwg e§onAtopéva otolvtio yUplopAtwy
Kal to enayyeApatiké Oéatpo Béryte, xw-
pntikétntag 170 Béoewv. O nponypévog
TEXVIKOG €§onALlop6G unootnpidel éva ek-
natdeutikd nepipdAov 6nou n Bewpia kat
n npda§n cuvundapxouv dNPLOUPYIKA.

UsImiy

T o s e s S R

INSTITUTE OF THEATER, AUDIOVISUAL
AND CINEMATIC STUDIES (IESAV)
IN BEIRUT, LEBANON

The TESAV is recognised for train-
ing future theatre and cinema pro-
fessionals in Lebanon and interna-
tionally. Since its establishment
in 1988, TIESAV has played a pio-
neering role in developing cinemat-
ic and theatrical studies in the
Middle East, establishing itself as
a regional hub for creativity, in-
novation and research.

IESAV has a dual mission. Firstly,
it prepares future professionals
for careers in cinema and theatre,
combining theory with practical ex-
perience. Secondly, it fosters cre-
ativity and innovation through ar-
tistic and research projects that
promote regional and international
engagement. For this reason, the In-

stitute has worked closely and for a
long time with partner universities
all over the world.

Located in the heart of Beirut,
TESAV offers state-of-the-art fa-
cilities, including performance
and movement spaces, editing and
post-production suites, sound stu-
dios, a scenography workshop, a
specialised video library, and two
fully equipped film studios, as well
as the 170-seat Béryte Theatre. The
Institute provides an educational
environment where theory and prac-
tice develop side by side, and is
supported by professional sound and
image equipment.

_%

NOILIQ3 Y31l

182

ST00HIS WII4 Q3LVITI44Y 40 NYOMLAN

_%



_%

AIKTYO KINHMATOTPAOIKQN XXOAQN

282

11n EKAOZH

_%

Université
dePoitiers

METANTYXIAKO NPOrPAMMA CREADOC
(ZYFTPAGH KAI NAPATQrH NTOKIMANTEP) -
NANENIXTHMIO TOY POITIERS

To Metantuxiakd Mpoéypappa CREADOC
(Zuyypaoen kat NMapaywyn Ntokipavtép)
tou Maveniotnpiou tou Poitiers unnp-
€€ 10 NpwTO Naveniotnylakd npdypappa
otn NaAAia aplepwpévo oto dnploupyl-
K6 vtokipavtép. e 6idpkela 6Uo €TV, TO
CREADOC eknatbelel toug peAAovtikoUg
dnploupyoug viokipaviép péoca and pia
naitdaywytkn npocéyyion nou Baocidetal
otnv npdagn, Tnv KPLTIKN Kal LOToPLKN ava-
Auon, tnv épeuva kat tnv e§atopLKeEUPEVN
kaBobnynon.

Ané to 2004, oe ouvepyaaia pe enayyeApa-
tieg TN NXnTikng dnploupyiag kat éiaitepa
pHéow tng ouvepyaaoiag pe tn Radio France,
TO NPWTO £T0G TOU NpOYpApHatog eivat aple-
pWHEVO 0TN oUYYPAPN Kat napaywyn nxntt-
KWV épywv. OLa@nynpatikég Kkat atotntikég

SuvatoTNTEG NOU NPOCPEPEL 0 NXOG ANOTE-
Aouv éva 161aitepa yovipo nedio eknaibeu-
ong yia to vtokipavtép.Etal, to npwto £tog
e&eAixBnke o€ éva e§e1dikeupévo npodypappa
npooavatoAlopévo TNV Nnapaywyn nxnti-
KWV VTIOKIHavtép, evioxuovtag évav ouola-
otik6 dLaAoyo avapeoa otig padloPpwVIKEG
Kal KIVNHAToypa@IKEG MPAKTIKEG.

To 6eltepo €10G ouvbudlel Bewpntikn
Katdption -otnv 1otopia, tnv avdAuon kat
TN oKNVOOETIKA Npooéyylon ToU VIOKIpa-
VTép- PE MPAKTIKA AOKNON oTNV Klvnpa-
toypa@ikn dnploupyia, nou neptAapPavet
aoknoelg oknvoBeoiag, yupiopata, nxoypa-
@non kat yovtdd. MapdAAnia, ot portntég
avantiooouVv To NPOCWMLKO TOUuG oXx£810
VTOKIHavtép e tn ouvexn kabodnynon
ENAYYEAHATIOV KAl TEXVIKWV TOU XWPOU.

Université
dePoitiers

CREADOC MASTER’'S PROGRAMME
(DOCUMENTARY WRITING AND PRODUCTION) -
UNIVERSITY OF POITIERS

The CREADOC Master’s Programme in
Documentary Writing and Production
at the University of Poitiers was the
first university programme in France
dedicated to creative documentary
filmmaking. Over a two-year period,
CREADOC provides training for fu-
ture documentary filmmakers through
a practical, critical and historical
approach to analysis and research,
as well as personalised mentoring.

Since 2004, the first year of the
programme has been devoted to sound
writing and production, in collab-
oration with professionals in sound
creation — particularly through a
partnership with Radio France. The
narrative and aesthetic possibil-
ities offered by sound have proven

to be a valuable learning tool for
documentary creation. Consequent-
ly, the first year has evolved into
a specialised programme focusing
on audio documentary production,
fostering a productive dialogue be-
tween radio and film practices.

The second year combines theoret-
ical study, covering the history,
analysis and directing of documen-
tary film, with hands-on filmmaking
practice, including directing ex-
ercises, shooting, sound record-
ing and editing. At the same time,
students develop their own doc-
umentary film projects under the
guidance of experienced profession-
als and technicians in the field of
documentary filmmaking.
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-@ BEM

@ TALLINN UNIVERSITY

BALTIC FILM, MEDIA AND ARTS SCHOOL (BFM),
MANENIZTHMIO TAAIN

H Baltic Film, Media and Arts School (BFM)
tou Maveniotnpiou TaAwv anoteAei éva
61e0vég KEVTIpOo aploteiag otov Kivnpato-
YPA@o, Ta oNTtIkoaKoUuoTIKA péoa Kal Tig
téxveg. NMpoo@épeL npoypdppata ocnoudwv
oe eninedo Bachelor, Master kat Atdakto-
pLlKOU, NpogToLlpadovtag Toug (PoLTNTEG yia
otabdlobpopia otnv napaywyn Kivnpgato-
ypagou, tnv tnAedpaon, ta véa péoa, Tnv
€nKolvwvia, Tn xopoypagia, Tig EIKACTIKEG
TEXVEG Kal TN JOUOCILKN.

Kabe e€apnvo, nepinou 830 @oltntég gpot-
toUv otn BFM, cupnepiAappavopévng piag
Sduvapikng &1eBvolg Kolvdtntag nou eknpo-
ownei neploodtepeg and 40 xwpeg. Méoa
andé éva ektetapévo diktuo ocuvepyaldpe-
VWV NAVEMNLIGTNHIWV KAl Th GUPHETOXA TNG
oTn guppaxia eUpWNAIKWV Naveniotnpiwyv
FilmEU, n BFM npoo@épel éva npaypatikd
61e0vég nepiBaAAov pddnong kat NOAUTIHES
enayyeApatikég Siacuvbdéoelg oe oAGKAnpn
tnv Eupdynn kat népa ané autnv.

H BFM cuvéudadel tn dnploupytkn eknai-
6euon pe unepolyxpoveg unodopég napa-
Yywyng, nou nepitAapfavouv enayyeApatiko
e€onAlopod eikdvag kat nxou, TNAEONTLKA Kal
Klvnpatoypagika otolvtio, ctolvtio Nxou,

oUYyXpoVeG eykataotaoelg enefepyaoiag
Kal OAOKANPWONG ONTIKOOKOUCTIKWV £p-
YWV Kal Tnv npwtn aibouca kKivnpatoypa-
@ou 4K tng EcBoviag. Ka®’ 6An tn didpkela
Twv onoudwv toug, oL YoLTNTEG UNooTnpi-
Covtal and éunelpoug enayyeApatieg tou
OMNTIKOAKOUOTLKOU Topéa Kal €Xxouv npo-
oBfaon otoug TEXVIKOUG Kal napaywytkoug
népoug nou anattovvtal yta tnv uAonoinaon
PLAGd0&wV dnploupyikV Epywv.

To 61eBvég Metantuxiaké Mpoéypappa
Documentary Film MA, to onoio 16pU6nke to
2009, kaAAlepyei pra véa yevia dnploupywv
VIOKIpavTép péoa and pia npaktikn nou fa-
oifetal oto npoownikd kaAAitexvikd 6papa
Tou 6npioupyou. To npdypappa evBappuvel
TOUG POoLTNTEG va avantu§ouv pia diakpiti
Klvnpgatoypa@ikn ¢wvi, cuvduddovtag tn
Bewpia Tou vtokipavtép, Tn dSnploupyikn
£€peuva Kal TNV EVTATIKA NPAKTIKA KIVNPATO-
ypa@ikn napaywyn. Katd tn didpketa tng é1-
€T0UG poitnong, ol onoudaotég dnploupyolv
APKETA VIOKIPavTépP PIKPpOU PAKOUG Kal pia
TeAIKN pETAnTuxiakn tawvia, pe tnv kabodn-
ynon 81E6VwG EVEPYWV KIVNPATOYPAPLOTWV
Kal ENayyEAHATI®OV TOU XWPOU, o€ éva oU-
vePYaTIké Kat Sieniotnpovikd nepifaAiov.

“@ BEM

@ TALLINN UNIVERSITY

BALTIC FILM, MEDIA AND ARTS SCHOOL (BFM),
TALLINN UNIVERSITY

The BFM is an international centre
of excellence in film, audiovisual
media and the arts. It offers Bach-
elor’s, Master’s and PhD programmes
that prepare students for careers
in film production, television, new
media, communication, choreography,
art and music.

Each semester, around 830 students
study at BFM, including an inter-
national community of over 40 na-
tionalities. Through its extensive
network of partner universities and
membership of the European Univer-
sity Alliance FilmEU, BFM provides
students with a truly international
learning environment and valuable
professional connections across Eu-
rope and beyond.

The school combines creative educa-
tion with state-of-the-art produc-
tion facilities, including profes-
sional video and sound equipment,
television and film studios, sound
studios, post-production facili-

ties and Estonia’s first 4K cinema.
Throughout their studies, students
are supported by experienced audio-
visual professionals and have ac-
cess to the technical and produc-
tion resources necessary to realise
ambitious creative projects.

Since its establishment in 2009,
BFM’s International Documentary
Film MA programme has cultivated a
new generation of creative documen-
tary filmmakers through a hands-on,
auteur-driven approach. The pro-
gramme encourages students to de-
velop their own cinematic voice by
combining documentary theory, crea-
tive research and intensive practi-
cal filmmaking. During the two-year
programme, students produce several
short documentaries and a final mas-
ter’s film, collaborating with in-
ternationally active filmmakers and
industry professionals in an inter-
disciplinary environment.
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—HEAD
Genéve

MANENIZTHMIO TEXNHX KAI XXEAIOY THX TENEYHX
(HEAD-GENEVE)

Kata tn 61dpkela tou tpietol npoypappa-
tog Bachelor of Arts otov Kivnpatoypago,
oL poltntég e§epeuvolv oAdkAnpo to Pa-
opa TNG Kivnpatoypaglkng dnptoupyiag,
cupnepltAapfavopévwy Tng oevaploypa-
¢iag, tng oknvoBeaiag, tou povtdad, Tng Ki-
vnpatoypa@nong, Tou nxou, tng enefepya-
oiag petd ta yupiopata kat tng napaywyng,
1600 GTOV XWPO TOU VIOKIPaviép 600 Kat
tng pubonAaciag. To npdypappa evlappu-
VEL TOV NELPAPATIOPS Kal Tn SNPLoUpYLKN
TOApN, divovtag otoug goitntég tn duva-
tétnta va Siepeuvioouv ta dpla avapeoa
OTIG SLAPOPETIKEG KIVNPATOYPAPLKEG HOP-
P£g, Y épaon o€ €pya nou avtavakAouv
tn oUuyxpovn npaypatikétnta. OL gpoltntég
anoktoUv uynAo eninedo texvikng Katdap-
TIONG 0TNV Klvnpatoypd@naon, tThv NXo-
ypapnon, to povtdl kat tnv enefepyaocia
peTa ta yupiopata, evw napdAAnAa kal-
AlepyoUv Tnv KaAALTEXVIKN TOUG patid, tnv
KPLTIKN OKEYN KAl TNV IKavetnta ékppaong
péoa and Oewpntikd pabnpata. H 616aoka-
Ala npaypatonoteital oe éva dnploupytkod
Kal cuvepyatikd nepifdaAAov nou npodyet
t™n cUAAoYLkN gepyacia. Katd tn diapkela
TwV onoudwv toug, ot Ppoltntég oknvoBe-
ToUv nepinou enta tatvieg kat é¢pxovial o€
enagn Pe S1aKeEKPLPEVOUG OUYXPOVOUG OKN-
voBéteg, dleubBuviég pwrtoypagiag, Hoviép
KaL oxedlaotég nxou, ol onoiol potpadovtat
padi toug tnv KAAALTEXVIKN TOUG NPOCGEYYL-
on Kal enayyeApatikn epnetpia.

To 6ietéq Metantuxiak6 Mpéypappa
ECAL-HEAD (o€ ouvepyaocia pe tnv Ecole

cantonale d’art de Lausanne) enikevipwve-
Tal otnv avantu§n plag npoownikng Kivn-
pHatoypa@lking tautdtntag, otnv €1 fabog
katavonon tng dtadikaciag dnploupyiag
Hlag tatviag Kal 6TNV avTIIHETWLoON TWV
NPOoKANCEWV TNG Napaywyng, H€ 6TOXo Ttnv
opaAn évragn twv ano@oitwv otov enay-
yeApatikd xwpo. To povadikd autd eupw-
naikd petantuxiakd npéypappa aneubu-
VETAL 0€ KATOXOUG NTUXiou N o€ Atopa pe
10o6Uvapn epnelpia nou entBupouv va e&el-
S1keuBouv oe évav and toug e§Ng TopEiG:
oknvoOeaoia, oevaploypaia, povtad, nxog
n napaywyn. Méoa ané pabnpata kat gp-
yaotnpia nou kaBodnyouvtatl and kata§t-
wpévoug enayyeApatieg kat akadnpaikoug,
oL QolTNTéG avantiooouV éva NPoowniko
Snploupyiko €pyo kaB’ 6An tn Sidpkela TwV
onoudwv toug. Xto nAaiclo tng petantu-
X1aKNG TOUG Epyaciag CUPHETEXOUV OTNV
napaywyn piag tatviag pikpou, gecaiou n
peydaAou pnkoug (puBonAaciag, viokipa-
VTEpP, TNAEONTIKNG GELPAG, KAAALITEXVIKAG
tawviag n diapeaikol €pyou), entAéyovtag
pia and tig kateubUvoeLg Tou Npoypappa-
t0G: oknvoBeaia, oevaploypagia, povtay,
Nnxog N napaywyn.

MoAAég and tig tawvieg tng HEAD-Geneéve
npoBdAAovtal og kopupaia 61eBvh Qpeoti-
BaA kivnpatoypdagou, énwg ot Kavveg, n
Berlinale, to Nokdpvo, to Visions du Réel,
1o IDFA, to FESPACO, to Clermont-Ferrand,
1o Festival du Nouveau Cinéma kat to ®¢-
otipdaA Kivnpatoypdgou tng MeABolpvng.

—HEAD
Genéve

GENEVA UNIVERSITY OF ART AND DESIGN
(HEAD-GENEVE)

During the three-year Bachelor of
Arts in Cinema programme, students
explore the diversity of filmmaking,
including scriptwriting, directing,
editing, cinematography, sound,
post-production and production, in
both documentary and fiction gen-
res. The programme encourages peo-
ple to take risks and explore the
boundaries between different types
of films, while focusing on films that
reflect the current world. Students
learn to master filming, sound re-
cording, editing, and post-produc-
tion techniques. They also cultivate
their vision, critical thinking,
and ability to express themselves
through theory courses. Teaching
is based in a creative environment
that encourages collective work.
Throughout their studies, students
direct around seven films and meet
many renowned contemporary filmmak-
ers, cameramen, editors and sound
designers who share their artistic
visions.

The two-year ECAL-HEAD Master’s
programme (offered in collaboration
with the Ecole cantonale d’art de
Lausanne) focuses on developing a

personal cinematographic vision,
understanding the filmmaking pro-
cess, and grasping the challenges
of production, to help graduates
transition smoothly into profes-
sional circles. This unique Euro-
pean Master’s programme is aimed at
Bachelor’s degree holders or those
with equivalent experience who wish
to further their knowledge in one
of the following fields: direction,
scriptwriting, editing, sound or
production. Through courses and
workshops led by renowned lectur-
ers in each field, students devel-
op a personal project throughout
the curriculum. For their Master’s
project, they are involved in the
production of a short, medium or
feature-length film (fiction, doc-
umentary, TV series, arthouse or
transmedia) in one of the following
areas: direction, scriptwriting,
editing, sound or production.

Many HEAD-Genéve films are screened
at international festivals such as
Cannes, Berlinale, Locarno, Vi-
sions du Réel, IDFA, Fespaco, Cler-
mont-Ferrand, Festival du Nouveau
Cinéma and Melbourne.
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WHERE
SHADOWS REST

KYPIAKH / SUNDAY m EAAAAA, KANAAAL /

23.08.26 GREECE, CANADA
20:30 2026 / 86 MIN.

Mepikég popég, €va viokipyaviép pnopel va oe odnynoet o pépn nou d6ev Ba pnopou-
oeg noté va pavtaoteic. O Kwotag, évag 75xpovog dUtng, avacupel vauayla and éva
vekpota@eio nAoiwv ota avolxtd tng fropnxavikng EAgucivag, evw pra e6Bupn «xopwbdiax
YUVALKWV TNG NEPLOXNG 0X0ALAdeL Ta TeKTalvOPEVa KATd tn §1apKela TWV KABNPEPIVAOV TNG
pnaviwv otn 06dAacca.’Otav n néAn avaknpiooetat MoAtiotikn Mpwtelouoa tng Eupwnng, o
Kowotag opapatidetal va petatpéPel to okouplaopévo Koupapt tou nAoiou «Mepoe@odvn»
oe 61eBvn noAo €AEng - évav BaAdooio «Katw Kdopo» nou napanépner otovAdn. Opwg tdte
0Aa aAAdlouv anpdopeva. Mia atpoo@aipikn, fabid avBpwnivn Kat UXVA XIOUPOPLOTIKN
aAAnyopia yia tn @Bopd, tn petapdpPwon Kat Ti§ avilpAacelg tng avbpwnivng puong.

Sometimes, a documentary can take you to places you could never have
imagined. Kostas, a 75-year-old diver, salvages wrecks from a ship graveyard
off the industrial city of Elefsina, while a joyful “chorus” of local women
comment on the scene during their daily sea swims. When the city is selected
as the European Capital of Culture, Kostas plans to transform the rusting
hulk of the «Persephone» ship into an international attraction — a marine
‘underworld’ mirroring Hades. But then everything suddenly changes. This
is a hauntingly beautiful and humorous allegory about decay, reinvention
and the ambivalent human spirit.

YKHNOGEZIA / DIRECTED BY
MAPIANNA OIKONOMQOY / MARIANNA ECONOMOU

H Mapidvva Oikovépou gival pia and tig onpavtikétepeg EAANvideg Snploupyoulg viokipaviép, yvwotn
yta tn {wvtavh apnynpatiki tng patid kat tn Babid diepedvnon tng avBpnivng epnelpiag. Me onoudég
otnv avBpwnoAoyia kat tn pwtodnpoctoypagia, éxet Snploupynoel tawvieg nou £xouv tagléépel oe 6Ao
ToVv KOO0, anoonwvtag onpavtikég dtakpioelg kat Oeppn unodoxn and Kowvo kat kpitikoug. H peydAou
phKkoug tawvia tng <«Otav ol vtopateg cuvdavinoav tov Baykvep» ékave naykoéopia npepiépa oto Atebvég
®deotifdA Kivnpatoypdagou tou BepoAivou to 2019, anotéAeoe tnv eAAnvikh npdtaon yia to ‘Ockap
AeBvoug Tawviag, avadeixOnke KaAutepo Ntokipavtép and tnv EAAnvikn Akadnpia Kivnpatoypagou
Kat npoBAnOnke oe kopuaia peotiBdA d1eBvdg. H tatvia tng «The Longest Run» ékave npepiépa oto
DOK Leipzig, 6nou anéonaoce tipntikn d1dkpion oto Alebvég Alaywviotikd Tpnpa, to BpaBeio VER.DI kat
unoyn@iétnta yia ta Eupwnaikd BpaBeia Kivnpatoypdgou. H nio npdéogatn 6ouleld tng «Unclaimeds»
tpnOnke pe to BpaPeio Koivol o€ 6Aeg tig npofoAég tng e eAANVIKA @peoTiBAA. Tn pLApoypapia tng
ouykataAéyovtal eniong ta viokipaviép «Food for Lover, «Twelve Neighbours», «<My Place in the Dance»
kal «The Greek Bar Jacket».

Marianna Economou is a renowned Greek documentary filmmaker, celebrated for her
engaging storytelling and insightful exploration of the human experience. With
a background in anthropology and photojournalism, her films have resonated with
audiences worldwide and have received numerous awards. Her feature “When Tomatoes
Met Wagner” premiered at the 2019 Berlin Film Festival, was an Oscar contender in
the Best Foreign Language Film category, was voted Best Documentary by the Greek
Film Academy, and was screened at major festivals across the globe. Her latest film
“The Longest Run” premiered at the Leipzig Festival, earning an honourable mention
in the International Competition, the VER.DI award, and a nomination for the Eu-
ropean Film Awards. Her latest film “Unclaimed” received the Audience Award at all
its Greek festival screenings. Her other notable documentaries include “Food for
Love”, “Twelve Neighbours”, “My Place in the Dance”, and “The Greek Bar Jacket”.
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ITAPOYXIAXH
ITAPAAOZIAKQN XOPQN

KYPIAKH
30.08.2026

Ta naiéia tou KaoteAAopidou avePfaivouv
otn oknvn tng TeAetng An§ng yia va na-
pouctdocouv toug napadootakoUg xopoug
nou 616a4xBnkav katd tn Sidpkela tou
®eotifdA and tn dackdAa Aapnpivi Xa-
t¢n@wtiddn. Anod tov «Xuptd KaoteAAopi-

20:00-20:30
MAATEIA HPQOY

Jou» péxpL 1o «Zwvapadiko» Kkat tn «Xou-
ota», Ol HIKpoi XOpeUTég pag tagidelouv
otnv nAoUola HOUGCLKOXOPEUTIKA napa-
6oon tng EAAGSag, entoppayilovtag pe
tn {wvtavia Toug To KAEIOIPO TNG PETIVAG
Slopyavwong.

TRADITIONAL
DANCE SHOW

SUNDAY
30.08.26

The children of Kastellorizo take
the stage at the Closing Ceremony
to showcase the traditional Greek
dances they learned during the Fes-
tival under the guidance of teach-
er Lambrini Chatzifotiadi. From

20:00-20:30
MEMORIAL STATUE SQUARE

the local "Syrto" to "Zonaradiko"
and "Sousta'", our young dancers
will lead us on a journey through
Greece’s rich musical heritage,
bringing this year’s festival to a
vibrant and joyful close.
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ISLAND
ME A FILM

KYPIAKH / SUNDAY
30.08.26
20:30

EAAAAA, KANAAAL /
GREECE, CANADA
2026 / 48 MIN.

‘Otav n BpaPBeupévn pe ‘Ookap tawvia «Mediterraneo» yupiotnke oto aypilo tonio tou

KaoteAAopidou, autd to eAAnvikd vnoi aAAafe yia navta. Autd nou kanote anoteAoloe

éva anopovwpévo cUpPoAo anddpaong éxel NnAéov petatpanei o€ 61eBvn npooplopo, npo-

oeAkUovtag enNokENTEG Nou entBupolv va Blyoouv Kat va anotunwoouV tnv elkéva nou
yvwploav péca and tnv o0dvn.

Inpepa, to KaoteAAdpilo undpxel péoa o€ pia adiakonn pon eikévwv. Toupioteg, Kivnpa-

TOYPaPLOTEG Kal ENOKENTEG KataypAagouy, Kivnpatoypa@ouUv Kat oknvoBetouv tig Sikég

Toug ekdox€G Ttng Npaypatikétntag. MapdAAnAa, to vnoi gpiAogevei éva 61e0vég peoTfal

vioKlpavtép, anoteAwvtag éva povadiké onpeio ouvavinong avapeosa otn Blwpévn EPneL-
pia Kat Tnv Klvnpatoypa@ikin avanapdotach tng.

To «Island Me A Film» akoAouBei Tpelg Kivnpatoypa@lotég otnv npoonddeld toug va ava-
KaAUyouv tn pwvn tou vnolou. Méoa and autn tnv avadntnon avadvovtal tpelg avbpwnot,
twv onoiwv ot {wég aAAagav and tn otiypn nou to KaoteAA6pilo népace atn cUAAOYIKN
(avtaocia tou kKGapou: n Eipnvn, §1euBivipla tou peotiBaA viokipaviép, nou ano@daocioe
va ayopdoel oniti oto vnoi agou €ide to «Mediterraneo»- o T{ouléng, NpWTAYWVIOTNG TNG
tatviag, tou onoiou n ep@Aavion oto KOKKIvo xaAi onpatodétnoe tnv KopUPwon Tng Kaplépag
tou- Kat o AA¢ékog, évag yAuntng nou et 0€ oknvh Kal napapével apoolwpévog oto nvelpa
Tou vnoloU 6nwg ntav npv and tn «XoAlyouviiavi» JETAPOPPWON Tou.

KaBwg o1 6nptoupyoi avadntolv tn pwvi Tou vnoloU, avapwtiolvtal Tl Hnopei va onpaivel

TO VTOKIPavTép o€ pla enoxn adtdkonng kataypa@ng tng npaypatikétntag. Xuvdudlovtag

napatiapnon, npoownikd atoxaopd kat notntikn avadntnon, to «Island Me A Film» e§epeuva

tn dnploupyikn dradikacia kat tnv avadntnon tng aubevtikdtntag o€ évav KOOHO KOPECHEVO
and e1kdveG, apnNyAOELS KAl avanapactdoelg tng npaypatikdétntag.

When the Oscar-winning film “Mediterraneo” was shot on the rugged Greek

island of Kastellorizo, it changed the island forever. What was once a remote

symbol of escape has become an international destination, drawing visitors
eager to experience and capture the image they had seen on screen.

Today, Kastellorizo exists within a constant flood of images. Tourists,

filmmakers and other visitors film, record and perform their own versions of

reality. The island is also home to an international documentary film festi-

val, making it a unique crossroads between lived experience and cinematic
representation.

“Island Me A Film” follows three filmmakers as they attempt to discover the
island’s voice. Three characters emerge whose lives have been shaped by the
moment Kastellorizo entered the global imagination: Irini, the director of
the documentary film festival who was inspired to buy a house on the island
after seeing the film Mediterraneo; Giuseppe, the film’s lead actor whose walk
down the red carpet marked the peak of his fame; and Alekos, a sculptor who
lives in a tent and remains fiercely loyal to the island’s spirit before its
Hollywood transformation.

As the filmmakers search for the island’s voice, they question what documen-

tary cinema can mean in an age of endless documentation. Blending observa-

tion, reflection and poetic enquiry, “Island Me A Film” explores the creative

process and the quest for authenticity in a world saturated with images,
stories and performances of reality.
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ISLAND
ME A FILM

XKHNOOEZIA, MAPATQrH, ATEYOYNTPIA OQTOrPAGIAL & ENAPIOIPA®OL /
DIRECTOR, PRODUCER, CINEMATOGRAPHER & WRITER
DANAE ELON

H Danae Elon gival BpaBeupévn oknvoBETig viokipavtép, napaywydg kat Sieubivipia pwrtoypagiag pe
£6pa to MdvipeaA. Ot tatvieg tng diepeuvolv {nthpata tautdTntag kal aviigpaong péca and pla npoow-
nikn, autofloypa@ikn Kivnpatoypa@iki patid. Avapeoa ota onpaviikétepa épya tng cuykataAéyovrat
ta «Another Road Home», «P.S. Jerusalem», «A Sister’s Song», «The Patriarch’s Room» kat «Rule of Stone»,
ta onoia £¢xouv npoBAnBei oe kopupaia s1ebvi peotiBdA, 6nwg n Berlinale, to Tribeca, to TIFF, to IDFA
katto Hot Docs. Ynhp&e péAog tng KpLtikng enttponiig tou 7ou Beyond Borders | AteBvolg ®eotifdA Nto-
Kipavtép KaoteAAopilou, éxovtag tipnbei tnv nponyolUpevn xpovid pe to BpaBeio KaAutepng Tatviag. H
nio npéo@atn tatvia tng «Rule of Stone» anéonaoce to BpaBeio Human Rights in Motion oto Porto/Post/
Doc Film & Media Festival to 2025. To Bpafeio, nou anovépetal and tnv KowvoBouAeutikn ZuvéAeuon
tou XupBouAiou tng Eup®nng, avayvwpidel vtokipavtép nou npodyouv ta avBpwniva dikatdpata Kat
TG dnpokpatikég agieg.

Danae Elon is an award-winning documentary filmmaker, producer and cinematog-
rapher based in Montreal. Her films explore themes of identity and contradiction
through an intimate, autobiographical approach. Her most notable documentaries
include “Another Road Home”, “P.S. Jerusalem”, “A Sister’s Song”, “The Patriarch’s
Room” and “Rule of Stone”, which have been screened at major international festi-
vals, including the Berlinale, Tribeca, TIFF, IDFA and Hot Docs. Danae served as
a jury member at the 7th Beyond Borders | Kastellorizo International Documentary
Festival after winning the award for best film the previous year. Her latest film
“Rule of Stone” won the Human Rights in Motion Award at the 2025 Porto/Post/Doc
Film & Media Festival. This award, presented by the Parliamentary Assembly of
the Council of Europe, recognises documentaries that promote human rights and
democratic values.

ZYNAHMIOYPIOZ & YENAPIOIPA®OY / CO-CREATOR & WRITER
URI 8. COHEN

O Uri S. Cohen €ival lopanAivég ouyypagéag, HETAPPAOTAG, MAVEMLOTNHIAKOG KAl KIVNHATOYPAPLOTAG.
Eivai kaBnyntig Aoyotexviag oto Maveniothpio tou TeA ABiB kal to epeuvntikd Kal cuyypa@ikéd tou
£pyo ENIKEVIPWVETAL 0TNV EBpaikn kat Tnv 1taAtkn Aoyotexvia, tn pvAapn Kat tnv noAITIoPIKn totopia.
Eival couyypa@éag noAudpiBpwv BipAiwv kat dnploupyodg tou viokipaviép «Traces of Ida Fink» (2004),
1o onoio napoucidotnke oto PeotifdA Kivnpatoypdgou tng lepoucaAnp. To £épyo tou Kiveital oto
HeTaixpio Aoyotexviag, KIVNHatoypa@ou Kal 1oToplkoU otoxacpou. Yniap&e eniong péEAOG TNG KPLTIKAG
enttponig tou 7ou Beyond Borders | AteBvoig ®eotifdA Ntokipaviép KaoteAAopilou.

Uri S. Cohen is an Israeli writer, translator, scholar and filmmaker. He is a

professor of literature at Tel Aviv University and his work focuses on Hebrew and

Italian literature, memory, and cultural history. He is the author of several

books and has also created the documentary “Traces of Ida Fink” (2004), which

was presented at the Jerusalem Film Festival. His interdisciplinary work bridges

literature, cinema, and historical reflection. Uri served as a jury member at the
7th Beyond Borders | Kastellorizo International Documentary Festival.

YNAHMIOYPIOS & AIEYGYNTPIA OQTOTPAGIAL (IPHONE) /
CO-CREATOR & IPHONE CINEMATOGRAPHER
LISELLE MEI

H Liselle Mei givai BpaBeupévn Kivnpatoypagiotpia, cuyypagéag, pwtoypdpog kat yAuntpia. To épyo
TNG EKTEIVETAL OTOV XWPO TOU VIoKIPaviép, tng pubonAaaciag, tng pwrtoypagiag Kat TwV ELKACTIKWV
TEXVAV, e§epeuvwvtag {ntnpata tavtdtntag, pvapng, dnploupytkdtntag kat avlpwnivng epnetpiag. Ot
tatvieg tng éxouv npoPAnBei 1BV, petagl autwv kat to peydAou phkoug viokipaviép «Love Operax,
to onoio eniAéxBnke oto Cannes Cinéphiles. MapdAAnAa pe tov Kivnpatoypdago, napouotdlel pwto-
Ypa@ikda kat yAuntikd épya —avapeod toug pappdpiva YAuntd Kat €pya HELKTWV TEXVIKWV - OE ATOHLKEG
Kal opadikég ekBéoelg. To Sientotnpovikd tng épyo aviavakAd évav ocuvexn dtdAoyo petafu eikdvag,
UALKoU Kal aphynong.

Liselle Mei is an award-winning filmmaker, writer, photographer and sculptor.
Her creative work encompasses documentary, fiction, photography, and visual art,
exploring themes such as identity, memory, creativity, and the human experi-
ence. Her films have been screened internationally, including her feature-length
documentary “Love Opera”, which was selected for Cannes Cinephiles. Alongside
filmmaking, she has exhibited her photographic and sculptural works, including
marble sculptures and mixed-media pieces, in solo and group exhibitions. Her
multidisciplinary work reflects an ongoing dialogue between image, material, and
storytelling.

NMAPATQIH / PRODUCED BY
DANAE ELON & PAUL CADIEUX

MONTAZ / EDITOR
GADI MOZES

ZYMBOYAOX ZENAPIQY / STORY CONSULTANT
MARIANNA ECONOMOU

TITAOI & XPQMA / TITLES & COLOR
ALL KAYS

MIZH / MIX
MARTIN M. MESSIER

MOYZIKH / MUSIC BY
PETER VENNE AND RADWAN GHAZI MOUMNEH
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KYPIAKH
30.08.2026

H @etivi teAetn anovopng twv Bpafeiwv
6a npaypatonotnBei tnv 30 Auyouaotou,
otnv MAateia Hpwou, o€ pla avolxtn &k-
6NAwon yla to kowvd kat Ba petadobei
{wvtavd péow tou enionpou kavaAiou
tou PeotifdA oto YouTube, o€ pia Bpadid
aplepwpévn otn SNpLoupyLlkoTNTA, TNV

21:30-22:30
MAATEIA HPQOY

€UNVEUON KAl TNV avayvwpLlon tTwv KaA-
Altexvv nou exwploav. e éva kKAipa
yloptng Kat ouykivnong, 6a tipnBolv ta
épya nou ayyi§av to Kowvo Kat Tig KPLTIKEG
enttponég, avadeikviovtag tn SUvapn tou
VTOKIPavTép va eVvWVEL, va npofAnpatilel
Kal va EPNnVEEL.

AWARDS CEREMONY
11TH EDITION

SUNDAY
30.08.26

This year’s awards ceremony will
take place on August 30th at Me-
morial Statue Square, in an open
event for the public. The event will
be broadcast online via the Fes-
tivals official YouTube channel, in
an evening dedicated to creativity,
inspiration, and the recognition of

21:30-22:30
MEMORIAL STATUE SQUARE

outstanding artists. In an atmos-
phere of celebration and heartfelt
emotion, the documentaries that
moved both audiences and Jjuries
will be honored, highlighting the
power of documentary to unite, pro-
voke reflection and inspire.
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BRUCE CLAFK

ATOD GOPEE
ZENDE

AEYTEPA /
24.08.26 / 19:30
MAATEIA NOZEIAON

BifAlonapouciacon:

To «Auo ®opég =évog» tou Bruce Clark
€€etdlel oe BABoOG TIG EAANVOTOUPKIKEG
oxéoelg, pwrtidovtag pia cuvOeTn 1otopia
nou ditapop@dvetal and 1o 1otopikd na-
peABOV Kal TIG cUYXPOVEG YEWMOALTIKEG
e€eAielg. Méoa and tn digpelvnon twv
NOALTIOHIKWV, NOAITIKWV KAl KOLVWVLKOOL-
KOVOHIKWV aAAnAenidpdoewv petagl twv
6U0 xwpwv, o cuyypapéag avadelkvueL TIg
noAAanAég diaotdoelg plag axéong nou ou-
vexiZel va ennpeddel tnv neploxn.

Yuvduddovtag EKTEVA NPWTOYEVA £peuva
HE NPOCWNLKEG HAPTUPIEG KAL CUVEVTEU-
ge1g, o Clark npoo@épel pia dielodbutikn

EKAOZEIZ: EAAHNIKO IAPYMA
ISTOPIKQN MEAETON
IYITPAGEAZ: BRUCE CLARK

avaAuon KaBoploTIKWV yeyovoTwy - and
noAttikég dianpaypateloelg €wg QuolL-
KEG KataotpoPEég - nou dlapdppwaoav Tig
oxéoelg EAAGS6ag kat Toupkiag katd tov
tedeutaio atwva.

Me agpoppn tn cupnAnpwon 100 xpbévwv
andé tn Xuvbnkn tng Awldavng, n napoldoa
enavékdoon npookaAei tov avayvwotn o€
Hia ouotaotikn e§epelivnon Twv NpokANoE-
WV Kal Twv duvatotntwy nou cuvodelouv
tnv avadntnon apoifaiag katavénong Kat
ouvepyaoiag oto Atyaio.

TWICE
A STRANGER

MONDAY /
24.08.26 / 19:30
POSEIDON SQUARE

Book Launch:

In “Twice a Stranger”, Bruce Clark
offers a compelling examination of
Greek-Turkish relations, shedding
light on a complex narrative shaped
by historical legacy and contem-
porary geopolitical realities.
Through careful exploration of the
cultural, political, and socio-eco-
nomic interactions between the two
countries, Clark reveals the many
layers of a relationship that con-
tinues to influence the region.

Drawing on extensive primary
research, personal testimonies,
and interviews, Clark provides an

PUBLICATIONS: HELLENIC
HISTORY FOUNDATION
AUTHOR: BRUCE CLARK

insightful analysis of pivotal
moments — from political negotia-
tions to natural disasters— that
have shaped relations between Greece
and Turkey over the past century.

Marking the 100th anniversary of the
Treaty of Lausanne, this new edition
invites readers to engage with the
complexities of Greek-Turkish re-
lations, encouraging reflection on
the challenges and opportunities
involved in fostering mutual un-
derstanding and cooperation in the
Aegean region.
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EIIIAEIZEH & MAGHMATA
>KAKI ME POMIIOT TEXNHTHX
NOHMOXYNHZX

AEYTEPA EQX NEMNTH
24 -27.08.26

Yto nAaioto tou 11ou Beyond Borders, o
YKaKLoTIKOG ‘OpiAog Po6ou «IMMOTHI» 6a
npaypatonolnoel eknatdeutikn dpaon pe
€NIKEVTPO TO OKAKL, €181KA oxedlaopévn yia
natdtd 6Awv Twv NALKIOV: NPOOXOALKAG,
npwtofdadpiag (dnpotikol) kat deutepo-
Babpiag eknaideuong (Tupvaoto - AUkelo).
Katd tn é1dpkela tng dpdong (24 £éwg 27
Auyouotou, Asutépa £éwg Mépntn), kat KGbe
pépa and tig 11:30 £wg tig 12:30 otnv Ayo-
pd, 6a npoopépovtal pabnpata okakiov
yla apxdploug Kat npoxwpnpévoug, Kabwg
Kat entdeielg naixvidiou.

11:30-12:30 / AHMOTIKH
ATOPA KAXTEAAOPIZOY

MapdAAnAa, pikpol kat peyaAot 6a éxouv
n povadikn eukalpia va aywviotolv Kat va
aAAnAeniépdoouv pe ta 6Uo Al SenseRobot
okaktoU nou 6tabétel o OpiAog, yvwpilo-
vtag to oKakL péoca and th cuyxpovn Te-
xvoAoyia.

Mia kalvotépa eknatdeutikn epnelpia nou
ouvbudadel tnv napadoon tou okakioU PE To
péAAoV TG TEXVNTAG vonpoouvng!

ﬁ_

CHESS DEMONSTRATION &
LESSONS WITH ARTIFICIAL
INTELLIGENCE ROBOTS

MONDAY TO THURSDAY
24 -27.08.26

As part of the 11th Beyond Borders
Festival, the Rhodes Chess Club
“IPPOTIS” will present a special
educational activity centered on
chess, designed for children of
all ages - from pre-school to high
school students.

From August 24th to 27th (Monday
to Thursday), daily from 11:30 to
12:30 at Agora, participants will
enjoy introductory and advanced
chess lessons, as well as demon-
stration games.

11:30-12:30 / KASTELLORIZO
MUNICIPAL MARKET

In parallel, children and attend-
ees will have the unique opportu-
nity to challenge and interact with
the Club’s two AI-powered SenseRobot
Chess, experiencing chess through
the lens of cutting-edge technology.
An innovative educational event
blending the timeless art of chess
with the exciting future of artifi-
cial intelligence!
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«TO MEAAON THX
KINHMATOI'PAOIKHY KPITIKHX»

ENITPONH KPITIKQON THX FIPRESCI

TPITH
25.08.26

‘Exel HEAAOV N KIVNPATOYpA@LKA KPLTIKA;

Ta péoa KolvwVvikng Siktiwong eivat yepdta
and autoavaknpuypévoug KpLTtikoug Kivn-
patoypd@ou, nou ek@pdalouv tnv dnoyn
Toug yia kGBe véa kukAogopia. Qotdoo, n
Klvnpatoypa@ikin KPITIKN €ival pla anattn-
TIKN evaox6Anon, nou npounoBétel yvwon,
KPLTIKN oKEWYN Kal epnetpia.

To epwtnpa eival katd néco autég ot Lo1-
6tnteg e§akoAouBoUlv va avayvwpifovtal
Kal va EKTIPHWVTAL 0ToV onPePLVE Kdopo.

19:30-20:15
MAATEIA NOZEIAQON

Yag neptpévoupe tnv Tpitn 25 Auyouatou,
and tig 19:30 éwg tg 20:15, otnv MAateia
MNooeldwva.

Ytn oudNTNoN CUPPETEXOUV OL KPLTIKOL KIvNn-
patoypdgou kat péAn TNG KPLTIKAG ENLTPO-
nng tng FIPRESCI Nino Kovaci¢, Robenson
Eksiel kat n Paola Casella, avtinpdéebpog
tng AteBvoug Opoonovdiag Kpitikwv Kivn-
patoypagou (FIPRESCI).

'THE FUTURE
OF FILM CRITICISM'

FIPRESCI CRITICS PANEL

TUESDAY
25.08.26

Does film criticism have a future?
Social media is filled with self-ap-
pointed film critics who share their
opinions on every new release. How-
ever, film criticism is a serious task
that requires training, discern-
ment, and experience.

The question is whether these qual-
ities are still properly valued in
today's world.

19:30-20:15
POSEIDON SQUARE

Join us on Tuesday, August 25th from
19:30 to 20:15 at Poseidon Square.

Participants include film critics
and FIPRESCI jurors Nino Kovacdic,
Robenson Eksiel and Paola Casella,
Vice President of the International
Federation of Film Critics.
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TO XPONIKO
TON AEKA HMEPQN

TETAPTH /
26.08.26 / 19:30 /
MAATEIA NOZEIAON

BifAlonapouciacn:

H Ayann MoAuBiatn-Bevédn, neplypa@et
tnv npoondbeld tng va owaoel tov abeppod
tng HAla Bevéldn ané ta taypata Bavdrtou pe
NV onpavtikn apwyn evog Tolpkou a§lw-
patikoU, tou KepaAettiv. Evég npwa nou
6ev biotaoe va diakivéuveloel tn {wn tou,
napd ta tpaupatikd npoownikd tou Piw-
pata, katd tn Sidpkela tou Mikpaaoiatikou
noAépou, yia va aneykAwpioet tov adeApo
¢ Ayanng MoAuBiatn-Bevédn, HAia, and

MPOAOIOZ: NMETPOZ I MOAYBIATHZ
EIXAMQrH / ENIMEAEIA:
EIPHNH XAPIOrAQY

tn Bavatn@oépo nopeia tou. And toug 3.000
avépeg oto AifaAi ol onoiot 0dnynBnkav
ota tdypata epyaciag atnv evéoxwpa tng
Toupkiag povo 24 enédnoav Kat eEnéotpe-
yav. Metagu avutwv kat o HAlag Bevélng.
Yto BiPAio autd kataypagetal n odbuvnpn
epnelpia tou §epldwpou kat avadelkvuetal
10 peyalAeio tng avBpwnidg kat tng autoBu-
oiag kabwg Kat to Staxpovikd phnvupa tng
€1pAVNG, TNG adeA@oaouvng Kal Tng ayanng.

THE
TEN DAYS DIARY

WEDNESDAY /
26.08.26 / 19:30 /
POSEIDON SQUARE

Book Launch:

Agapi Molyviati-Venezis recounts
her desperate attempt to save her
brother, Elias Venezis, from the
death battalions during the Asia
Minor Catastrophe - with the crucial
help of a Turkish officer, Kemal-
ettin. This heroic figure, despite
his own traumatic experiences dur-
ing the Greco-Turkish War, risked
his life to extract Elias from cer-
tain death. Of the 3,000 men from

FOREWORD BY: PETROS G. MOLYVIATIS
INTRODUCTION / EDITED BY:
IRINI SARIOGLOU

Ayvalik who were forced into labor
battalions in the Turkish interi-
or, only 24 survived and returned.
Among them was Elias Venezis. This
book captures the painful experi-
ence of uprooting and exile while
highlighting the profound humani-
ty, courage, and self-sacrifice that
transcend national boundaries.
It stands as a timeless message of
peace, brotherhood, and love.
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«ME TO NTOKIMANTEP
MOY TAEIAEYQ»

NMEMNTH & NAPAZKEYH
27 & 28.08.26

Eknaideutikn dpdon and to
®deotfdA Kivnpatoypdgou Xaviwv:

To ®eoufdA Kivnpatoypdgou Xaviwv, ato
nAaiolo twv eKNALSEUTIKWV Tou dpdcewy,
éXeLoTpaATNyLKa entkevipwOei ta teAeutaia
xpovia otn dnploupyia vtokKipaviép Pe Tn
oxoALki kotvotnta tng Kpntng. Ntokipa-
VTép pE enikevipo tov avBpwno. Ntokipa-
vTép yla tnv tonikn otopia. Ntokipavtép
nou Baocidovtal Kupiwg oTNV NPpoPopLKN
Haptupia.

Eknaibeutikoi, pabntég kat n opada ek-
naideuong kat napaywyng tou Pectfdai
Kiwvnpatoypagou Xaviwv cuvavtiovvtat
o€ éva Kowvol, dnploupytkd ta&isdt yvwprpi-
ag PE TNV TéXVN TOU VIOKIPaviép, kKabwg
Kal Pe NTux£g TNG TOMIKAG Kal NPo@QopPLKAG
1otopiag.’Eva ta&idt yepdro avOpwniveg,
aAnBivég totopieg.

10:30-11:00
AHMAPXEIO

Méoa and tn 6pdon «Me to Ntokipaviép
pou Ta&i6elw», o1 tatvieg pag npoPdaAro-
vtal o€ peoTIBAA otnv EAAGSa kal to e§w-
tepLkO. 1o nAaiolo autd evidooetal Kat n
OUMHETOXNA pag oto PitAd&evo 110 Beyond
Borders | AleBvég PectifaA Ntokipavtép
KaoteAAopidou.

H épdaon vAonoieital unéd tnv aryida tou
EKKOMEA, oto nAaiolo tng evowpatwong
OTOV OMNTIKOAKOUOTIKO Topéa TNG Xwpag
twv 2030 Sustainable Development Goals.

KaAn 6¢aon!

“WITH MY DOCUMENTARY
I TRAVEL”

THURSDAY & FRIDAY
27 & 28.08.26

Educational initiative
by the Chania Film Festival:

In recent years, the Chania Film
Festival has strategically focused
its educational programs on docu-
mentary filmmaking in collaboration
with the educational community of
Crete. Documentaries centered on
people. Documentaries exploring
local history. Documentaries driven
by oral testimony.

Educators, students, and the Festi-
vals education and production team
embark together on a shared creative
journey—an introduction to the art
of documentary and an exploration
of local and oral history. A jour-
ney filled with human stories. Real
stories.

10:30-11:00
MUNICIPALITY

Through the initiative “With My
Documentary I Travel,” our films are
screened at festivals in Greece and
around the world. Within this frame
work, we are proud to participate in
the hospitable 11th Beyond Borders
| Kastellorizo International Docu-
mentary Festival.

Held under the auspices of EKKOMED
in line with the 2030 Sustainable
Development Goals

Enjoy the screening!
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TO EAAHNIKO
OIITIKOAKOYXTIKO OIKOXYXTHMA:

MAPOYZIAZH ANO TO EKKOMEA

MAPAZKEYH
28.08.26

To EAAnviké Kévipo Kivnpatoypdeoou,
OntikoakouoTikwv Méowv kat Anpioupyiag
S6lopyavwvel €161kn ekbNAwon evnpépwong
Kal SIktuwong oto nAaiolo tou Alebvoug
®deotifdA Nrokipavtép KaoteAAopilou
- Beyond Borders, pe otéxo tnv napouoci-
aon twv npéopatwv e§eAifewv nou bia-
Hop@WVoUuV To EAANVIKG Klvnpatoypa@iko
Kal OMTIKOOKOUOTIKG 0lkooUotnya, oTo ne-
6io tng eknaideuong, kataptiong Kat ava-
ntugng Kotvou.

H ekdnAwon ansuBivetal oe’EAANVEG Kat
§évoug enayyeApatieg Tou oNTIKOAKOUOTL-
KoU topéa kat 6a napoucldcel to cUyxpovo
nAaiolo NoALtikV Kat epyaAgiwv nou uno-
otnpifouv tnv avantugn, tn xpnpatoddtn-
on kat tn 61e6vi npofoAn tng eAANVIKAG
OMNTIKOAKOUOTIKAG dnpioupyiag.

19:00 - 19:30
NMAATEIA NOZEIAON

161aitepn éppaon Ba 600«i:

1. otig Oeopikég e§eAi&elg Kat TIg oTpatnylt-
kéG npotepatdtnteg tou E.K.K.O.ME.A.,

2. ota 61aBéoipa xpnpgatodotika npoypap-
pHata nou apopouv otnv e§wotpéPela Kat
evbuvapwon tou eAAnvikoU olkocuothpa-
10G

3. ouig 6pdoelg eknaidbevuong & euatabnto-
noinong, Kataptiong véwv enayyeApativ
Kat avantu§ng kotvou

4. otig 61eBveig 6paoelg Kal ouvepyaoieg
tou pe Betikd npoonpo yia tnv EAAGSa, tnv
Euponn kat 1e0vwg.

EBvikoe Dopéac Kinpatoypadou
& OTTTIKoAKOUTTIKIG ANoUpYiag

EKK&MEA

ELLENIC FILM & AUDIOV

ENIZXYXH AEEIOTHTQN,
+  EYKAIPIEX AIKTYQXHY KAI KATAPTIXHX

THE GREEK
AUDIOVISUAL LANDSCAPE:

PRESENTATION BY EKKOMED

FRIDAY
28.08.26

The Hellenic Film and Audiovisual
Center (EKKOMED) is organising a
special networking and information
event as part of the Beyond Borders
International Documentary Festival
of Kastellorizo, aiming to present
the latest developments shaping the
Greek film and audiovisual sector,
especially in the fields of educa-
tion, training and audience devel-
opment.

The event is addressed to Greek
and international audiovisual pro-
fessionals and will showcase the
current policy framework, funding
opportunities, and strategic initi-
atives supporting the development,
financing, and international promo-
tion of Greek audiovisual works.

19:00-19:30
POSEIDON SQUARE

Particular emphasis will be
placed on:

1. the latest institutional devel-
opments and strategic priorities of
EKKOMED

2. the available funding schemes on
extroversion and supporting Greek
creative ecosystem

3. the initiatives and programs on
school education and awareness,
training of young professionals and
audience development

4. international networking & syn-
ergies that strengthen Greece's
presence in EBurope and globally.

EBvikoc Dopeac Kvnatoypagou
& OTTTKOAKOUGTIKNG ANOUPYIag

EKK&MEA

LLLLLLLLLLLLLLL (OVISUAL CENTER

UPSKILLING, NETWORKING
OPPORTUNITIES & TRAINING SCHEMES
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MAGHMATA
ITAPAAOXIAKQN XOPQN

FTA NAIAIA AHMOTIKOY & I'YMNAZIQOY

NMAPAZKEYH & *ABBATO
28 &29.08 / 17:00-19:00

Aapnpivn Xat{npwtiddn
MNapadoaoiakoi Xopoi:

H daokdAa napadooiakwv xopwv Aapnpivi
Xat¢npwtidén Ba 6164&el ota naidid tou
KaoteAAopifou napadooiakolg xopolg
and 61a@opeg neploxég tng EAAGSag kat 6a
Ta NPOETOIPACEL yia TNV Nnapouciacn toug

MAPOYZIAXH XOPQN XTHN TEAETH
AHZHZ / KYPIAKH 30.08 / 20:00

otnv TeAeth AnEng tou PectifdA. Ta naidid
B0a 616axB0Uv tov «Zuptd KaoteAAopilou»,
10 «Xaodniko - Xacantd MoAitiko», to«Zw-
vapdadiko» and tn Opdkn kat tn «Xolota»
and tn Xopn.

TRADITIONAL
DANCE LESSONS

FOR PRIMARY & SECONDARY SCHOOL CHILDREN

FRIDAY & SATURDAY
28 §29.08 / 17:00-19:00

Lambrini Chatzifotiadi
Traditional Dances:

Lambrini Chatzifotiadi, a tradi-
tional Greek dance teacher, will
introduce children in Kastellori-
z0 to dances from various regions
of Greece, preparing them for their
performance at the festivals clos-

DANCE PRESENTATION AT THE CLOSING
CEREMONY / SUNDAY 30.08 / 20:00

ing ceremony. They will learn “Syr-
to” from Kastellorizo, “Hasapiko-
Hasapia” from Constantinople, “Zo-
naradiko” from Thrace and “Sousta”
from Symi.
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“NOSTALGIA AND DISPLACEMENT IN
CONTEMPORARY EUROPEAN CINEMA”

i l:llllg
W

YABBATO / 29.08.26 EKAOZEI%: PALGRAVE MCMILLAN

19:30 / NAATEIA NOXEIAQN

)R
1

IYIFTPAGEAL: TAZ0X TTANOYTZH:

SN

BifAlonapouciacon:

Auté 1o BiBAio avoiktig npécBaong npo-
o@épel Pla eKTeVN dlepelivnon tng oUvOe-
tng aAAnAenidépaong petafu vootalyiag
Kal eKToniopoU otov cUyxXpovo eupwnai-
K6 Kivnpatoypd@o. Méoa ané tov pakod
oNPAavIlkWV tawviwv, e§etadel tov Babu
avtiKTUno autwyv TwWV EVVOLWY TNV KLVN-
pHatoypa@lki a@nynon Kal 6tnv €UNAoKN
Tou KolwvoU. AvaAvUovtag tnv anelkévion
EKTONIOPEVWV XapakKTnpwv nou naAel-
ouv pe atoBnpata entbupiag, anwAelag kat
avantnong tou avikelv, to BifAio npo-
oKaAei Toug avayvwoteg va avapetpnbolv
HE OolKOUHEVIKEG aANnBeleg YUpw and tnv
avBpwnivn gpnetpia, kaAAlepywviag tnv
evouvaioBnon kal tnv katavénon népa ané
NoALtlopikad oclvopa.

Ta kepdAatla epfablvouv atnv atcBntikn
Kat TG Oepatikég 61a0TAoELg TaVIOV dnwg
1o «The Edge of Heaven» tou Fatih Akin, to
«Tabu» tou Miguel Gomes, to «Extinction»
tng Salomé Lamas, to «Limbo» tou Ben
Sharrock kat to «Nostalgia» tou Mario
Martone. Ta épya autd anokaAuntouv

nw¢ n vootaAyia Kat o EKTOoNLOPOG AEL-
toupyoUV w¢ Loxupoi agnynpartikoi
pnxaviopoi, egnAoutidovtag tig apnyn-
OELG Kal NnpookaAwvtag toug Beatég o€
Blwpatikég Kivnpatoypa@ikég epneLpieg.
Méoa ané tnv anodépnon tou tpénou pe
Tov onoio autd ta Bépata ekdbnAwvovtatl
OTIG KIVNHATOYpaPLKEG aPnyNoELG, OL ava-
YVWOteG anoktoUv Babutepn katavénon
TWV NOALTIOHIKWV, LOTOPLK®WV Kadl ouvdal-
oOnpatikwyv diaoctdoewv Tou eupwnaikov
Kivnpatoypdgou.

Kivnpatoypa@iotég, akadnpaikoi, ¢ot-
TNTEG Kal QiAoL TwWV KIVNPAToypa@Llkwyv
onoudwv Ba Bpouv auth tn peAétn tdéoo
NVEUHATIKA YOVIUN 600 Kal cuvalcOnpatika
ouataotikn. To BiBAio npoopépel véeg onti-
KEG YUpw and tn dtaxpovikn enidpacn tng
vootaAyiag kat Tou eKtoniopou otn oUy-
Xpovn apnynon, pwtifoviag to S1apKwg
egeAlogdpevo tonio TG KIvnpatoypagpikng
dnploupyiag otnv Eupdnn kat tn onpa-
oia tou péoa o€ évav naykooptonotnpévo
Kéopo.

ﬁ_

SATURDAY / 29.08.26
19:30 / POSEIDON SQUARE

Book Launch:

This open-access book provides a
thorough examination of the com-
plex relationship between nostalgia
and displacement in modern Europe-
an cinema. Through an analysis of
notable films, it reveals the pro-
found impact of these concepts on
storytelling and audience engage-
ment. By examining the portrayal
of displaced characters grappling
with feelings of longing and be-
longing, it invites readers to con-
front universal truths about the
human experience, fostering empathy
and understanding across cultural
boundaries.

Chapters delve into the aesthet-
ics and themes of films such as
Fatih Akin’s “The Edge of Heav-
en”, Miguel Gomes’ “Tabu”, Salomé
Lamas’ “Extinction”, Ben Shar-
rock’s “Limbo” and Mario Martone’s

PUBLICATIONS: PALGRAVE MCMILLAN
AUTHOR: TASOS GIAPOUTZIS

“Nostalgia”. These works reveal how
nostalgiaanddisplacementcanserveas
powerful storytelling devices, en-
riching narratives and inviting
viewers to become immersed in cin-
ematic experiences. By unravelling
how these themes manifest within
cinematic narratives, readers gain
insights into the cultural, histor-
ical and emotional dimensions of
European cinema.

Filmmakers, scholars, students, and
enthusiasts of film studies will find
this exploration both intellectu-
ally stimulating and emotionally
rewarding. The study sheds light
on the evolving landscape of film-
making in Europe and its relevance
in a globalised world, offering new
perspectives on the enduring impact
of nostalgia and displacement in
modern storytelling.
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«EIMAXTE I'TA AEXIMO»

ZABBATO & KYPIAKH
29 & 30.08.26

11:00 - 14:00 / AHMOTIKH
ATOPA KAXTEAAOPIZOY

Eknaibeutiké Epyaoctipio BifAlodeaoiag:

Metd tnv nepoivi Ttoug enttuxnpévn napou-
oia, n Pavia Kapnoupdkn kat o Nikog Ael-
Badidng enotpépouv ato KaoteAAbpilo
kat otnv 11n ékdoon tou Beyond Borders,
Pépvovtag padi toug Tov KOGHO TWV EKS6-
oewv «N\1AoU Kayié» Kkat to oAokaivoupylo
BiBAio toug «To toipko TpeAdvoy!

®détog, otn Anpotikin Ayopd, pe éunveucn
ané to «Taipko TpeAdvox» kat tig DIY xdpti-
veg Beatpikég oknvég, ta natdid Oa avaka-
AUyouv ta 61kd toug povadikd taAévta, 6a
anaykiotpwBouv and otepedtuna kat Ba
eKppactolV dnploupylkd! Mneg otnv nepi-
nétela tng BiBAlodeciag, yvwploe ta UALKA,
TIG TEXVIKEG TNG PE éPpacn otn cupnepiAn-
Yn Kat to pndevikd anotinwpa, Kat 6é0e
10 61k6 oou BifAio. Autoi gival yia 6¢éotpo!
MhAnwg eioat kat ‘cu;

Mali toug, UOLIKA, entoTpéPouv Kal ot
ayannpévol Npweg twv natdtwv: 0 Ina-
YKOG, 0 Kepaptdoyatog, nou nApe to dvopd
Tou and toug ondykoug Nou Xpnotygonot-
oUpe otn BiBAlodecia -eival paocaprodog,
@wVvakAGg kat 6Ao o pneAddeg pnAé-
kel - kat N NtoAdpeg Mapia Xoudpeg Nte
NAa TéAa (h okéto TéAa), n coBapn kat
AtyopiAntn yata ané tnv lonavia nou €pet
ta ndvta yia to Ugaopa tng BifAtodeciag
Kat npoonaBei va §epnAégel tov Indyko
(Unv pnepbeuteite pe tnv NnpoPopd tng,
twpa pabaivel eAAnvikdl).

EKK@MEA

H 8pdon uAonoteital uné tnv atyida tou EKKOMEA, oto nAaioto tng evowpdtwong otov
ONTIKOAKOUGTIKG Topéa TG Xwpag twv 2030 Sustainable Development Goals.

“BOUND TO BE TROUBLE”

SATURDAY & SUNDAY
29 & 30.08.26

11:00-14:00 / KASTELLORIZO
MUNICIPAL MARKET

Educational Bookbinding Workshop:

Following their successful appear- This year, inspired by “Circo Tre-
ance last year, Rania Kampouraki lano” and its DIY paper theatre
and Nikos Livadiotis are returning sets, children will discover their
to Kastellorizo for the 11th edi- unique talents, break free from
tion of Beyond Borders. They will stereotypes and express themselves
be bringing with them the world of creatively! Embark on a bookbinding
‘Lilou Cahier’ publications and adventure, learn about materials
their brand-new book, ‘The Trelano and techniques with an emphasis on
Circus’! inclusivity and a zero-carbon foot-
print, and bind your own book. These
two are bound to be trouble! Are you
one of them as well?

They will be joined by the children’s
beloved heroes: Spagos, the cat with
a tiled roof who got his name from
the strings used in bookbinding.
He’s a troublemaker and a loudmouth
who is always getting into trouble.
Also joining them is Dolores Maria
Juarez de 1la Tela (or just Tela), the
sophisticated, soft-spoken cat from
Spain who knows everything about
bookbinding fabric and tries to un-
tangle Spagos (don’t be confused by

her accent — she’s still learning
Greek!).
EBvikoe Qopéag Kivnuatoypadou
proshiseh PR
EKK@MEA

Held under the auspices of EKKOMED in line with the
2030 Sustainable Development Goals
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KAAYTEPO IXTOPIKO NTOKIMANTEP
BEST HISTORY DOCUMENTARY

I'ETONOTA ~TH ®QKAIA 1914
EVENTS IN PHOCAEA 1914

Tov Aviég ZkAGBou & ITéAiou TaTdkn/
by Agnes Sklavis & Stelios Tatakis

2° KAAYTEPO IXTOPIKO NTOKIMANTEP
2nd BEST HISTORY DOCUMENTARY

IT WAS ALL JUST A GOOD DREAM
THE FRENCHMAN FROM VUCOVAR

by Branko Istvancic

2H EKAOZH 2017

KAAYTEPO IXTOPIKO NTOKIMANTEP
BEST HISTORY DOCUMENTARY

MY OWN PRIVATE WAR
by Lidija Zelovic

2° KAAYTEPO IXTOPIKO NTOKIMANTEP
2nd BEST HISTORY DOCUMENTARY

PORTOLAGO - PANTAEXMATA
2TO AITAIO
PORTOLAGO - GHOSTS
IN THE AEGEAN

Tng Iwdvvag Agpevidadou-Qukd/
by Ioanna Asmeniadou-Phocas

1ST EDITION

KAAYTEPO KOINQNIKO-MOAITIKO NTOKIMANTEP

BEST SOCIO-POLITICAL DOCUMENTARY

KATINOYAA
KATYNOULA

Tng Mopva Todma/
by Mirna Tsapa

2° KAAYTEPO KOINQNIKO-
MIOAITIKO NTOKIMANTEP
2nd BEST HISTORY DOCUMENTARY

O I1I0 MAKPYZXZ APOMOZX
THE LONGEST RUN

Tng Mapidvvag Oikovépou/
by Marianna Economou

2ND EDITION

KAAYTEPO KOINQNIKO-MOAITIKO NTOKIMANTEP

BEST SOCIO-POLITICAL DOCUMENTARY
THE OTHERS
by Ayse Polat

2° KAAYTEPO KOINQNIKO-
MIOAITIKO NTOKIMANTEP
2nd BEST HISTORY DOCUMENTARY

MIKPEZ IXTOPIEX POMA
SHORT GYPSY STORIES

Tou ZTavpou WulAdakn/
by Stavros Psillakis

2018

3H EKAOZH

KAAYTEPO IXTOPIKO NTOKIMANTEP
BEST HISTORY DOCUMENTARY

THE LEGEND OF
THE UGLY KIN

by Hiseyin Tabak

KAAYTEPO KOINQONIKO-MOAITIKO NTOKIMANTEP
BEST SOCIO-POLITICAL DOCUMENTARY

THE OTHER SIDE
OF EVERYTHING

by Mila Turajlic

EYOHMOX MNEIA
HONORABLE MENTION

CAMBODIAN TEXTILES
by Tatsuhito Utagawa

2019

4H EKAOZH

KAAYTEPO IXTOPIKO NTOKIMANTEP
BEST HISTORY DOCUMENTARY

THE SILENCE OF OTHERS
by Almudena Carracedo & Robert Bahar

2° KAAYTEPO IXTOPIKO NTOKIMANTEP
2nd BEST HISTORY DOCUMENTARY

IN MANSOURAH,
YOU SEPARATED US

by Dorothée Miriam Kellou

KAAYTEPO KOINQNIKO-MOAITIKO NTOKIMANTEP
BEST SOCIO-POLITICAL DOCUMENTARY

CHILDREN BELOW DECK
by Bettina Henkel

3RD EDITION

EYOHMOX MNEIA
HONORABLE MENTION

LIVING WITH WALLS
by Sherif Fathy Salem

EYOHMOZ MNEIA
HONORABLE MENTION

TO MITAAKONI —
MNHMEZ KATOXHX
THE BALCONY -
MEMORIES OF OCCUPATION

Tou XpUoavBou KwvoTavtividn/
by Hrisanthos Konstantinidis

4TH EDITION

20 KAAYTEPO KOINQNIKO-
MOAITIKO NTOKIMANTEP

2nd BEST HISTORY DOCUMENTARY
HAMADA

by Eloy Dominguez Serén

EIAIKO BPABEIO MEXOrEIAKHX OIAIAX
SPECIAL AWARD OF
MEDITERRANEAN FRIENDSHIP

HEART OF STONE
by Claire Billet & Olivier Jobard
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5H EKAOXH 23()22() 5TH EDITION

KAAYTEPO IXTOPIKO NTOKIMANTEP
BEST HISTORY DOCUMENTARY

ONCE MORE UNTO THE BREACH

by Michele Manzolini

KAAYTEPO KOINQNIKO-MOAITIKO NTOKIMANTEP
BEST SOCIO-POLITICAL DOCUMENTARY

IN MY BLOOD IT RUNS
by Maya Newell

KAAYTEPO MIKPOY MHKOYX NTOKIMANTEP
BEST SHORT DOCUMENTARY

THEN COMES THE EVENING

by Maja Novakovic

EIAIKO BPABEIO OAYIZEAY
SPECIAL AWARD ODYSSEUS

Y1 - XTH 2IQITH TOY BYGOY
Y1- IN THE SILENCE BENEATH

Tou O{Aimmou Bapddka/
by Filippos Vardakas

KAAYTEPO EAAHNIKO NTOKIMANTEP
BEST GREEK DOCUMENTARY

O ZITYPOX KAIOT'YPOX
TOY ®GANATOY
SPIROS AND THE
CIRCLE OF DEATH

TV AnuATpn Kapida & Aivou Kagida/
by Dimitris Kafidas & Linos Kafidas

EIAIKO BPABEIO MEIOMEIAKHX OIAIAX
SPECIAL AWARD OF MEDITERRANEAN
FRIENDSHIP

2II'H IX@YOZ
DEAD SILENCE

Twv Avdpéa Aoukdkou &

Oodwpry Xovdpoyidvvou/

by Andreas Loukakos &
Thodoris Chondrogiannou

6H EKAOXH 2021

KAAYTEPO IXTOPIKO NTOKIMANTEP
BEST HISTORY DOCUMENTARY

MIDNIGHT TRAVELER

by Hassan Fazili

KAAYTEPO KOINQNIKO-MOAITIKO NTOKIMANTEP
BEST SOCIO-POLITICAL DOCUMENTARY

THE PATRIARCH’S ROOM
by Danae Elon

KAAYTEPO MIKPOY MHKOYX NTOKIMANTEP
BEST SHORT DOCUMENTARY

DAFA METTI
by Tal Amiran

KAAYTEPO EAAHNIKO NTOKIMANTEP
BEST GREEK DOCUMENTARY

XPYXZH AYTH: YIIOGEXH
OAQN MAX
GOLDEN DAWN: A PUBLIC
AFFATIR GREECE

Tng AyyeAikig Koupouvn/
by Angélique Kourounis

EIAIKO BPABEIO MEXOrEIAKHX OIAIAX
SPECIAL AWARD OF MEDITERRANEAN FRIENDSHIP

EXPRESS SCOPELITIS

Tng AipiAiag MriAou/
by Emilia Milou

EIAIKO BPABEIO OAYXZEAX
SPECIAL AWARD ODYSSEUS

O AIKOX MOY
I[TPOZQIIIKOX AIBANOX
MY OWN PERSONAL
LEBANON

Tou Bodwpr Mavayoémoulog/
by Theo Panagopoulos

6TH EDITION
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7H EKAOZH 2022

KAAYTEPO IXTOPIKO NTOKIMANTEP
BEST HISTORY DOCUMENTARY

RECONSTRUCTION
OF THE OCCUPATION

by Jan Sikl

KAAYTEPO KOINQNIKO-MOAITIKO NTOKIMANTEP
BEST SOCIO-POLITICAL DOCUMENTARY

THE POET’S WIFE
by Helke Misselwitz

KAAYTEPO MIKPOY MHKOYX NTOKIMANTEP
BEST SHORT DOCUMENTARY

MAY 1ST 2021

by Luis Cuenca Castro

KAAYTEPO EAAHNIKO NTOKIMANTEP
BEST GREEK DOCUMENTARY

TO AAAOMIZO
THE OTHER HALF

Tou Maopyou MouTdon/
by George Moutafis

BPABEIO FIPRESCI
FIPRESCI AWARD

VILLAGE OF WOMEN
by Tamara Stepanyan

EIAIKO BPABEIO MEXOrEIAKHX OIAIAX
SPECIAL AWARD OF MEDITERRANEAN
FRIENDSHIP

XPONHX MITIOTXOT'AOY.
«HMOYN KIET'Q EKEI KAIME
OIAEWYAN ENA IITATO ME ®AKH...»
CHRONIS BOTSOGLOU.

“TI WAS THERE TOO AND I WAS
TREATED WITH A PLATE OF
LENTIL SOUP”

Tou PpévTu BravéAAn/
by Freddy Vianellis

7TH EDITION

EIAIKO BPABEIO OAYXZEAX
SPECIAL AWARD ODYSSEUS

IINEYMA T'HTENEX
INDIGENOUS LOCI

Tng Bikug MapkoAéga/
by Vicky Markolefa

XPYZOXI OOINIKAX MICRO
MICRO GOLDEN PHOENIX

FEBRUARY 1ST
by Mo Mo & Leila Macaire

APTYPOY OOINIKAX MICRO
MICRO SILVER PHOENIX

TRONY
by Radheya Jegatheva

XAAKINOZ OOINIKAX MICRO
MICRO BRONZE PHOENIX

ZIAHPOAPOMIKEX MNHMEX

RATLWAY MEMORIES

Tng AiuiAiag Mmoupitn/
by Emilia Bouriti

8H EKAOXH 2023

KAAYTEPO IXTOPIKO NTOKIMANTEP
KAI BPABEIO FIPRESCI
BEST HISTORY DOCUMENTARY
AND FIPRESCI AWARD

SCENES WITH MY FATHER

by Biserka Suran

KAAYTEPO KOINQONIKO NTOKIMANTEP

BEST SOCIAL DOCUMENTARY
AUDREY NAPANANGKA
by Penelope Mcdonald

KAAYTEPO MOAITIKO NTOKIMANTEP KAI EIAIKO

BPABEIO MEXOMEIAKHZ OIAIAX

BEST POLITICAL DOCUMENTARY AND SPECIAL
AWARD OF MEDITERRANEAN FRIENDSHIP

A TALE OF FOUR MINORITIES

by David Deri

BPABEIO #THISISEU
#THISISEU AWARD

THE HIDDEN CHILDREN
OF COLONIZATION

by Dominique Regueme

KAAYTEPO EAAHNIKO NTOKIMANTEP

BEST GREEK DOCUMENTARY

OYAA KAIINOY
HER TOBACCO

Twv 27460n laAaloula & EAiCag KaBaAapdkn/
by Stathis Galazoulas & Eliza Kavalaraki

8TH EDITION

XPYZOX OOINIKAI MICRO
MICRO GOLDEN PHOENIX

WILL YOU LOOK AT ME?

by Shuli Huang

APIF'YPOX OOINIKAX MICRO
MICRO SILVER PHOENIX

SCARS
by Alex Anna

XAAKINOX QOINIKAZ MICRO
MICRO BRONZE PHOENIX

BITTER SEPTEMBER

Tng Xopiag QapavTtdTou/
by Sofia Farantatou

EIAIKO BPABEIO OAYXXEAX
SPECIAL AWARD ODYSSEUS

ZYIINHXA 18
I WOKE UP 18

Tng Bépag Iévag MNamadomouAou/
by Vera Iona Papadopoulou
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9H EKAOZH

XPYZO XTEQANI MEFIXTHI - GRAND PRIX

GOLDEN WREATH OF MEGISTI - GRAND PRIX

KOKA
by Aliaksandr Tsymbaliuk

APTYPO XTEOQANI METIXTHX
SILVER WREATH OF MEGISTI
(E= HMIXEIAX/EX AQUO)

KTX
by Dévid Mikulén & B&lint Révész
MY PLACE OZERNA
by Karina Bedkowska

XAAKINO XTEQANI MEFIXTHZ
BRONZE WREATH OF MEGISTI

I SHALL NOT HATE
by Tal Barda

KAAYTEPO EAAHNIKO NTOKIMANTEP
BEST GREEK DOCUMENTARY

AQEH
LOXY

Twv AnpnTen Zdxou & Bavdon Kagevtln/

by Dimitris Zahos & Thanasis Kafetzis

BPABEIO FIPRESCI
FIPRESCI AWARD

BANGARANG

by Giulio Mastromauro

EIAIKO BPABEIO MEXOrEIAKHZ OIAIAX
SPECIAL AWARD OF MEDITERRANEAN
FRIENDSHIP

SEARCHING FOR RODAKIS
by Kerem Soyyilmaz

9TH EDITION

EIAIKO BPABEIO OAYXZEAX
SPECIAL AWARD ODYSSEUS

XTON OYPANO TOY
TIIIOTA ME EAAXIXTA
IN THE SKY OF
NOTHING WITH THE LEAST

Tou XpioTou Avépiavémoulou/
by Christos Adrianopoulos

BPABEIO #THISISEU
#THISISEU AWARD

THE PICKERS
by Elke Sasse

XPYZ0X OOINIKAX MICRO
MICRO GOLDEN PHOENIX

MONUMENT
by Maksim Avdeev

APTYPOI OOINIKAX MICRO
MICRO SILVER PHOENIX

SISTER OF MINE

by Mariusz Rusinski

XAAKINOZ OOINIKAX MICRO
MICRO BRONZE PHOENIX

THE BOARD

by Carmen Tortosa

10H EKAOZH 2025

XPYZO ITEQANI METIXTHX - GRAND PRIX
GOLDEN WREATH OF MEGISTI - GRAND PRIX

LO

Tou Bavdon BaoiAeiou/
by Thanassis Vasiliou

APTYPO ITEQANI METIXTHX
SILVER WREATH OF MEGISTI

LETTERS FROM WOLF STREET
by Arjun Talwar

XAAKING XTEGANI MEFIXTHX
BRONZE WREATH OF MEGISTI

THE LOST SEASON
by Mehdi Ghanavati

KAAYTEPO EAAHNIKO NTOKIMANTEP
BEST GREEK DOCUMENTARY

IMIAEMENEZ YYXEX
SCULPTED SOULS

10TH EDITION

EIAIKO BPABEIO OAYXXEAX
SPECIAL AWARD ODYSSEUS

LO

Tou Bavdon Baoiletiou/
by Thanassis Vasiliou

BPABEIO #THISISEU
#THISISEU AWARD

THE GERMAN PEOPLE

by Marcin Wierzchowski

XPYZOZ OOINIKAY MICRO
MICRO GOLDEN PHOENIX

CLEAR SKY

by Marcin Kundera

APF'YPOX OQOINIKAX MICRO
MICRO SILVER PHOENIX

SIMPLY DIVINE

by Mélody Boulissiére & Bogdan Stamatin

Tou Xtaupou WuAAdkn/
by Stavros Psillakis

BPABEIO FIPRESCI
FIPRESCI AWARD

THE LONGER YOU BLEED
by Ewan Waddell

XAAKINOZ ®OINIKAZ MICRO
MICRO BRONZE PHOENIX

MY LAND IS BURNED
by Abdulrahman Alshowaiki
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EYXAPIZTOYME ©OEPMATIA THN
YMNOZTHPI=ZH TOYX NMAPAKATQ ®OPEIZX:

1o Ynoupyeio E§wtepikv - Mevikn Mpappa-
teia An6énpou EAAnviopoU kat Anpdoiag
AwnAwpatiag (Yné tnv Atyida)

to EAANvVik6 Kévipo Kivnpatoypdegou,
OntikoakouoTtikwv Méowv kat Anploupyiag
(EKKOMEA - Creative Greece)

™ BouAn twv EAAAVWY

10 Ynoupyeio EOvikng Apuvag
tnv EPT

tnv Swiss Films

to ZDF

KAOQY KAI TIX AKOAOYOEX
MPEXBEIEX X THN EAAAAA:

tnv MNpeoPeia tng Opoonovdiakng
Anpokpatiag tng Meppaviag otnv ABnva
tnv MpeoPeia tng lonaviag otnv ABnva
(AECID - Cooperacion Espafiola)

tnv MpeoPeia tng XAoPfakiag otnv ABhva
(Embassy of the Slovak Republic)

tnv MNpeoPeia tng MaAAiag otnv EAAGSa /
MaAAIKO lvotitouto EAAGSOG
(Institut Francais)

tnv MpeoPeia tng EABetiag otnv EAAGSa
tnv MNpeoPeia tng NopPnyiag otnv EAAGSa
EYXAPIZTOYME IAIAITEPQX

TON IAIQTIKO TOMEA:

1o KowvwpeAég16pupa lwavvn X. Adton

tov k. ABavaoio Maptivo,

MNpdedpo tng Aotikng Mn Kepbookonikig
Etaipeiag MoAttiotikoU kat KotvwpeAoug
‘Epyou AITEAX (AMKE)

KAGQOX KAl ONOYZ TOYX ®OPEIX
FMATHN MOAYTIMH ZYNEPFAZIATOYZ:

tov Anpo Meyiotng

tov TnAgontikd Xtabpd tng
BouAng twv EAAAVWYV

to Al Jazeera Documentary

tnv’Evwon
EAAAvVwVY Kivnpatoypagiotwv (GSC)

Tov opyaviopo Rai

Tnv etalpeia
Filma.co Film Solutions

tn FIPRESCI
(Ate®vng’Evwon Kpitikwv Kivnpatoypagou)

tnv WWF EAAGg

tnv EBvikn IxoAn Kivnpatoypdgou tng Be-
ve{ouéAag (ENC - Escuela Nacional de Cine)

10 AleBvég DeotifaA Ntokipavtép
Visions du Réel

tnv EOvikn Akadnpia Oedtpou kat Kivnpa-
toypagou tng BouAyapiag (NATFA)

tnv Akaénpia Kivnpatoypagou
tng Badng-BuptepBépyng
(Filmakademie Baden-Wiirttemberg)

to Baltic Film, Media and Arts School
(BFM / Tallinn University)

to Institute of Documentary Film (IDF)

tn IxoAn Apapatikwv Texvov tou BeAlypa-
6iou (Faculty of Dramatic Arts in Belgrade)

tnv Kivnpatoypa@ikin IxoAn tou Aot
(L6dz Film School)

1o Maveniothpio HEAD - Genéve

10 EOVIKO kal Kanobiotplakd Maveniothpio
ABnvwv (EKMA)

1o Maveniothpio Maltepe
(Maltepe University)

WE WOULD LIKE TO EXPRESS

OUR SINCERE GRATITUDE TO THE
FOLLOWING INSTITUTIONS AND ORGANISA-
TIONS FOR THEIR INVALUABLE SUPPORT:

Ministry of Foreign Affairs -
General Secretariat for Greeks
Abroad and Public Diplomacy

(Under the Auspices)

EKKOMED
(Hellenic Film & Audiovisual Centre)

Hellenic Parliament
Ministry of National Defense

ERT
(Hellenic Broadcasting Corporation)

Swiss Films

ZDF

WE ALSO EXTEND OUR THANKS TO THE
FOLLOWING EMBASSIES IN GREECE:

Embassy of the Federal Republic
of Germany in Athens

Embassy of Spain in Athens
(AECID - Cooperacion Esparfiola)

Embassy of the Slovak Republic
in Athens

Embassy of France in Greece / French
Institute of Greece (Institut
Frangais)

Embassy of Switzerland in Greece
Embassy of Norway in Greece
SPECIAL THANKS TO THE

PRIVATE SECTOR:

John S. Latsis
Public Benefit Foundation

Mr. Athanasios Martinos, President
of the AEGEAS Non-Profit Civil Com-
pany for Cultural and Public Benefit
Subvention

AS WELL AS ALL OUR PARTNERS FOR
THEIR EXCEPTIONAL COLLABORATION:

Municipality of Megisti
Hellenic Parliament Television
Al Jazeera Documentary

Greek Society of
Cinematographers (GSC)

Rai

The company
Filma.co Film Solutions

FIPRESCI (International Federation
of Film Critics)

WWF Greece

National Film School of Venezuela
(ENC - Escuela Nacional de Cine)

Visions du Réel
International Film Festival

National Academy for Theatre
and Film Arts “Krastyo Sarafov”,
Bulgaria (NATFA)

Filmakademie Baden-Wiirttemberg

Baltic Film, Media and Arts School
(BFM / Tallinn University)

Institute of Documentary Film (IDF)
Faculty of Dramatic Arts in Belgrade
L6dz Film School

HEAD - Genéve (Geneva University
of Art and Design)

National and Kapodistrian
University of Athens (NKUA)

Maltepe University
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EYXAPIZTOYME OEPMA TOYX
XOPHIOYZ ENMIKOINQNIAZ TIA
TH AIAAOXH KAI ZTHPIZH TOY
MHNYMATOZXZ TOY ®EXTIBAA:

EPT
EPT 3

EPT Voice of Greece
(H ®wvn tng EAAGSag)

Aeg0tepo Mpdypappa 103.7
Kosmos 93.6
Abnva 9.84
NOVA

H KaBnpepivi
ZDF

Cineuropa

CNN Greece
Rosa Progressive
MeAwbia 99.2
Culture Now
Queen.gr

MAD TV

MAD Radio 106.2
H Pobiakn

ATE - MINE
(ABnvaik6 - Makebdovikd
MNpaktopeio E1bnoewv)

XOPHIOI NPOIONTQN & YMHPEZIQN:
Megisti Hotel

Eden Roc Resort

APIVITA

Blue Star Ferries

THEONI (®Puoiké MetaAAiké Nepd)
Eonio Loutraki (Puoikd MetaAAikd Nepd)
Nnoog ZuBonotia

Oiwkoyévela BapBaytdvvn (06Zo)

Physis Laboratory

Owonoteio XpuooAwpd

Kounaki Wines

MeAloookopikn Awdekavinoou A.E.B.E.
Agppiong (Mniokéta)

NEKTAR - Agoi I. Kouptién A.E.
Messinian Spa

WE WARMLY THANK OUR MEDIA SPONSORS
FOR RAISING AWARENESS AND SUPPORTING
THE FESTIVALS MESSAGE:

ERT

ERT 3

ERT Voice of Greece
Deutero Programma 108.7
Kosmos 93.6

Athina 9.84

NOVA

Kathimerini

ZDF

Cineuropa

CNN Greece

Rosa Progressive
Melodia 99.2
Culture Now
Queen.gr

MAD TV

MAD Radio 106.2
Vice Greece

I Rodiaki

ANA-MPA
(Athens-Macedonian News Agency)

PRODUCT & SERVICE PROVIDERS
Megisti Hotel

Eden Roc Resort

APIVITA

Blue Star Ferries

THEONI (Natural Mineral Water)

Eonio Loutraki
(Natural Mineral Water)

Nissos Brewery

Varvayanis Family (Ouzo)
Physis Laboratory

Chrysoloras Winery

Kounaki Wines

Dodecanese Beekeeping Co. S.A.

Dermisis (Biscuits)

NEKTAR - G. Kourtidis Bros S.A.

Messinian Spa

_%

NOILIQ3 Y31l

gg8

S1NIWIOATTMONNIY

_%



_%

EYXAPIXITIEX

336

11n EKAOZH

_%

EYXAPIETOYME ©EPMA TA MEAH TQN
KPITIKQON KAl MPOKPIMATIKQN EIMI-
TPOMQN MNA THN MOAYTIMH ZYMBOAH
TOYX XTHN A=ZIONOIHZH KAl ANAAEI=H

TOY ®ETINOY NMPOrPAMMATOZX:
KYPIQX AIATQNIZTIKO TMHMA

Christian Frei (Mp6edpog Enttponng)
- ZknvoBétng / napaywyog

Peter Arens - EntkepaAng tpnpatog
History and Science, ZDF

@avdaong BaoiAgiou - XknvoBétng /
Kabnyntig kKivnpatoypagpou

Mipn ®acoUAa - AteuBuvipla entkolvwviag
& marketing, Alpha TV

Adel Ksiksi - YnelOuvog oxebiaopou &
npoypappatiopoyu, Al Jazeera Documentary

Mpokpipatikn enttponn:

Biku MapkoAé@a, Rita Andreetti, Felizitas
Hoffmann, Veronika Dvorakova, Zpapayéa
NitoonouAou, Tdoog Nanoutling, Anpntpng
MNanaxapaAdpnoug, Rebecca Zani, Amir
Tajik, Angélique Bantikos, AnpiAtpng Mna-
pnag, Nik6Aaog AAétpag, Onur Kocatiirk,
Markus Nikel, MNnopyog MavénouAog.

AIATQNIZTIKO TMHMA MICRO

Michaela Kolster (Mpéedpog Enitponng)
Anpooiloypdgog / dieubiuvtpla
npoypappatog, ZDF/PHOENIX

Oavdong Neopwtiotog - Tknvobétng

Neutépng ®uAaktdg - ZknvoBétng /
NPOIOTAPEVOG THAPATOG NOALTIOTIKWOV
npoypappatwy, EPT

Marcin Kundera - Zknvobétng

Aurélien Marsais - Mpoypappatiotig
KIVNHATOYpPaA@PLIKWOV PECTIBAA

Opdaéda MNpoypappatiopoul

(Aiktuo Kivnpatoypa@ikwv IXoA®v):
Ytépavog BéApaxog Mnévog (Entkepa-
Ang), Gretel Ribka, Fuad Aliyev, Elif Sevval
Usta, Kemal Gogua, Yaren Sayan, Berina
Musanovic, Zoja Cvoro, Sara Maric, Anna-
Lena Herzmann, Soraya Szendi, Léa Teillet,
Bertille Hyvon, Fabiana Mata.

EMITPOIH FIPRESCI
Paolla Casella - Kpitikég Kivnpatoypagpou
Nino Kovaci¢ - Kpitikdg kivnpatoypagou

Robbie Eksiel - Kpitik6¢ kivnpatoypagou

YYNTEAEXTEX ®EXTIBAA

KAgivovtag, euxapiotolpe and kapbiag
Toug Katoikoug tou KaoteAAopidou yia tn
eotn @lAogevia toug, Kabwg kat 6Aoug
600l epydotnkav akoUpaaota yia tThv npay-
patonoinon tng 11ng Stopyavwong.

Mpo6edpog: Elpnvn ZapioyAou

YnelBuvog Mpoypappatiopou &
Avantugng: Ztépavog BéApaxog Mndvog

Opyavwtikn Enttponn:
Oodwpng Matoaykog, Mapia HAL46én,
Rebecca Zani, Nwpyog MavénouAog

EnikepaAng Pitching Lab:
Claudia Schreiner

YOpBouldog Ltpatnyikng & Atebvav
Yxéoewv: Rudy Buttignol

Yuvtoviotég Pong MpofoAmv:
Taoog AAeupdg (Kupiwg Ataywviotikod),
Taoog Nanoutdig (picro)

Metappaon & EntpéAeia Ketpévwv
KataAdyou: Oodwpng Matodykog

Texvikh Ynootnpi§n:
‘Epwg Kalatliav & FreeSound,
MNnopyog AAepaving, Avdpéag Toakvapidng

Yxeblaopdg Ontikng Tautdtntag,
KataAdyou, Trailer & Epnopelpatog:
polkadot design

Kivnpatoypdgpnon & dwrtoypagia:
BayyéAng MupnuAng, ldkwBog ABSoUAog,
EudyyeAog KdAoou

Metagppdoelg, YnotitAiopog &
Yuyxpoviopég Tawviwv: VideoPress

Ektunwon KataAdyou: Digilect Creative
Agency AiBoypagia ABnvov

EBeAovtég: Euyevia Toeuyd, Mapyapita
Yuokdakn, Aapnpivi Xat¢npwtiadn, Girsel
Geng, AyyeAiva ZaBidou, lovita Monk.

WE WOULD LIKE TO THANK ALL MEMBERS
OF THE JURIES AND PRE-SELECTION COM-
MITTEES FOR THEIR INVALUABLE CON-
TRIBUTION TO EVALUATING AND SHAPING
THIS YEAR’S PROGRAM:

MAIN COMPETITION SECTION

Christian Frei (Jury President)
Director /Producer

Peter Arens
Head of History and Science, ZDF

Thanasis Vassiliou
Director /Film Professor

Pimi Fasoula
Communications & Marketing
Director, Alpha TV

Adel Ksiksi
Head of Planning & Programming,
Al Jazeera Documentary

PRE-SELECTION COMMITTEE:

Vicky Markolefa, Rita Andreetti,
Felizitas Hoffmann, Veronika Dvorak-
ova, Smaragda Nitsopoulou, Tasos
Giapoutzis, Dimitris Papacharalamp-
ous, Rebecca Zani, Amir Tajik, An-
gélique Bantikos, Dimitris Babas,
Nikolaos Aletras, Onur Kocatlrk,
Markus Nikel, Giorgos Panopoulos.

picro Competition Section

Michaela Kolster - (Jury President)
Journalist / Program Director,
ZDF/PHOENIX

Thanasis Neofotistos - Director

Lefteris Fylaktos - Director /
Head of Cultural Programs, ERT

Marcin Kundera-Director

Aurélien Marsais-Film Festival
Programmer

PROGRAMMING TEAM

(FILM SCHOOLS NETWORK): Stefanos
Velmachos Bonos (Head), Gretel Rib-
ka, Fuad Aliyev, Elif Sevval Usta,
Kemal Gogua, Yaren Sayan, Berina
Musanovic, Zoja Cvoro, Sara Maric,
Anna-Lena Herzmann, Soraya Sze-
ndi, Léa Teillet, Bertille Hyvon,
Fabiana Mata.

FIPRESCI JURY

Paolla Casella-Film Critic
Nino Kovacic¢-Film Critic
Robby Eksiel -Film Critic

ASSOCIATES

IN CLOSING, WE WOULD LIKE TO EX-
PRESS OUR HEARTFELT GRATITUDE TO THE
RESIDENTS OF KASTELLORIZO FOR
THEIR WARM HOSPITALITY, AS WELL AS
TO EVERYONE WHO WORKED TIRELESSLY
FOR THE IMPLEMENTATION OF THE 11TH
EDITION.

President: Irini Sarioglou

Programming & Development Manager:
Stefanos Velmachos Bonos

ORGANISING COMMITTEE:
Thodoris Matsagos, Maria Iliadi,
Rebecca Zani, Giorgos Panopoulos

Head Moderator of Pitching Lab:
Claudia Schreiner

Senior Advisor for Strategy & Inter-
national Outreach: Rudy Buttignol

Screening Coordinators:
Tasos Alevras (Main Competition),
Tasos Giapoutzis (picro)

Catalogue Translation & Editing:
Thodoris Matsagos

Technical Support: Eros Kazandjian
& FreeSound, Giorgos Alefantis,
Andreas Tsaknaridis

Visual Identity, Catalogue,
Trailer & Merchandise Design:
polkadot design

Cinematography & Photography:
Vangelis Pirpilis, Iakovos
Avdoulos, Evangelos Callow

Translations, Subtitling & Film
Synchronization: VideoPress

Catalogue Print: Digilect Creative
Agency Lithografia Athinon

Volunteers:

Evgenia Tsevga, Margarita Siskaki,
Labrini Chatzifotiadi, Girsel Geng,
Angelina Savidou, Iovita Monk.
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Ta&16iwtiko6 Mpapeio Manoutong
2246070630

Ta&i/New@opeio
Mwpaitng MNopyog - 6938739178

latpiko KEvtpo
2246049267

®dappakeio
2246049119

XPH2XIMA

MIT A LLMAONT A

ol ULl

NUMBERS

Papoutsis Travel Agency
2246070630

Taxi /Shuttle
Moraitis Giorgos - 6938739178

Medical center
2246049267

Pharmacy
2246049119
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‘Eva ateAeiwto ta&ibl otov K6opo Tou Beapatog
napéa pe 1o ERTFLIX

© ZeLpég = Tawieg = Matdikd = NtokLpavtép

= Exkmopmég = Evnpépwon = AGANTLKA

;3 CKKOMEA

HELLENIC FILM & AUDIOVISUAL CENTER
HELLENIC FILM COMMISSION

LIVE STREAMING | ON DEMAND | XQPIZ XPEQZH E P I

Methoni Castle, Peloponnese
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